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Explanation and 
Acknowledgment. 

r r 

PHOTOGRAMs OF THE Year '94 was but a spccial issue of The Photogram. Its 
reception induced the publication of Photoorams of the Year, ^95 to '98 in- 
clusive, in the form of books of over a hundred pages, and with a hundred or more 
reproductions of the works of the year. The increasing importance of photography 
as a method of picture-making has forced us, this year, to double the size of the publication 
in the effort to do something more like justice to the subject. 

During the years since ^94 the Annual has lived down certain prejudices, and has, we 
hope, justified its existence by exerting a practical influence upon pictorial progress. In 
1896 there were four prominent workers who, for one reason or other could not support this 
publication ; and one went so far as to say that he felt bound to oppose it so far as lay in 
his power, because he thought that its influence (whatever our intentions mieht be) could 
not be beneficial to photography. Last year this gentleman frankly admitted a change of 
mind, and offered some of his own pictures for reproduction. A few weeks later another 
of the tour volunteered the use of one of his exhibited works, which was amongst the most 
admired of our pictures last year. 

H. P. Robinson, whose well-known objection to our use of the word *♦ photogram " has 
hitherto caused him to refuse his assistance, has this year acceded to our request for a 
picture, and photographers all over the world will be pleased to see a work of this veteran 
leader and teacher in the place of honor as frontispiece, and we trust to have Mr. Robinson's 
assistance in the future, for the absence of his pictures has made the one blank in our 
records of the past three exhibitions. 

The change from ** Art printing paper " to something more satisfactory from the boolc- 
binder*s and book lover's point of view, is one which we have not dared to make until this 
year, because there was no sufficiently good substitute for the "Art " paper's perfect surface 
for half-tone printing. Gradual improvements have this year brought us a paper which, if 
it is not quite so good a printing surface as the ** Art," is immensely more durable, and 
does not scratch in folding or break in the binding to the same extent as the *' Art." It is 
not yet a perfect paper for a permanent record of fine half-tone block work, but it is a 
decided step in the right direction. 

This volume may reach some aspirants who have not read previous issues, and we invite 
them to let us see their pictures of the year, '* exhibited or non-exhibited," that our 
selection may be as catholic and representative as possible. We select as many as possible 
before the opening of the exhibitions, the first choice being made about the beginning of 
August, the second about the beginning of September. The early work gives us a better 
chance of fairly reproducing and printing it than that which is received at or after the 
opening of the exhibitions. Those who send us their actual exhibition pictures, with 
instructions, may rely upon our delivering them to the exhibitions at the proper time, in 
good condition and without charge. 

Constructive (not destructive) criticism is offered by the staff of The Photogram to all 
workers who wish for such assistance. Several of those who take most frequent advantage 
of this have developed from fair technical photographers into recognised producers of 
sound original work, and exhibitors at the R.P.S. and the Salon. 

The death of Gleeson White, while engaged upon Photoorams of the Year, '98, 
was felt as a personal loss by those who for years had valued his criticisms in these and 
other pages. For A. C. R. Carter we bespeak with confidence the same generosity which 
was always extended to Mr. White. 

Very sincere thanks are hereby given to everyone who has helped to make this work 
what it is, including many for whose pictures it has been impossible to find space. We ask 
for their continued support in our effort to make the Annual more than ever " an incentive 
and an inspiration to every true lover of photography." 



The iodicet (amongst the advertisements) indicate 
the pictures reproduced and the principal references 
to the artists. Since the book is partly printed before 
the greater exhibitions open, this is in many cases 
the only practicable way of connecting the criticism 
with the reproductions. 
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The American School. 



By Joseph T. Keiley. 

[In the preparation as well as in the perusal ot an article such as this, the fact must not 
be lost sight of that from the very nature ol things it is impossible to tell more than part of 
the truth.] 

WITH its area 
of 3,025,600 
square miles 
of territory, 
and its population of 
upwards of 75,000,000 
souls, the United States 
presents a field so vast 
in its extent ; so vir- 
tually isolated in its 
parts; so complex in 
the influences that 
mould the intellectual 
development of its 
communities ; and so 
pronounced in the 
prejudices that sway 
its sectional feeling 
that it is practically 
impossible to present 
anything like a compre- 
hensive review of the 
condition and progress 
of pictorial photography 
in America. The in- 
sepiapiat. formation at hand is 
too vague. The pic- 
ture presented has too many horizons, and as yet that altitude of progress 
has not been attained where a one-time horizon is depressed into a mere 
foreground. 

To assist the British reader to view the conditions here in their proper 
perspective, and to understand why an American movement, in the sense in 
which that term is understood abroad, has, up to the present time, beert little 
short of impossible ; and in the light of that understanding to appreciate the 
full significance of the developments of the past year, the situation in Europe 
will be briefly contrasted with that of the United States. In Britain and on 
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the Continent, the great centres are near enough to be in touch, the people 
are practically under the same influences, social, literary and artistic; 
distances are not so vast as to prevent their meeting at least once a year in 
some common centre, such as Paris, London, or Vienna, where opportunity 
is afforded to acquire style and finish by the study of examples of the best 
work of the land, so that the formation of a British or French school, in the 
broad sense of the term, in any branch of art, is virtually a foregone con- 
clusion — the necessary and logical outcome of existing circumstances. In 
America, however, the situation is vastly different. The great centres are, 
as a rule, not only far removed from one another, but in many instances 
under different racial influences. The whole character of Louisiana, for 
example, is swayed by French ideas — not modern ideas — but the traditional 
ones that have been transmitted from the past. New Mexico and Southern 
California, on the other hand, still show decided traces of the old Spanish 
influence in their customs and feelings for art, a legacy from the times when 
some of the proudest nobles of Spam erected haciendas here, whither they 
brought the customs of the mother country, and many of the most 
magnificent examples of her art. Boston still holds to many of the notions 
of her gray-spirited founders, and still entertains a public dislike for witches, 
banishing Macmonnies' Bacchante with the same breath almost, that with a 
naive play at broadness sets aside by solemn legislative enactment, just two 
hundred and sixteen years after his death, the decree of banishment 
pronounced against Roger Williams two hundred and sixty-four years ago ; 
while Richmond clings to the traditions of the cavaliers. Nashville bows to 
the memory of froriticrsmen who could read the signs of the forest as readily 
as the Indian himself, and whose constant battles with the latter left little 
opportunity for education or art ; Seattle knows scarce any art influence 
other than the totem-pole of the Aborignes and the painted blanket of the 
Indian ; while the great metropolis of the country, New York, is rapidly 
becoming one of the art centres of the modern world. 

Any particular branch of art developing under circumstances such as these 
will be wanting in homogeneity, and while it will reflect the force and 
originality of the soil from which it springs, it is in most cases crude in its 
expression and wanting in finish. 

Inspiration, the soul of a picture or poem, is much in the position of the 
wedding guest of the scriptures, whom custom obliged to don a special garb 
provided for the occasion, and who having neglected to do so was cast into 
outer darkness. To be most forceful it must speak in the most polished 
language. Hence it is necessary for the artist to possess not alone the 
divine afflatus, but also ability to garb his conception in such attire as 
experience has proven to be most effective, otherwise his work is very apt 
to be promptly consigned to the exterior darkness of oblivion. Therefore, in 
order to master technique, it is necessary for him to study the best works^ 
and to master their merits and their faults; and, to quote Reynolds, ** The 
habitual dignity, which long converse with the greatest minds has imparted 
to him, will display itself in all his attempts; and he will stand among 



Digitized by 



Google 




«Jx7. 



STUDY OF A BABY. 
By Alfred StUglitx. 



Plat. 



Digitized by 



Google 



his instructors, not as an imitator but as a rival." It was the lack ot 
proper opportunity for such converse that so blocked the progress of any 
pictorial movement in America in the past, and made impossible an 
American school properly so called. That the leading reviewers abroad 
realised that there existed no such school was evidenced by the fact that 
they spoke not of the American work, but of the work of the Americans. 

The one great unify- 
ing element, a common 
meeting ground where 
opportunity would be 
afforded to study and 
criticise such works as 
competent criticism and 
popular taste had ap- 
proved was, under the 
existing circumstances, 
apparently Utopian. 

Exhibitions, of 
which there were many, 
failed to serve the pur- 
pose for the best of 
reasons. They were in- 
variably mismanaged, 
and most injurious to 
the cause of pictorial 
photography. But had 
it been otherwise it 
would not have mat- 
tered much, as the 
great distances prevent 
them from being of 
value, except to a very 
small minority. 

These preliminary 
observations lead to 
the threshold of the 
year that is drawing to 
a close, the most im- 
portant in the history of the development of pictorial photography in the 
New World. In every corner of this land of ours, however remote, are to 
be found numerous votaries of the camera, sun worshippers they might be 
called, who, animated by that restless activity that is a characteristic of 
the American people, are constantly engaged in the practice — too often the 
malpractice — of photography, producing countless thousands of pictures of 
every conceivable kind, good, indifferent and bad. From that ** raw out- 
post of the world," to borrow an expressive phrase from Gilbert Parker, 
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North-western Alaska, for example, come faint echoes of gold seekers' 
yarns of ambitious attempts to photograph some of the terribly beautiful 
features of that frozen arctic zone — attempts too often disastrous to the 
venturesome spirit that dared them, and rarely ever satisfactory because 
of the uncertainty of films (it is next to impossible to carry plates) in 
a temperature that averages about 40^ below zero. From the far Pacific 
coast floats breezy gossip of the photographic doings in the land of the 
** Purple Cow," and the information that Camera Notes has extended its 
influence to that quarter and found a number of disciples there — ** a disciple 
of Camera Notes,** by the way, being an expression that has to all appear- 
ances become a fixture in our photographic vocabulary during the past year, 
the significance of which will be explained in another place. And from the 
Rocky Mountain range is forwarded information of some magnificent 
mountain views, rugged, awe-inspiring things that hold the attention from 
the instant that they catch the eye, that are the work of a solitary English- 
man, of whom little else is known than that he is a man of splendid physique 
and reckless daring, who, though apparently well educated, seems to care 
little for the society of his fellows, and to prefer the wildest and most solitary 
ranges of the mountains, burying himself therein for months at a time. The 
South-West, too, is active in its way, and far from being asleep. The nature 
of that activity and alertness was well illustrated by the observations of a certain 
massive gentleman from that section of the country who recently honored 
the New York Camera Club with a call, and having graciously introduced 
himself as an artist of the brush and a photographic artist, unburdened his 
mind of a cargo of more or less interesting and original observations, pouring 
them into the attentive ear of its learned librarian. ** One thing I must tell 
you people of the East,*' he said, ** and I know whereof I speak, for I am an 
artist of the brush, having graduated with honors from the Chicago Art 
School, and that is that you are too much given to fuzzy-type work. Its a 
great mistake ! Photograms should be clean and sharp. Your ideas are all 
wrong. Why I went to the Philadelphia Salon last year and, for a fact, if 
my ten-year old son had turned out most of the things that I saw there I'd 
have warmed him with a plank I would." Throughout the South and West, 
good and in some instances very charming work is being done by individuals, 
but as yet there is no recognized movement. In a word, serious and even 
great work is being done throughout the more remote parts of the country, 
of which, however, little is known outside the circle or community in which 
it is produced, and which, in consequence, is without the support of the 
advanced workers in the other communities of the land and the refining and 
spurring influence resulting therefrom. But in the North and East a very 
definite pictorial movement has evolved itself out of the general chaos and 
has already drawn into its ranks the foremost workers in the country. It is, 
if one may venture to forecast the future from the signs of the present, 
destined to influence photographic work from the Atlantic to the Pacific and 
from Canada to the Gulf. 

This, by far the most important development of the year, has been 
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accomplished largely through the ceaseless efforts and tireless zeal of one 
man, and the instrumentality of the most unique photographic publication in 
the world. With an edition limited to one thousand, Camera Notes, the 
organ of the New York Camera Club, a quarterly magazine, edited by Alfred 
Stieglitz in the interest of pictorial photography, has made itself known and 
felt throught the entire country; has raised the standard of photographic 
excellence in both amateur and professional circles far above any previously 

established; has 
brought the leaders 
in touch with the 
students and with 
each other; has edu- 
cated the public taste 
to an understanding 
of what really good 
work is ; and finally 
has created an art 
movement in the 
photographic world 
that gives every in- 
dication of maturing 
into a distinctly 
American school that 
will reflect all the 
intellectual vigor of 
the different sections 
of the country in 
that finished style 
that is distinctly the 
result of broad inter- 
course and study. 
Each issue of this 
magazine, which has 
come to be the vade 
mecum of the new 
school, is so much 
in demand that al- 
most immediately it 
appears the copies 
sell at a most extraordinary premium, and the most advanced of the 
leaders of the new movement have come to be termed disciples of Camera 
Notes. 

In furtherance of this new movement and in order to put within reach of 
its leaders the last American work, a portfolio containing eighteen exquisite 
photogravure reproductions of the masterpieces of some of America's foremost 
workers, was recently brought out by Camera Notes. This portfolio, which 
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is the first of a series, is the most perfect things of the kind ever published, 
and at once attracted so much favorable attention that the edition was almost 
•entirely exhausted within a few days after its publication. 

The development of this movement is watched with the closest attention 
by all who are interested in the advance of the photographic art. It has 
taken root so firmly and so quickly in so many different sections of the 
country that no doubt can be entertained either as to the seriousness of its 
purpose, or the comprehensiveness of its scope ; and the conviction is 
growing that it is the beginning of a distinctly American school of photo- 
graphy, which eventually will do more for its advancement as an art than 
has ever elsewhere been accomplished. Of course there is opposition — 
bitter, aggressive opposition that refuses to see in photography anything 
more than the mechanical, or to admit that a camera-made picture should be 
judged according to the same standard as those made with brush or pencil. 
But nothing could withstand the mfluences that were shaping events, and 
slowly, irresistibly, almost imperceptibly, the forces of ignorance, provincialism 
and prejudice have been crushed to the dust, and no longer bar the advance 
of progress. 

Of the photographic exhibitions held in this country during the year only 
the Philadelphia Salon (October and November, i8g8), the one-man 
•exhibitions in New York, and the Holland Day Exhibition at Boston, 
reflected to any marked degree the influence and progress ..of pictorial 
photography. 

The Philadelphia Salon, inaugurated at the suggestion of the Philadelphia 
Academy of Fine Arts, and held under its and the Photographic Society of 
Philadelphia's joint auspices, was unquestionably the best general exhibition 
from a pictorial view point ever displayed in this country. 

It was in every respect immeasurably in advance of the old Joint 
Exhibitions, the honor of whose conception is claimed by Philadelphia, 
which expired in 1894, after having deliberately excited the indignation and 
distrust of the photographic leaders throughout the world ; and after estab- 
lishing the conviction that the Joint Exhibitions as then run did not tend 
greatly to elevate the standing of photography, nor desire to attract attention 
to photograms as pictures, but rather ** as mere photograms.*' 

It is to be hoped that the Philadelphia Salon will not eventually meet 
with the same fate as the Joint Exhibitions, and there is every reason to 
believe that the hope will be realized. 

The Salon, though not all that it might have been, because of certain 
departures from the high standards set forth in its prospectus, and rigidly 
adhered to by its jury of selection — departures that were in the nature of 
ill-advised concessions to local feeling, and which resulted in lowering the 
tone of the entire exhibition — was nevertheless a pronounced success. And 
as Philadelphia has proven herself big enough to undertake a first-class 
exhibition which would not depend on such childish baubles as medals and 
other prizes for its popularity, and generous enough to meet all the expenses 
thereof (for be it recorded to their credit that twenty members of the 
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Philadelphia Photographic Society subscribed, unsolicited, the necessary 
funds). It is believed that she will also be broad enough to see and correct 
the errors of the past, and present in the future an exhibition entirely worthy 
of the name of Salon in the biggest sense of the word. Europe was not as 
well represented as it should have been, and out of the forty-five states, to 
make no mention of the territories, only Connecticut, Massachusetts, 
Michigan, Missouri, Maryland, New York, New Jersey, Ohio, Pennsylvania, 

Rhode Island, and the 
District of Columbia, 
about one-fifth of the 
States, exhibited pic- 
tures. There were 
227 entries for sub- 
mission to the jury, 
representing 1193 pic- 
tures, a fact which 
quite disposes of the 
theory previously and 
even to-day advanced 
by many of • those 
who have to do with 
the management of 
photographic exhibi- 
tions that the setting 
of a severe standard 
and the abandonment 
of the medal and prize 
inducements would 
result in an entire 
loss of interest in 
photographic exhibi- 
tions on the part of 
the picture - making 
public, and the con- 
sequent decay of ex- 
hibitions. Of the 
pictures submitted, 
only 259 were hung. 
The Salon con- 
tained examples of 
some of the best work done in America — pictures such as Stieglitz' Mending 
Nets, White's Spring, Day's Seven Last Words, Kasebier's Mother and 
Child, Berg's Magdalen, Weil's Polly, Watson's Mother and Child, 
Fraser's Night Work, and many other pictures of note, and demonstrated 
that in that fifth part of the country represented some splendid work was 
being done. 
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The pictures of the Salon excited so much interest that they were kept on 
exhibition for some time longer than had originally been designed, and so 
satisfactory were the general results that the Philadelphia Photographic 
Society forthwith determined to hold another Salon during the following 
season, for which they are now^preparing, while the question is being asked 
by those interested in the welfare of pictorial photography, ** Will the past 
be improved upon?" While speaking of the Photographic Society of 
Philadelphia, it should be mentioned that the author of one of the most excel- 
lent of the portrait studies reproduced with this article, Edmund Stirling, is 
is its Secretary, and is one of the most earnest lovers of photography^ 
and one of the most ardent, unselfish workers for its artistic developments 

The Holland Day exhibition presented to the public Mr. Day's latest 
work, and excited great interest in Boston and elsewhere. It was shown in 
Mr. Day's charming studio in Pinckney Street, Boston, and was general in 
its scope, though there were a number of his crucifixion studies that have 
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By Joseph T. Keiley. 

called forth so much comment, favorable and otherwise, both here and 
abroad. His work is improving in every way, and its individuality growing 
daily more pronounced. In style it is distinctly classic, as will be seen by 
examining his charming Pan (p. 25.) 

The most notable of the exhibitions held in New York were those ot 
Wm. E. Carlin, Zaida Ben-Yusuf, Gertrude Kasebier, and Alfred Stieglitz. 
These exhibitions were held in the rooms of the New York Camera Club^ 
and have exerted a marked influence, not alone on the members of the Club> 
but on the public at large, which they have served to educate. Mr. Carlin^ 
who is little known to the English public, is one of America's foremost 
natural history photographers. His studies of animals and birds are made 
from subjects not in captivity, but in full enjoyment of their freedom, and 
only after the most patient watching and waiting. They are treated with 
the greatest of feeling, and possess an artistic charm that greatly enhances 
their value. Mr. Carlin has during the past year devoted much study to the 
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subject of portrait photography, and has already demonstrated his ability to 
do splendid work in this line. 

Miss Ben-Yusuf, whose work is purely professional, is already favorably 
known in England. The accompanying illustration is from one of her latest 
creations. Next to the Steglitz exhibition that of Mrs. Gertrude Kasebier 
was the most remarkable of all the exhibitions at the Camera Club. 

Of her, Mr. Arthur H. Dow, an artist and art critic, has written — "Mrs. 
Kasebier is answering the question whether the camera can be substituted 
for the palette. She looks for some special evidence of personality in the 
sitter, some line, some silhouette, some expression or movement; she 
searches for character and for beauty in the sitter. Then she endeavors to 
give the best presention by the pose, the lighting and the focussing, the 
developing, the printing — all the processes and manipulations of her art 
which she knows so well. She is not dependent upon an elaborate outfit, 
but gets her effects with a common tripod camera, in a plain room, with 
ordinary light and quiet furnishing." 

Mrs. Kasebier, who is a professional photographer, has quickly won for 
herself the position of the first portrait photographer in America. An 
• artist by training and instinct, she has brought to her art that knowledge and 
feeling essential to the creation of good work, and there is no better sign of 
the changes in the public taste in such matters than the ever-increasing 
demand for work of this kind on the one hand, and the increasing number of 
artists who are turning seriously to photography. In this connection should 
be mentioned the name of Mrs. Frank Eugene, who is doing some very 
original professional work in New York, and that of Miss Alice Austin, a 
pupil of Mrs. Kasebier, who is taking up photography professionally in 
Boston, and who promises to do some thoroughly artistic work. 

But of all the exhibitions of the year none was of such importance as 
that of Alfred Stieglitz. The collection was the most remarkable ever 
exhibited in America, partly because it illustrated better than any other the 
artistic possibilities of the camera, and partly because many of the pictures 
shown had individually exercised unparalleled influence upon the develop- 
ment of pictorial photography, not only in America, but elsewhere. 

The collection which consists of eighty-seven catalogued pictures 
contained, besides the pictures that are known abroad, some work never 
before exhibited. Among these latter where some studies in flesh tones that 
had all the appearance of dainty French wash-drawings, and which excited 
much admiration. 

The pictures exhibited represented about fifteen years' labor, and so 
entirely did they reflect the development of pictorial photography during 
that period that to the student thereof it presented an opportunity as valuable 
as it was rare for the study of the evolution of the pictorial movement. The 
exhibition was ideal in every sense of the word and the great regret of all 
who saw it was that it could not be preserved in its entirety as a permanent 
exhibition. The Portrait of a Baby (p. g) represents Mr. Stieglitz* latest 
work, as does The Dancing Lesson , Mr. Eickemeyer's most recent production. 
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Mr. Eickemeyer who has turned out some delightful pictures during the year 
is, it is understood, engaged upon some new work far more ambitious than 
any yet undertaken by him. 

Dallett Fuguet, whose Connecticut landscape will be found on p. 27, 
has recently sprung into prominence in the photographic world as one of the 
associate editors of Camera Notes, He is one of the few Americans who 
have devoted themselves almost exclusively to landscape work. His pictures 
are full of poetic feeling and show an intimate acquaintance with the 
principles of art. Mr. Fuguet, who has been working with his camera for 

many years has, like many 
others, been drawn into this 
new movement of which he 
will almost certainly be one 
of the leaders — a position for 
which he is entirely fitted by 
taste, ability and education. 

Evening: Interior, and On 
the Old Stairs are two of the 
latest of Mr. Clarence H. 
White's pictures, and are emi- 
nently characteristic of his style 
and among the strongest of his 
works. A glance at work such 
as this is sufficient to convince 
the observer that they are the 
work of an artist of high ability. 
Mr. White's work created a 
great sensation at Philadelphia 
last year, and immediately took 
rank with the best, and while 
he has yet to do some of his 
greatest work it will be difficult 
for him to surpass such pro- 
ductions as these. 

Miss Eva Lawrence Watson, 
of Philadelphia, is one of the 
few professionals in the country 
doing really artistic work. She 
had a thorough art training before taking up photography. 

Mr. Louis Cassavant, of New York, also an artist, has during the past year 
been making extensive experiments with the gum process, and has turned out 
some very pleasing results ; while Mrs. Sleeth and Miss Harwood of California, 
Miss Mabel Johnson of Washington, Miss Rose Clark of New York, and Messrs. 
Sidney, Herbert and Henry Ward of New York, are doing some excellent work. 
So far as the professional photographers are concerned — excepting those 
already mentioned — there seems little chance of any change for the better 
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A STUDY. 

By R. Le Begue. 



Artistic Photographs^ 
in France during 1899. 

By Robert Demachy. 

or 
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^HE annual Photographic 

Salon organised by the 

Paris Photo Club has not 

been held this year. The 

Champs -Elyse6s Gallery is not 

open any longer, at least for 

exhibition purposes, and our 

committee having been unable to 

find equally satisfactory premises 

preferred waiting until the new 

Champs- Elyse^s palaces should be 

open to the public. 

Thus most of the French work 
of the year has not been shown, 
and an article on the results of 
pictorial photography in France 
will lose much of its actuality. 
But a few words can be said 
about the gradual evolution in our 
country of this particular branch 
of photography as shown by the 
different examples I have been able 
to examine here and there. It is a 
fact that the legitimacy of photography's claims is understood and admitted 
over here. But I must acknowledge that up to now very few workers in France 
seem to realise that art and science combined necessitate a double trainings 
both scientific and artistic. Photography is easy to learn ; even the most 
difficult printing processes, such as bichromated gum, can be mastered in a 
month's time. But the art training is long, no printed handbook of rules- 
and formulae can shorten the work. Moreover, some men will never be 
artists, and others will have to forget what they know and reject what they 
have done before their eyes open to the pictorial aspect of nature and to the 
ways of rendering it. And the photographer, as a rule, seems unable or 
unwilling to do this. I mean that in our country — and perhaps in other 
countries also — the photographer mostly remains a photographer, with 
perhaps just a thin coating of art varnish of the chromo style, instead of 
working to become an artist who simply uses photography as a means to 
an end. 
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The first steps in the study of art, with photography as an instrument 
are, without doubt, discouraging. This has been my experience, and others 
I know are in the same plight. Some do not stop at this stage, and have 
sufficient perseverance to go ahead, but in the actual state of pictorial 
photography in France there is more discouragement than perseverance ; a 
gradual selection is taking place. And this only happens amongst the ranks 
of serious workers, whilst the rest, satisfied with their results, seem to be 
treading water and making no actual advance. 
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PORTRAIT OF THB PAINTER, PAUL B- 

By Robert Demachy. 



Captain Puyo, one of the persevering workers, has done some remark- 
ably good work this year, both in the studio and out of doors. He has 
discovered a desert island a few miles from Paris, and now and then disturbs 
its solitude with a host of charming models. The results are such as can be 
expected from a master of plein air effects. Messrs. Le Begue and Bergon, 
who work on similar lines but in a rather different style, have shown us some 
excellent things ; while Mr. Bucquet, president of the Paris Photo Club, has 
been studying street life in Paris, and has found some most interesting 
-effects in that quarter. 
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LARK SHOOTING. 

By Ferdinand Coste. 
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Mr. Bremard seems to have discarded the gum -bichromate softener for 
the brush. Mr. Coste's works with the ** Tele " objective lens are well worth 
studying, he gives us more than any other man, the sensation of atmosphere 
and perspective ; Mr. Darnis seems specially interested in sunlight effects ; 
Mr. Dubreuil, well-known to the English public, has done some delicate 
pictures in grey, but no new name has come to the front. 

Gum-bichromate has made but few adepts, most of the examples I have 
been able to examine aim at photographic perfection, and for this style 
of work chloride paper gives far superior results with very much less trouble. 
Bromide and carbon are the favorite processes in France; even Artigue 
paper has not become as popular as could have been expected. 
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RBTURNINO PKOM THE FIELDS. 

By Maurice Bucquet. 



To review the situation ; the apparent stagnation of Pictorial Photo- 
graphy in France may be explained in this way. Average success, in this 
special branch, is comparatively easy, owing to the correct drawing and 
delicate half-tones given mechanically by the process itself. But only one 
step beyond this means a year or two of constant eye-training and study of 
the Masters of painting — art training in fact — such as our students get at our 
academies independently of the study of drawing. Few men have either the 
time or the perseverance to go through this, and, even if they do persevere, 
their progress is necessarily slow, and they must learn to be satisfied with 
the approval of the few, for the many will be attracted by a novel subject or 
striking effect rather than by a simple picture free from faults. 
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Photographs^ 

in New Zealand. 

By Josiah Martin. 



T 



^HE progress of artistic photo- 
graphy in New Zealand 
has received, during the 
past year, considerable im- 
petus from the energy which has 
been manifested by the most active 
camera clubs in the North and 
South Islands. 

At the Auckland Industrial and 
Mining Exhibition, there was an 
excellent display of portraiture, 
principally by local professionals ; 
but as the executive failed to re- 
serve space for purely pictorial 
photography, the various associa- 
tions in the Colony were not 
represented. 

W. H. Bartlett*s fine collection commanded general admiration and well 
deserved the first award and gold medal — it would certainly have attracted 
attention at an International Exhibition upon a more ambitious scale. 

The Wellington Camera Club conducted the second Inter-Colonial 
Exhibition held under its auspices with very conspicuous success. It brought 



WILD STRAWBERRY. 

By Hy. Irving. 
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WATER LILIES. 

By Ernest Marriags. 
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together a very representative collection of the best work of Australia 
and New Zealand, and this was supplemented by some very fine examples 
of animal photograms, by Charles Reid, of Wishaw, and some masterpieces 
by H. P. Robinson, Horsley Hinton and Worsley Benison. In spite of so 
many formidable competitors, the special prize for the finest photogram in the 
exhibition was awarded to J. A. Heginbotham, the energetic Secretary of the 
Club. 

The Nelson Camera Club made 
a special exhibition to celebrate 
the opening of the Bishop Suter 
Memorial Art Gallery, and was 
solely supported by some very fine 
work contributed by the Sister 
Societies of the Colony. As repre- 
sentative of the progress of artistic 
photography, it was the finest yet 
held, and the high standard of 
excellence displayed was very 
encouraging. 

Dunedin as an active centre 
follows — not in merit but in time 
— the northern cities, and its 
Photographic Society were able to 
secure for their exhibition the best 
of the work which had been so 
much admired in the north, and 
to supplement it with a specimen 
show of their own. 

Thus the hearty rivalry between 
four active societies has been the 
means of stimulating the enthu- 
siasm of the ever-increasing army 
of amateur photographers, and 
raising the standard to a very 
high degree of excellence. 

The attractive scenery and 
unique natural wonders of these 
favoured islands bring to its 

shores an annually increasing number of visitors, many ot whom are also 
amateur photographers. The number of tourists who come provided with 
hand-cameras of all descriptions is abundant evidence of the immense 
popularity of this delightful means of recreation. In fact, the indispensable 
camera is now regarded as an unmistakable sign of the traveller, and it is 
only the *'much travelled" who is wearied of "all that sort of thing" 
and votes it all ** an awfui bore, you know" — who stalks through strange 
scenes carrying nothing more than his heavy stick, pitying those poor 
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unfortunates who burden themselves with " Kodaks," and who, he says, go 
through an ''awful lot of trouble for an awful lot of disappointments, don- 
cher-know" — and it may be safely conjectured that the work of such has 
always been an utter failure. 

The scenic photographer who has hitherto made a good living through his 
camera, now finds his ** occupation gone." The tourist, who was his best 
customer, now makes his own photogram, and the wants of the general public 
are well satisfied with the reprints which can be sold so cheaply, and by the 
excellent reproductions which adorn the pages of the weekly newspaper. 

That the Press is rapidly usurping and absorbing the business of the 
landscape photographer is evidenced by the fact that an important Southern 




First Prize 

Graphic Competition. 



WORN OUT. 

By W. McLean 



paper sent a special war correspondent and photographer to Samoa — Malcolm 
Ross, a gentleman of wide experience, whose reputation as a traveller and 
mountaineer is equalled by his record for artistic photography. 

One of our artists, who was recently making stock negatives among the 
gorges and mountain passes of the West Coast, was frequently asked by 
passing tourists ** What paper he represented," as they would like to get a 
copy. But when their orders were solicited for photograms of the scenery 
they were passing through, the proposal was evidently considered as a sign 
of lunacy, for showing their own pocket cameras they vanished from the scene. 
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A Fragmentary Retrospects 
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I iNCE the days of the School- 
men the art of profitless 
questioning has flourished, 
and there are only too 
many modern casuists capable of 
rivalling the feat of the professors 
at Leyden who argued (without 
result) for a fortnight on the 
abstruse point whether, when a 
farmer carried a pig to a market 
over his shoulder, the rope at- 
tached to the pig*s leg, or the 
man's shoulder, was responsible 
for its safe conduct. 

During the last decade, the 
questions ** Is Photography an 
Art ? " and " Is the Photographer 
an Artist?" have lashed oppo- 
nents and protagonists into 
unseemly furies. By degrees 
some general appeasement has 
happily resulted. It has come to 
be felt that in the Palace of Art 
there are many mansions. There 
is a gorgeous abode for the 
painter, the etcher has his stronghold, the designer rests under his deco- 
rative canopy, even the critic has his self-sufiicient abode. Should there 
not then be a little allotment of golden ground to surround the photo- 
grapher's dark room ? The glorious sun shines without favour on each 
worshipper of Nature whatever ritual he observes or in whatever form he 
expresses his devotion. What does it profit a man to compare the finest 
picture with the worst photogram ? Even when the etcher has equalled 
or transcended the painter's work it is the fashion to call him ** un peintre 
manque''! Why this vain comparison of differing merits? The futility 
of all this seems at length to have become recognised and, in consequence, 
a definite status in artistic rank has been accorded to the photographer, 
such a pleasing result being largely due to the wise diminution of his 
claims made by the champion of photography. In the domain of Art 
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it is established that the highest form of genius is that of pure creation, 
and in surveying the history of painting the instructive fact should be 
noted that a work of pure imitation per se was a thing unknown up to the 
end of the sixteenth century. Few modern painters then stand on secure 
ground when they assail photography with its literalness. On the other 
hand, the wise exponent of photography is prepared to admit the limitations 
imposed upon him. Knowing that the camera, with its one yet a hundred 
eyes, sees every part of the object, his power of rejection is at the outset 
enormously handicapped. For this reason he has found it imperative to 
develop to the fullest degree the gift of selection. 




IN JUNE. 

By Francis A. Bolton. 
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Selection — always selection — then should be the photographer^s motto. 
In landscape work signs are manifest that the poetical aspect is being more 
sought for, and the camera is called upon to register the more subtle and 
elusive effects of atmosphere and light. Picture-making is more the aim, 
and there is a conscious striving to produce results which shall have an 
affinity, at least in inspiration, to the tender studies of the best landscape 
painters. No better advice could be given to the photographer than to urge 
him to examine the work of such men as Corot and Millet, and their great 
prototype. Constable, and be fired with the desire to suggest some affinity 
to the etched or engraved translations of their masterpieces. The more 
one thinks about the conquests made in the field of landscape by the 
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modern photographer, the more one is disposed to adjure the majority to 
cultivate this taste of selection. It is a bold thing to say, but at the present 
time there are probably more photographers than painters imbued with the 
true and instinctive appreciation of the beauty of Nature. The ordinary 
painter, whose idea of landscape is first cousin to that of a land surveyor, 
confesses to a feeling of shame when he is set face to face with some of the 
pastoral scenes that hang in the Photographic Salon. Some of the labour 
of the camera will not then have been lost if the topographical painter is 
** spurred on '* to higher things. As M. Sizeranne aptly puts it, ** The most 
beautiful object in the world is, after all, only a trumpery subject for a picture 
if it is not seen from the right point of view and at the aesthetic moment." 
The photographer, then, has it in his power to develop that rare gift of vision 
which shall place him without challenge in the artistic ranks. It used to be 
said of Corot that none knew better than he " when to sit down." Let the 
landscape photographer think on this and let him feel sure that when and 
where he plants his camera are the right time and place. He may never 
reach the level of such men as Edward Stott, Peppercorn, and Alfred East, 
because he cannot photograph, as they can paint, what is in his mind's eye, 
but he can travel a long way on the same road in their honourable company. 

The success of the landscape photographer has been so great that many 
of his comrades have been forced to invade the field of genre in the endeavour 
to show versatility. Here the difficulties are well nigh insurmountable. By 
what possible grouping of models, for instance, could a man achieve such a 
result as Meissonier's La Rixe ? An instantaneous photogram of a moving 
situation in a Lyceum play might accidentally prove to be triumphant, but 
how many others would show the most daring violations of the law of 
composition ? A short time ago an effort was made to show " The Entomb- 
ment " and ** The Descent from the Cross " as possible to the camera. These 
were signally unsuccessful. From first to last they were judged by the 
standard of convention and convention proved too strong. There seems to 
be such a wide and open field for the photographer's art that these fretful 
departures and stampedes into narrow nooks of unrest are to be deplored. 

The lesson of restraint has been better learned as regards the nude. It is 
a truism that " nature is careless of the single form if careful of the type." 
The difficulty of the photographer is on a par with that of the art student in 
a life class. To gaze at the creations of Michael Angelo, or Ingres, or 
Leighton, or Bouguereau, and then be wafted to an exhibition of prize com- 
petition drawings at South Kensington is a horrible awakening. The student 
eventually may learn to correct his model's defects, or, if he be a genius he 
may accept them and become a Degas ; but what is the helpless photographer 
to do ? Suppose he discovers his ideal, it will be long before he can learn to 
compose correctly " the living lines before his eyes." 

In portraiture there is as much scope as there is in landscape. In all 
branches of art at the present time portraiture has taken very high rank. 
Even miniature work, which photography was reputed once to have killed, has 
risen again. It is safe to say that should a man now desire his portrait as a 
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painting, a photogram, or a miniature, he has it in his power to obtain each, 
and what is more leave them to his descendants in the proud confidence that 
each will be adjudged a work of art by posterity. 

With regard now to the works which were submitted for inspection at 
the office of The Photogram^ before the larger exhibitions were opened, the 
following critical notes and appreciations are offered. 

Charles Job's Weather beaten Trees (p. 41), appears to fulfil in itself most 
of the demands required for a successful picture. Consciously or unwittingly 
he has chosen a Corotesque subject, and there is a massive solemnity in the 




THE day's work NEARLY DONE. 

By W. T. Greatbatch. 
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composition which wins the admiration of the lover ot sombre effect. The 
point of view has been cleverly selected. The fine arch of trees dominates 
the picture, and the moonlit sky and sheen of waters enhance the simple 
grandeur of the setting. It is just the kind of work to appeal to the poetic 
temperament, even if it is only what the Philistine grumbled to C6rot, 
** nothing but trees and water." So long as a man can go out with a camera 
and note down such an effect as this there need be no fear of the photog- ' 
rapher's claim to taste and feeling of the truly artistic nature being disallowed, 
Chauvel's great etching of Corot's masterpiece ** Le Lac," is certainly 
approached in the work under consideration. 
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Perhaps the reproduction of In yune, by Francis A. Bolton (p. 38), 
intensifies the black shadows in the original, but the foreground is much too 
sooty, and there is an entire absence of reasonable detail. The trees and light 
in the middle distance are more satisfactory when the pall- like gloom of the 
tree in the foreground has been passed, and altogether the picture has much 
to commend it, and much to encourage further effort. Paul Ponge's Park 
Gate (p. 43) has likewise suffered somewhat in being translated. The fore- 
ground is, however, too inarticulate. 
The figure of the would-be tres- 
passer is a trifle forced, and the 
ungraduated masses of black which 
bound the picture seem out of 
keeping with the detail and light 
in the background and centre. Had 
Mr. Ponge been a modern searcher 
after titles he would have called his 
picture *' the outer darkness," or 
** the garden of desire," or some 
such fancy name ; and there is a 
good deal of poetical — if also a 
trifle bizarre — suggestion about the 
subject. It is the first of Mr. 
Ponge's works to be submitted to 
British critics, and is one which 
has secured him the praise and 
award of the leading society in 
Berlin. As Mr. Ponge has now 
settled in England, in the interests 
of the C. P. Goerz Co., and has 
become a member of the Royal 
Photographic Society, we may ex- 
pect to see more of his work in the 
future. 

High praise was given last year 
to W. T. Greatbatch, and The day's 
work nearly dene (p. 42) shows 
further advance. The labourer and 
his team have been deftly placed 
in the solitary upland. The sky 
harmonises with the landscape, and there is just that hinting at weariness 
in the pose of the figures to complete the idea of the close of a day of 
labour. It is manifestly a picture chosen at the aesthetic moment, and 
rendered with that feeling which such an authority as M. de Sizeranne 
recognises in the work of the new school of sympathisers with Nature. 
There is an affinity to last year's Thornton-Pickard Competition photogram 
Reaping by A. Lindsay Miller, but more regard for values is noticeable in 
the present illustration. 
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SWISS HAY SLEDGES. 

By Wm A. Cadby. 



Salon 29. 



It is no reproach to John Beeby to say that his Wet, Foggy Day (p. 13) 
is not new, because the merit of his picture is pronounced enough to be 
sufficient excuse for its being. He has not fallen into the error of introducing 
figures into the foreground ; these are carefully kept in the middle and back- 
ground, and the vista culminates in a fine burst of light. The difference in 
tone between the first and second figures of the foot-passengers and the first 
and third trees is, perhaps, unduly exaggerated, and robs the work of a 
complete success. 

Harold W. Lane's A November 
Morning follows up last year's 
theme, and is, on the whole, a 
fairly satisfactory study of a very 
difficult and rather thankless task. 
A hansom cab is not necessarily a 
thing of beauty, and the effect in 
this case is suspension in mid-air. 
As a study of balancing lines it is 
exceedingly good, and is a useful 
lesson in bold but successful 
trimming. 

F. H. Worsley-Benison's Wild 
Fury of Waters is a Peter Graham 
in its way, and is an improvement 
on the Shelley subject of 1898. The 
sky especially is well done. It is 
one of the most ** painter -like " 
pictures of the year, full of the 
spirit of the restless waves chafing 
against an iron coast. Mr. Worsley- 
Benison's full title is — 



". . . An iron coast and angry waves. 
You seem'd to hear them climb and fall 
And roar, rock-thwarted, under bellowing caves. 
Beneath the windy wall." — Tennyson. 
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THE FURY OF WATERS. 

By F. H. [Vorsley-Iienison. 
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Swiss Hay Sledges (p. 45), by Will Cadby, does not overcome any 
difficulty or suggest any really pictorial idea. The result is merely a 
silhouette, and we much prefer to see him essay other exercises. As one of 
Mr. Cadby*s pet " pochards" it has some value, but its author is capable of 
"better work, and on these things seems to be wasting his undoubted ability 
and ample leisure. 

E. G. Boon has made many changes in his work this year, and, while 
some of the results are strong, and better than anything we have before 
seen from him, others are in the nature of experiments which have not 
entirely justified themselves. The average size of the pictures is very much 




DESERTED COTTAGES. 

By G. Belotti. 
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larger, and a departure has been made from the platinum, which Mr. Boon 
has worked so long and so eminently successfully, to a dark brown carbon 
which is not, in all cases, quite so satisfactory. The use of this method has 
probably been suggested by a series of his works, including Mattina, In the 
Campo Siesa Woods, Sera, Sera di Liguri, and Gathering the Flock at 
Evening, The first four of these seem quite impossible — interesting essays 
which do not justify themselves, because they do not convince us either of 
any natural set of circumstances represented, or of the artist's intention. 
They are dark landscapes, lacking in detail, with, in most cases, a few scraps 
of high light on the backs of the sheep which form the principal figures. 
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The last mentioned is, in many respects, a very attractive work, the best 
features of which (the tree trunks against the sky and the sunlight and 

shadow on the foreground) are 
somewhat overpowered by the 
strong, stiff, and centrally-placed 
figure of the shepherd. Two 
boat scenes are quite in Mr. 
Boon's best style, and would be 
very striking if we had not had 
such thoroughly good work on 
similar lines from him before. 
His details on the Venice canals 
are altogether charming, with 
their strong sunlight full of 
detail, and heavy shadows 
equally broken up. In these, 
perhaps, the increase of size and 
change of process are fully justi- 
fied, though the old, delicate 
platinotypes were exceedingly 
charming. Only one of the 
Venetian scenes, which is simply 
entitled In Venice, seems to 
suffer from the same defect 
noted in the landscapes with 
sheep, namely, an over printing 
which gives a general aspect of 
gloom and loss of detail in the 
shadows, for which there seems 
no adequate excuse. Two 
pictures by Mr. Boon are re- 
produced, each of which is an 
absolute masterpiece in its way. 
Stuiny Pastures seems to us to 
possess many of the elements of 
the true pastoral picture. The 
moment when the sheep have 
accidentally grouped themselves 
in a way that a painter like 
Edward Stott might have 
arranged them, has been un- 
erringly selected, although, per- 
haps, the sheep on the extreme 
left is unnecessary and dis- 
turbing to the tranquil figure of 
the industrious shepherdess. Minor faults of lighting are to be overlooked 
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in the general harmony of the scheme. Pictnresqueness is the mark also of 
Shipping, Genoa (p. 50). There is a fine suggestion of color in the reflecting 
and rippling waters of the lagoon, and it is a compliment to Mr. Boon to 
state that his work is mindful of Frank Brangwyn's well-known choice 
of theme. 

G. Belotti's Deserted Cottages (p. 46) is the best of a set of uneven 
works. The rugged foreground with the empty huts shows good handling. 




WALBERSWICK COMMON. 

By John Gunston. 



R.P.S. 308. 



The rustic cross is not too insistent and the hazy mountainous background 
is well denoted. 

Freeman Dovaston has long been associated with architectural subjects 
in which the art of seeing at the right angle and moment has always been 
evident. This is a gift which is certainly trained in the best conditions 
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6>^4 NORMAN AKCH, ELY CATHEDRAL 

By the Rev. H. R. Campion. 

work of the man who knows 
and avoids many of the errors 
of portraitists, they are not 
epoch-making work, and seem 
to lack any very definite or 
earnest intention. At home he 
is distinctly more at home 
than in these foreign fields, 
and his Walberswick, which is 
reproduced, and Resting^ a very 
charming study of sheep in a 
sunlit meadow, are both very 
good. The latter, with its 
foreground of a sedge-grown 
ditch, with the sheep partly 
in sun and partly in shadow, 
has the meadow and distant 
trees in hazy sunshine well 
brought out by contrast with 
the dark tree in the foreground, 
whose branches overhang the 
sheep. The upper part of the 
picture, and especially towards 



when the worker specialises himself. 
Many of the most striking points 
of view remain hidden for ever from 
the ordinary everyday pair of eyes. 
Doubtless, thousands of Londoners 
did not know that St. Paul's could be 
seen in that effective way as is here 
illustrated (p. 48). This picture is 
even to be preferred to St. Bride's 
Church, reproduced in last year's 
volume on page 69. The study is 
a decided success, and the columnar 
perspective produces a fine architec- 
tural effect. The opening remarks 
on selection of subject are justified 
by work of this character. 

John Gunston has visited Switzer- 
land, and has several glacier, snow, 
and cloud effects, which are fine in 
their way, but rather of technical and 
topographical than pictorial interest. 
His one or two essays in portraiture, 
also, do not strike us as being per- 
fectly happy. While they show the 




SHIPPING : GENOA. 

By E.G. Boon. 
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the left-hand portion, is weak. The sky distinctly needs toning down or cutting 
away, and though the latter method cannot be adopted without divorcing the 
tree from its limbs, one is almost tempted to make such a sacrifice for the 
sake of the greater concentration in the picture. Walberswick Common is 
chiefly noticeable for its realisation of distances in the well-broken landscape, 
and the sky is capitally suggested. It may be compared with the same 
artist's The Barley Field of last year, in which a similar simple bold scheme 
of composition was adopted. 

Charles F. Inston has been both busy and versatile, and in making two 
or three distinct departures from one or two styles which he has made so 
well-known as to be almost hackneyed, he has done much to improve his 
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WINTER. 

By C. F. In\ton. 



R.P.S. 162. 



reputation as a strong worker. He still gives us new versions of shipping 
on the Mersey, and of the men on the public seats "waiting for work'* which 
are neither better nor worse than his earlier versions of the same subjects. 
He has a couple of canal bank pictures in which a policeman is talking to one 
or more naked boys who have been bathing. These are subjects which, at 
the best, are tempting and somewhat dangerous, and which, after the success 
of A. Craske with his boy at the Serpentine, seem scarcely worth attempting 
unless under exceedingly favorable circumstances. In one of Mr. Inston's 
cases the background of the Canal and its bank give a very pleasing version 
of what is usually an ugly side of our city life. Of the ** weary wayfarer" 
iilass of picture, figures sitting on steps with their backs to dark doorways, 
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/Ox7J. A STUDV. 

By C. F. Depree. 

throughout the picture it is one of 
the distinguished works of the year, 
an unhackneyed subject worth fol- 
lowing up. 

The Rev. H. R. Campion still 
devotes himself to his beloved Ely 
Cathedral, and gives us more and 
more of its exquisite softness and 
delicacy of tone. Perhaps the 
most noteworthy of his pictures 
this year is the one (page 50) of 
a Norman arch, through which 
is obtained a glimpse of the nave. 
It is a delicate subject, difficult 
of reproduction by half-tone, and 
represents a class of work of which 
we have had so much in the past 
few years, that only the exquisite 
quality of the example warrants 
its use. 

Charles F. Depree, whose Eyes 
of the Soul occupied a good place 
at the Liverpool Amateur Photo- 
graphic Association's Exhibition 
last year, is such a versatile and 



Mr. Inston has several successful 
examples, and of his sitter in one 
of these pictures he has also es- 
sayed a large head which he entitles 
A Venetian and which is a very 
satisfactory piece of portraiture. 
Perhaps the strongest of all this 
series is a somewhat daring picture 
entitled Motherhood. In landscape 
with figures, flocks of sheep, and 
harvest wagons, Mr. Inston is also 
very successful, as well as in some 
of his subjects where the figures 
form the principal objects with 
good supporting landscape or cot- 
tage backgrounds. Perhaps the 
most poetical of this series is 
Winter, which is reproduced. The 
home-going sheep are well placed, 
and though one would have desired 
to see more gradation of tone 
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evidently ambitious worker that we feel sure he will pardon criticism 
which is somewhat full and absolutely frank. Three of his pictures are 
simply entitled A Study, and two of these are reproduced. The third is 
a full-length nude figure, which seems to emphasize almost all the faults 
that have led artists to deprecate the photographic treatment of the nude. 
The model, in common with almost all modern human figures, is decidedly 
faulty, and the position, full front to the spectator, with a somewhat strong 
top lighting, seems calculated to emphasize the undesirable points. There is 
very little evidence of ** study,'* but rather a strong suggestion that the 




AN OLD PORTICO. 

By Eustace Young. 
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photographer has had little or no training in drawing from the life model, 
and is, therefore, quite unaccustomed to studying or considering the nude 
human figure from an artistic point of view. A Lord of the Desert is one of 
those unconvincing examples of theatrical make-up which rather suggests a 
modern young man swathed in a rough bath towel. The subject is fairly 
good of its class, but its class is one which might be left to less competent 
workers than Mr. Depree. A Doubtful Welcome is a landscape picture, a 
cottage surrounded by its apple trees, with two figures at the garden gate. 
Though the subject is good up to a certain point, it lacks concentration, and, 
even as it stands, would be greatly improved by cutting away the whole of 
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the sky and some other portions. Even then it is probable that better work 
could have been done by placing the figures nearer the door, thus avoiding 
a modern and ugly iron railing, and emphasising some very pretty detail in 
the older portion of the cottage. Of the two Study pictures by Mr. Depree 
which are reproduced, the first is a head and bust of a fairly self-unconscious 
model. The strident turban is, however, decidedly antagonistic to the 

idea of softness and delicacy which 
apparently animated the artist in 
choosing his subject. In the second 
Study the danger of the nude pose 
is well illustrated. The limbs of 
the model are clumsily draped. and 
juxtaposed. There seems to be no 
reason whatever for the curious 
pitch of the head and neck. The 
entire composition succeeds only in 
being an experiment in gaucherie. 

Eustace Young's ^« Old Portico 
(p. 53) does not fulfil those expecta- 
tions which his previous achieve- 
ments have led one to form. The 
black column to the right is too 
incisive and diverts the eye from 
the vanishing point of his work. 

The reproduction of Percival 
Padwick's Through the Stable Door 
(p. 55) has not done him full justice. 
This picture is in many respects a 
clever accomplishment, and would 
prove a very paintable subject for 
such an artist as Stanhope Forbes. 
As it stands it requires cutting 
down on the left, and the foreground 
is unnecessarily prolonged. The 
leaden pail might have been replaced 
by a less geometrical accessory. 
But there is no gainsaying the 
general excellence of the effect, and 
no doubt Mr. Padwick will find that 
many imitators will in future infest 
shippons and stables to seek for 
similar results. The grouping of the figures is capital, and the burnish on 
the back of the sleek draught horse is admirably rendered. 

It would be surprising if flower subjects on which the amateur painter 
battens, escaped the attention of the photographer. Since the days of Van 
Huysum the art of successful treatment has fallen into decay, and perhaps 
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only Fantin Latour and a few other 
painters can now do justice to such 
exercises. By themselves flowers are 
not pictorially effective, and can be 
considered only as decorative adjuncts. 
Of course, if painted by an artist like 
Mrs. Rowans, they have a botanical 
value which is at once recognised by 
the student. J. M. Whitehead would 
have us consider his marguerites as 
something outside themselves, and 




HAND AND GRAPES. 

By Carine Cadby. 



Salon. 



and one can easily imagine such a 
photogram being of service to a 
painter. 

Henry Irving's Wild Strawberry 
(p. 34) is conceived similarly, showing 
a regard for chiaroscuro with happy 
results. 

Water Lilies, by Ernest Marriage 
(p. 34), is scarcely so successful, if 
considered as a flower study, but as 
a natural decorative arrangement, 
suggestive for the designer, it has 




J APPELLE UN CHAT— UN CHAT. 

By D. A. W. English. 

therefore labels them Summer (p. 54). 
His attempt to give light and shade to 
the delicate group has succeeded well, 




THROUGH THE RTAHLF. DOOR. 

Hy Fercival Padwkk. 
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PORTRAIT OF MISS S— 

By Chas. Sweet. 



characteristics or inten- 
tions of his canvases. 
To add spice to the new 
departure and to poke 
fun at the ** literary " 
titles of his contempo- 
raries, he used musical 
terms for his purpose, 
and his colour fantasies 
became symphonies in 
blue and gold and any 
other hue he willed. 
These considerations 
lead to the question, 
is D. A. W. English 
joking when he writes 
the words under the 
photogram of a self- 
satisfied cat, ** y\ippelle 
nn chat un chat'' ? So 
do we, and likewise call 
a spade a spade. 

George Moore once 
raved about the late 



considerable merit. It is a sug- 
gestion rather than a complete 
thing, for the very conventionality 
of its arrangement of the flowers 
(though really a natural grouping) 
seems to suggest the necessity for 
a ** repeat " along a strip of fabric 
or wall paper. 

Carine Cadby's Hand with Grapes 
is, as usual, pretty and dainty. In 
itself it completes no idea, although, 
by a stretch of the imagination, one 
might conjure up the remainder of 
the personality of some wood nymph 
devoted to the worship of Bacchus. 

The tendency to dig out imposing 
titles for small themes is a common 
failing with all classes of British 
artists. Mr. Whistler was the first 
to revolt against this craze, and 
founded a style of description which 
had direct reference to the artistic 
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By Fredk. H. Evans. 
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Mr. Burton Barber's ** sickly sentimental dogs." Tastes of course differ, 
and there are many people who prefer to be on the side of the dogs. 
T. Lee Syms is decidedly of that opinion, and All Gone, Doggie ! attests 
his allegiance. He has, however, not thrown any new light on a scene 
which occurs in about a thousand nurseries once or twice a day. 

Worn Out, by W. McLean (p. 36), is a more ambitious essay in domestic 
genre, and is, on the whole, a convincing piece of work. He has managed to 
weld together human interest and technical skill. Each component balances 
the other, and if many will fasten upon the inevitable story conveyed there 
will be others who will see that here is a photogram with successful treat- 
ment of the lights and 
shadows as seen in an 
attic and with the deft 
introduction of a figure 
accessory. This was 
the first prize picture 
in the competition ar- 
ranged by The Graphic. 
A work such as 
Frederick H. Evans' 
Portrait Direct, Dr. 
jfohn Todhunter, is 
typical of the great ad- 
vance made in camera 
portraiture. First, the 
sitter has been posed 
so as to convey at 
once a convincing im- 
pression of truth to 
characteristics. That 
introspectiveness which 
the portrait painter of 
the higher order is 
always endeavouring to 
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THE AMBULATORY, ABBEYDORE. 

By Chas. H. Oakden. 
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evince, is here dis- 
played in the pensive 
droop of the profile. 
The eye is in deep shadow, and the lights pick out the rugged modelling of 
the flesh. There is so much fine gradation of shadow that one would fain 
have seen more texture in the coat which, as it stands, is too much a part 
of the background. But the portrait attains a high level, and the same 
artist's rendering oi Mr. G. A. Storey is equally praiseworthy. 

Charles Sweet's Head of an Old Man (p. 56) is another forcible character 
study, but treated with less subtlety. The uncommon model affords striking 
if easy opportunities of contrast. A less incisive pattern of shawl would 
have been preferable, however. In his choice Mr. Sweet has apparently 
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A PORTRAIT. 

By Fred Empson. 

sympathetic regard for the picturesque. 
The lighting of the portrait is most 
effective, and the face of the cavalier is 
modelled with rare certainty and bold- 
ness. It is but one of several fine 
works produced this year, with some of 
which we expect to deal in writing of 
the exhibitions. 

Mabel and Ethel Langford have 
both worked industriously through the 
year at genre and figure studies, 
such as Cinderella, The Fisherman s 
Daughter, etc. The work shows good 
progress, and also the need of con- 
siderable further study of approved 
masters. In most of the studies there 
is a straining after effect, especially in 
the matter of expression. The models 
are generally self-conscious, and 
strongly suggest that a good deal of 
time was spent in the pose and 
arrangement. Of Mabel Langford's 
pictures perhaps the best is one simply 
entitled A Study, representing a girl 



gone to the opposite extreme to Mr. 
Evans. The background might also 
have been less monotonous. Mr. Sweet 
is capable enough to overcome such a 
difficulty, as one can readily see in the 
interesting Portrait of Miss S., where 
the background is considerably more 
than black japanning. 

In the Ambulatory, Abbeydore, by 
Charles H. Oakden (p. 58), is remark- 
able for its clever lighting and effective 
choice of point of view. The pillars 
recede in careful perspective, and the 
coolness of a stony interior seems to 
pervade the work. 

The Portrait of W. Scott Buist 
(p. 59), by Harold Baker, shows much 
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in Greek costume and with coiled hair, examining an old flagon. Of Ethel 
Langford*s, When the Heart is Youugy is the most satisfactory, though the 
picture is not entirely convincing, either with or without the title. These 
two are the best, because they nearest approach to simplicity and naturalness. 
In the last mentioned, the background is especially commendable, as is the 
treatment of the figure and drapery, though the pose and expression of the 
head are unexplained, and the common kitchen chair on which the fine lady 
leans is decidedly incongruous. 

Fred Empson's A Portrait (p. 60) is interesting. At present there is too 
much straining after chic elTects. Parasols and spotted veils cannot be 
recommended for artistic treatment; but even so, there is much more life, 
energy, and interest in this effort than in half-a-bushel of the undistinguished 
portrait work of most colonial amateurs. 

Rairiy by H. C. Leat, in spite of the fact that it is a subject which has 
been rather extensively treated in the past two or three years, is a very good 
and convincing little picture, well worthy of the bronze medal awarded to it 
in the open class of the last Hackney Exhibition. 

In strictly professional photography there is little of importance to record, 
but what little there is seems strangely mixed up with Glasgow. John Stuart 
and W. M. Warneuke have both had large collections of their choicest work 
on public display as one-man shows: and both the shows have been so much 
appreciated that their creators have been invited to lend them to other cities 
than Glasgow. W. Ralston, moving into a single-slant studio of the most 
advanced American type, has attracted some attention to this style of portrait 
room : and Louis Langfier, leaving Glasgow to open two studios in London, 
one in Old Bond Street and fhe other in the Hotel Cecil, has made a notable 
success, both commercially and artistically. Perhaps picture-making is 
hardly, at first sight, to be expected in a business so commercially managed 
as Langfier's: but amongst a great deal of good commercial work may be seen 
many really great portraits. Notable examples are I. Zangwill, Thomas 
Bedding (the president-elect of the Photographic Convention of the United 
Kingdom) and the portrait of a lady (p. 68). It is somewhat unfortunate 
that only a small silver-print, lacking much of the quality of the completed 
carbon picture was available for the reproduction of the last-named, but even 
with this disadvantage the picture retains much of its simple dignity. 

Perhaps the most notable event of all, professionally, is the opening of a 
London studio by H. Walter Barnett, who came from Melbourne and Sydney, 
to take a place, at once, in the very first rank of British picture-makers by 
photography. At his studio m Knightsbridge he rigidly restricts the number 
of sitters to a very few per day, and of almost every sitter he produces a 
picture full of character, life, and orginality. 

The effort to encourage the application of photography to horticulture has 
made a great stride forward, this year. The Agricultural and Horticultural 
Association, Ld., which holds a great exhibition at the Crystal Palace every 
year, decided some four years ago that exhibits which could not be "staged^" 
such as complete greenhouses, back-gardens, carpet-bedding, etc., might iJe 
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represented by photograms, upon the evidence of which the awards would be 
given. The success of this movement was so great that this year, for the 
encouragement of artistic photography amongst the gardeners, several classes 
were arranged in which the prizes were awarded for photographic merit. 
Two of the prize-winning pictures, by E. W. Burch and J. T. Wallsgrove, 
are reproduced on pages 35 and 37. 

The fiercest fight of the year seems to have raged around the attempts at 
Sacred Art with the Camera which were reproduced in the issues of The 
Photogram for February and April, 1899, and which illustrated an article 
involving a plea for the legitimacy of such subjects by F. Holland Day. The 
strong chorus of disapproval which met these pictures, not only in a series of 
letters to the journal in Which they originally appeared but also in extensive 
newspaper comment and in lectures and speeches by some of the leaders in 
artistic photography, was perhaps the most vigorous expression of opinion 
on any purely artistic subject since the publication of the first edition of 
** Naturalistic Photography." It is true that the expression of opinion was 
not all one-sided, though there seemed to be a strong majority of opposition 
to Mr. Holland Day's attempt. This proportion was greater in Britain than 
in America, and it was a notable fact throughout the correspondence that a 
large number of the writers on the subject entirely missed the main point. 
Their contentions seemed to be that all attempts to depict sacred subjects 
should be avoided, because in the case of the work then under notice, the 
artist had failed to reach the ideal heights of mediaeval painters. Mr. Day's 
contention was not that his works were necessarily satisfactory or complete, 
for he fully recognised and admitted the great difficulties surrounding the 
subject, but he did claim for them criticism on their merits, free from 
prejudice, and this, as it seems to us, in many cases was not received. A 
set of these subjects. The Seven Words, was hung at Philadelphia last year, 
and we understand it has been submitted to the London Salon this year, in 
support of Mr. Day's contention that no subject which is legitimate for the 
painter is illegitimate for the photographer. Each worker must be his own 
judge of whether the subject is advisable, under his own particular limitations; 
and each work must stand or fall on its own merits. In this connection, an 
interesting contribution to the discussion was made by L. Bovier, whose 
Christ au Tombeau, in ** Photograms of '96 " (page 39) was one of the 
earliest of these sacred subjects to be reproduced and presented to the general 
public. Writing to The Photooram, May, 1899 (page 112) he says: — "you 
have been good enough to ask my opinion as to the photographic treatment 
of religious subjects: "I cannot give it more plainly than by saying — 
'hopeless!'" 

A curiously interesting and somewhat kindred piece of work was the 
alleged miraculous impression of the body of Jesus, recorded on the Holy 
Shroud of Turin, and revealed in the photogram made by Signor Pia. This 
was reproduced in large size in connection with the December issue (1898) of 
The Photogram J and in a reprint of a portion of that issue which was 
prepared after the first editions had been entirely sold. An enlargement, on 
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canvas, to the full size of the original Shroud is being prepared for one of the 
American churches, where it is to be an object of pilgrimage. 

A notable feature of the work of the year has been the growing extent to 
which societies, as well as individuals, have asked for and appreciated frank 
criticism. Of course, no critic pretends to be infallible, and no person whose 
work is criticised is expected to take the criticism as more than a suggestive 
basis for careful re- study of the work, but it is decidedly encouraging to find 
that sensitiveness to any suggestion that the work is not absolutely perfect is 
decreasing. There was a time when many men on being told that their 
exhibited picture was faulty in some particular, or on being informed that 
their pictures had not been accepted by the committee of selection, at once 
wrote to the journals to complain of the *•' unscrupulous attack," or withdrew 
their subscription from the society organizing the exhibition, as the case 
might be. Year after year this silly sensitiveness has decreased, and now the 
complaint is often made that the criticism seems too favorable to be truthful. 
In many of the photographic societies and in most of the photographic 
journals, constructive criticism is now a distinct feature and appears to be 
increasingly appreciated. 

We can, naturally, speak with most accurate knowledge of the work of the 
critics connected with The Photogram, During the whole past year they 
have been kept busier than ever before, and several of the photographers who 
have asked for criticism, have again and again sent up their works ; each 
successive set of examples showing that the suggestions made in the previous 
case had been appreciated and acted upon. Several of the men who were 
thus coached two or three years ago are now amongst the regular exhibitors ; 
one is amongst the medalists at the Royal ; and in this year's ranks are half a 
dozen very promising young recruits who will soon be heard of. 

One of these, who has submitted much promising work, which, however, 
we have not yet felt able to use, writes a letter which we quote as typical of 
several others : — 

** Accept my best thanks for the criticisms kindly forwarded. Your artist 
appears to be one of those who 'rather love to praise *than blame.' This, 
however, does not blind me to the fact that I have not yet succeeded in 
producing a picture worthy of appearance in the Annual — and that has been 
my aim. For it was through * Photograms of '95 ' that I first conceived 
the idea of * picture making ' by photography. Until then the camera had 
been for me little more than a toy by which more or less satisfactory portraits 
could be obtained. Whether I stand any chance of gratifying my harmless 
vanity with such apparatus as I possess, is open to question, anyhow, I shall 
keep on trying." 

The criticism of Societies' competitions by outsiders who are supposed to 
be competent judges appears to have been growing during the year, and one 
step taken by the Rochdale Photographic Society as the result of criticism sup- 
plied by one of our own staff seems full of promise. The step in question is 
described in the following letter from the late Mr. Hermann Bamforth, writing 
as Secretary of the Society : — 
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** You may remember acting as judge in our last year's Rambles 
Competition, and writing a criticism of the prints submitted. The criticisms 
were read before the members, and singly by the competitors themselves. 
Some of them did not quite see in the same light as you, but were thick 
skinned enough not to be hurt with them. We have just had an exhibition 
and some prints from the same negatives (without being trimmed as you 
suggested) were exhibited. The result was that the competitors did not gain 

a prize and the three 
gentlemen who acted 
as judges found the 
same faults in them 
that you did. Now 
you suggested that we 
gave our members an 
opportunity of photo- 
graphing the spot 
illustrating Spring 
Time (Rambles Com- 
petition); to let them 
go at any time, singlj*^ 
or together; to send 
in the prints, stating 
which they consider 
the best points of the 
picture, and you would 
give a prize for the 
best. We have ar- 
ranged for . this and 
shall arrange for our 
members to judge 
them in October- 
They will then be 
sent on to you for re- 
judging and your de- 
cision will be the 
accepted one.'* 

In a competition 
in which the members 
of a society all attempt 
to make a picture of the same subject, a very much better chance of com- 
parison is given than is possible when very varied subjects are admitted ia 
one class ; and the idea seems capable of useful extension. 

A distinct feature of the two exhibitions this year is the number of well 
known workers who are entirely unrepresented, or who make but a very 
small showing. W. Crooke, the man who has influenced professional 
portraiture more than any other during the past few years, has sent no work 
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at all. His duties as president of the Photographic Convention of the 
United Kingdom may be in some sort an explanation, but as there is no 
other worker who can fill his place, his absence is greatly to be regretted. 

John Stuart, too, is missed, and all good friends of photography are sad 
to know that illness has, in his case, been the cause. Still, there was work 
in his extensive " one-man " show, which has been so greatly admired in 
Glasgow and other North British cities, from which a selection might have 
been made that would have been appreciated in London. 

Frank M. Sutcliffe, 
whose departures from 
his old lines during the 
past two or three years 
have led to the ex- 
pectant awaiting of 
further works, is quite 
unrepresented. 

The versatile, dainty, 
and often novel work of 
the Rev. F. C. Lambert 
has also been withheld, 
and the plea in this 
case is pressure of 
other engagements, for 
Mr. Lambert's pen and 
camera have been un- 
usually busy in journal- 
istic work. Still, Mr. 
Lambert has done 
several good things 
this year, both in por- 
traiture and in phases 
of Yorkshire scenery, 
which were well worthy 
of being shown. His 
Whitby f by gas and 
moonlight (p. 6i), is 
entirely new, and a very 
true rendering of one 
of those brilliant seaside moonlight nights, when the scene is said to be 
** as clear as day." 

Shapoor N. Bhedwar, for the first time, is absent from the walls of the 
Salon, by reason of delay in transit of his pictures from Bombay, whereby 
they were too late for the exhibition. This is a pity, for some of his work 
of this year would certainly have taken a good place, and two, at least, of his 
pictures have a peculiar interest by a comparison with a series which he 
produced in England several years ago. His series of six stages of The 
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ROSE AND THE NARCISSUS. 

By Shapoor N. Bhedjoar. 
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Feast of Roses gave the chapters of a poetical story, woven around that 
Parsee feast which is the eastern equivalent of a combined May Day and 
St. Valentine's. Elaborate accessories, costumes, and stage management, 
with the careful posing of half-a-dozen selected British models, resulted in 
notable pictures which attracted very general attention, and which scarce 
raised a suggestion of anachronism, although modern English maidens 
played the parts in an ancient Parsee rite. In two of the pictures of this 

year the same subject is 
evidently re-studied, but 
this time with native 
models. In neither case 
is the result an improve- 
ment upon the original 
version, for the sitters 
lack the capacity for 
pose and expression 
which is needed to com- 
plete the interest of the 
picture. 

In Rose and the Nar- 
cissus ^ which is repro- 
duced, the model has 
played her part very 
well, but in Fair 
Flowers, where four 
girls have been grouped 
and draped with much 
care, the expressions 
entirely puzzle anyone 
who wishes to find a 
meaning in the picture. 
Alk-O'hum (Be one with 
Him) is one of the best 
of Mr. Bhedwar's relig- 
ious series, — a portrait 
study of a preacher, with 
right hand and fore- 
finger raised, in exhor- 
tation. The pose and expression are natural and good. The strong side- 
lighting and very slight diffusion of focus, bring out the salient lines of figure, 
face, and garment, with a good suggestion of texture yet without irritating 
detail. The last of the series, A Parsee Priest is a large head, which must be a 
" speaking likeness," full of character. It is a little too indefinite in focus, and 
loses much by the absolutely black background against which it is silhouetted. 
Th. and O. Hofmeister made so strong a display at the Crystal Palace, 
with smaller exhibits at the other shows last year, and their work was so full 
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PORTRAIT OF A PASTOR. 

By Th. Hofmeister. 
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THE SPHINX. 
By Miss Frances B. Johnston. 
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of power and certainty that we hoped to count them amongst regular 
exhibitors. But they are missing this year, although they have done a good 
deal of new work. Wherefore, their only example to reach the English- 
speaking public this year is the Portrait of a Pastor by Th. Hofmeister. A 
departure from the simple, broadly-treated landscapes and out-door genre 
with which we were made familiar last year, it is still on the same high level 
of quality. 

Of the many regular exhibitors who, for some reason or other, are unfortu- 
nately missing, few have suffered so much as H. H. Hay Cameron, whose 
studio was partly destroyed by fire during July. Fortunately, almost all of the 
late Mrs. Cameron's negatives were preserved, but a great number of Mr. 
Cameron's portraits and also a considerable portion of his exhibition works 
were destroyed. The greatest loss of all was that of a few original pictures 
by Watts, which were in the hands of Mr. Cameron for copying. In spite of 
such disaster and loss Mr. Cameron has prepared one picture for the Salon, a 
fact which speaks volumes for his pluck and enthusiasm. 

Miss Frances B. Johnston, owing to an important literary commission, 
which took her from her studio in Washington, D.C., to the shores of the 
Mediterranean, was late for both the exhibitions, for each of which she 
prepared and sent a half-dozen portrait works. As in the case of Messrs. 
Crooke, Bhedwar, Lambert, and several others, the fact that the last 
"receiving day" for ** Photograms of the Year" is rather later than for the 
exhibitions, has enabled the work to be represented in these pages, though 
too late for the shows. Miss Johnston's Sphinx may truly be called a 
study, for it is the result of a long series of efforts to record by the camera 
something of the mystery of the riddle of the Sphinx, the mystery of the 
eternal feminine. Incidentally, too, it is a technical study of much interest, 
for the rendering of flesh through dense white gauze is by no means a simple 
matter. The rest of Miss Johnston's work is portraiture of a high type, 
unconventional, but sound in its technique. It is not so ** advanced " as 
much of the portraiture of the modern American school, but it shows an 
appreciation of tone and an admiration for texture which are wanting in some 
of the most progressive work. 

Amongst many others whose works are absent this year, the following 
names occur to us at the moment, viz: — W. Smedley Aston, C. S. Baynton, 
W. E. Brewerton, Hall-Edwards, Colonel Gale, E. Cecil Hertslet, G. 
Lafayette, Edgar G. Lee, Paul Martin, Geo. Scamell, Charles Sweet, T. Lee 
Syms, Major-General Waterhouse, and Clifford Young. Charles Sweet was 
so unfortunate as to have his pictures for the Royal delayed en route and 
delivered too late, a fate which also befel a case from Lyd. Sawyer for the 
same exhibition. 
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CLAY CLIFFS, TORONTO. 

By Henry Hampshire. 



Some Indidti and 
Colonidl Worl{. 

CANADIAN. 



THE Canadian amateurs, and 
especially those of the 
Toronto and the Hamilton 
Camera Clubs, appear to 
have been giving very serious at- 
tention to the more pictorial side 
of photography. They feel their 
somewhat isolated position and 
their difficulty in obtaining access 
to the leading exhibitions of pic- 
torial photographic work, but by 
means of careful study and dis- 
cussion of the articles and repro- 
ductions in the journals, as well as 
by very frank, breezy criticism at 
their own lantern-slide evenings, 
they are doing all that lies in their 
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WINTER DAWN IS OREY. 

By Frank J. Denton. 



power to remedy these deficiencies. Few of them have yet approached the 
higher flights in photographic picture making, but many of them show a 
very good knowledge of composition, with much feeling for atmosphere and 
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tone values. It is to be hoped that they will not make the mistake of 
attempting to follow too slavishly the methods and opinions of European 
workers, but will evolve their, own school, expressing their own thoughts, 
feelings, and even prejudices, and giving us something of the real spirit of 
the breezy, frank, progressive life of their great colony. 

The Editor of this review was in Toronto in the early part of this year, 
when he spent a couple of hours giving criticisms and suggestions on pictures 
projected on the lantern screen — the work of members of the Toronto Club 
who were entirely unknown to the critic — and many of whom were present. 

It was a very great pleasure to see many of the slides, and still a greater 
pleasure to note how kindly the most candid criticism was accepted. The 
greatest pleasure of all, since that time, has been to receive from some of 
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THE FINISH. 

By Dr. Edmund E. King (Toronto). 



those who were criticised other works or modifications of the original ones, 
carrying out the suggestions made by the critic. 

In spite of the strong protest which the Canadians have madis against 
Kipling's description of Canada as ** Our Lady of the Snows,*' the Canadian 
photographers thoroughly enjoy their keen, bright, winter time, and very fine 
snow- scape work has been done by them. The picture by W. H. Moss, 
After the fire, is interesting, if only from the unusual nature of its subject. 
It represents a building which was consumed by fire on one of those zero 
nights when the water froze almost as it left the hose pipes, and formed, 
when lighted by the bright sun of the succeeding morning, a scene of fairy- 
like beauty. In portraying it Mr. Moss has shown much skill in his reticent 
selection of a portion rather than attempting to represent the whole of the 
building, in his selection of the time and lighting, and in his treatment of a 
subject which is technically most difficult. 
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Henry Hampshire, another member of the Toronto Club has studied snow 
as it lies in the valleys close to his home, and has given us some very 
fascinating renderings of snow under strong sunshine with illuminated shadows. 
Perhaps his best picture of the year is one of this nature, though there is a 
charming dignity and simplicity in his Clay Cliffs, Toronto, which we 
reproduce. Comparing Mr. Hampshire's treatment of this subject with so 
much that is exhibited by British workers, the difference in the treatment of 
shadows is notable. Here we have the full effect of brilliant sunshine, a 
bright sky, and a considerable feeling of atmosphere, yet the shadows are well 
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AFTER THE FIRE. 

By W. H. Moss (Toronto). 



lighted and full of detail, a fact which may be commended to many of the 
British workers. 

G. E. Valleau's At Eventide p. 65 is the best Canadian landscape that 
has been submitted to any of these Annuals. It is a well selected scene, the 
composition good, the sky charmingly in harmony with the indication of the 
title, and restful in its simplicity. There is just one doubt about the picture, 
— is the landscape covered with snow or sand ? The texture and disposition 
suggest snow, but if so it is surely too low in tone. 

The finish of a race, by Dr. E. E. King, the indefatigable president of 
the Toronto* Camera Club, is one of those technical applications of photo- 
graphy which are of great interest to the general public. Such a record of a 
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finish must remove all 
possible doubt from 
the minds of even 
the most interested 
partisans; and other 
examples, in which 
three or more horses 
have finished almost 
neck-and-neck, there 
is no chance of dis- 
pute as to which is 
the winner. 

J. J. Woolnough's 
The Home of the 
Butterfly, is a charm- 
ing little piece of 
nature, well caught 
by the Secretary of the Toronto Camera Club. While it is an excellent and 
decorative idea, it is capable of still further study and treatment, for though 
the butterflies and the thistleheads are fairly well rendered the background 
is somewhat uncertain. This defect is intensified in the reproduction to 
such an extent that the two more distant butterflies are, perhaps, scarcely 
noticeable at a first glance. It is a question whether a plain grey sky 
background would not have been more satisfactory than the indefinite 
tree-clad hills. 
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"AFAR o'er the WATERS A SAIL I SEE, 
WHAT ARE THE TIDINGS IT BRINGS TO ME ' 

By R. R. Sallou-s. 
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PBEDING THE FOWL. 

By E. W. Kendrick (Toronto). 
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THE HOME OP THE BUTTERFLY. 

By John J. Woolnough (Toronto). 
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Feeding the Fowl, by E. W. Kendrick, Toronto, is a picture with some 
merit, yet far from thoroughly satisfactory. The landscape part is well 
chosen and well treated, but the figures are on much too large a scale to be 
pictorially right. It is neither a landscape with figures, nor a figure study with 
landscape background. Again, the positions of the man and woman are bad; 
they balance each other almost exactly at equal distances from the centre, 
from the sides and from the top and bottom of the picture. At least the entire 
removal of the man is necessary to make the composition tolerable. 




18x14%. 



THE HIMALAYAS. 

By Harrington & Co. (Calcutta). 



Plat. 



R. R. Sallows* seascape is conventional in the extreme, and is quite 
overloaded by its title. Afar o'er the waters a sail I see, what are the tidings 
it brings to me ? The subject, presumably, should be drama, but its treat- 
ment rather verges upon buriesque. The sitters are so obviously tourists of 
the bucket and pail order, that we may be quite sure they have no real interest 
in the ships passing near their seaside resort. Their position so centrally in 
the scene is not exactly the strongest obtainable, and the idea of the rock 
upon which they are sitting, and which is apparently entirely cut off from 
land, diverts one from what ought to be the sentiment of the picture to 
wonder whether the lady knows that the tide has risen and cut off her retreat. 
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With so very little care this could have been made so much better than it 
is, that we hope the suggestions will be taken in good part. 

AUSTRALASIAN. 

F. Radford, of Syd- 
ney, N.S.W., has pro- 
duced quite a collection 
of pictures which show 
more of artistic feeling 
than almost anything 
we have seen from the 
Colonies. Two of them 
are reproduced on later 
pages, and will be found 
to stand well alongside 
many of the pictures 
by older workers, in 
other parts of the book. 
His Mud Larks, re- 
garded as a simple 
landscape, has much 
very charming quality 
and feeling, though the 
very hard line of the 
distant bank and the 
almost parallel line im- 
mediately behind the 
children would have 
been better for more 
distinct breaking up- 
The children, too, are a 
little unhappy in their 
poses: they detract rather than add to the interest of the scene, which 
principally lies about the middle distance and in the delightful silhouette 
of trees against the sky. If the foreground, so far as the top of the 
children's heads, be covered, it will easily be seen how much of the 
picture remains and how much it gains in value by such treatment. 
Though, probably, the reproduction will not give the effect so fully as 
the original, the atmosphere in this work is exceedingly good, and the way 
that the trees appear to stand clear of the sky, as well as well back from the 
foreground, is decidedly fine. Hinemoa, a portrait of a native beauty, is 
treated with a good deal of simple dignity, though it suffers from the same 
fault as so much of the portrait work of the year, in having the outlines of 
the head gradually shade to black against a black background. Another 
series of pictures by Mr. Radford includes scenes from the life of 
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sun-downers, and such titles as While the billy boils and The Shepherd on the 
Wallaby, indicate their general nature. Throughout these, and also through 
the series of landscapes which are simply designated *' Impressionist 
Photos," Mr. Radford shows capital rendering of sunlight and of sky — in 
fact, we have seen few better examples as regards the keeping of foreground 
and sky well in tone. In most of them, however, there is a considerable 
lack of luminosity in the shadows, so that the trees show, both in and under 
their branches, great masses of unrelieved black. 

Henry Winkelmann*s collection this year shows the same careful 
technique and discrimi- 
nating selection which 
have been previously 
commended in his 
work, but, although 
he is a conscientious 
worker, his pictures 
give no great evidence 
of real artistic ability. 
Of this year's collec- 
tion perhaps the best 
is entitled Returning 
Home (p. 77) — two wo- 
men and a child walk- 
ing along a shingly sea 
beach with soft cliffs 
in the distance. The 
two women with their 
fish basket between 
ihem and the httle 
child led by one, their 
backs to the spectator 
and their forms strong- 
ly lighted from the 
side, make a group of 
figures which are, on 
the whole, very attrac- 
tive. Closer examina- 
tion, however, shows that while the woman on the left has a certain suggestion 
of movement and sway to the body, and while the child might even be thought 
to be in motion, the woman on the right is a stiff, rigid, posed figure, and both 
women have their heels brought smartly together as if with the full determin- 
ation to ** keep quite still.'* 

Winter Dawn is Grey (p. 73), by Frank J. Denton, Wellington, N.Z., seems 
to give such evidence of the seeing eye, that we hope it was a real piece of 
observation and not a mere snapshot. The old poetry of the sea which hangs 
round the ** fighting Temeraire " and other grand old wooden walls, is ever 
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By — Speaight, Regent Street. 
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less and less available for picture making, and one could easily imagine the 
painter of the spirit of the ironclad and the tramp steamer, being fascinated 
by such a scene as this, with its suggestion of old hulks resting in their latter 
days on a sea of calm, where breezes are ever gentle. 

Ernest Gall, of Adelaide, is a distinctly modern professional photographer 
who has the advantage, from the picture-making point of view, of never 

having worked in a studio. His 
pictures this year are distinctly 
professional, and probably few of 
thenri would obtain admission to 
either the R.P.S. or the Salon, 
yet they are so interesting and so 
clever that we shall probably repro- 
duce half-a-dozen or more of his 
portrait studies made in the 
shadow of a house, in an early 
issue of The Photogram . Of '* At 
Home'* work Mr. Gall shows many 
good examples — perhaps one of 
the best is that reproduced on 
p. 80, where advantage has been 
taken of the home surroundings 
to make an attractive and uncon- 
ventional group of three girls. 




PORTRAIT. 

By J. W. Hemus (Auckland). 



INDIAN. 



The Himalayas, (p. 78) by Harrington and Co., of Calcutta, though scarce 
claiming much artistic merit, is a fine piece of technical work of a class 
which is worthy of all encouragement, for picture-making is not the sole aim 
of photography. The pictorial weaknesses of the work are obvious, the 
principal one being the harsh monotony of the silhouetted line of mountains 
in the middle distance. 
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The Two 

Great Exhibitions. 

THE PHOTOGRAPHIC SALON, 

By a. C. R. Carter. 



THERE was a time when 
the promoters of the 
Photographic Salon felt 
it incumbent upon them 
to trumpet both a challenge 
and an excuse in the " Fore- 
words " of their catalogue. In 
these winged words they de- 
manded justice for their artistic 
aims, and pleaded for relative 
rank and position in the art 
hierarchy. The knowledge that 
most of their claims have at 
last been conceded, or, at any 
rate, been tacitly allowed, has 
apparently been sufficient to 
cause the Club Herald to put 
his trumpet away, and to wet 
his parched lips with an ex- 
clusive order of tea, tenderly 
referred to in the forefront of 
the catalogue. In view of some 
of the works in the Seventh 
Annual Exhibition the champion 
of photography may well sit and 
sip complacently. He has only 
to point to the landscapes of 
George Davison, and a portrait 
by Craig Annan, and to say : 
** My stake is on these." In- 
deed, these examples make a 
formidable claim. Looking at 
such work one can pass over 
for a time some of the endless 
strivings to forget Nature which 
hang about the walls. And yet, in the midst of jumbled sheep, nursery 
fantasies, passion plays, self-luminous woods, colour fakes made in Germany, 
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decapitated heads of celebrities, and models trying to think, one can never 
forget that the Gallery in which all these things are is paved with good 
intentions. The first man who will succeed by thought in adding a cubit to 
his stature will be a photographer. No craftsman was ever more in earnest, 
and none has ever advanced so much in the same time. But he must not 
try to fly, unless it be from the blacks of some of his pictures. In far too 
many instances, especially in the landscape examples, a well selected scene 
has been spoiled in execution by an inability to attune or properly to gradate 
these. It is in the overcoming of this difficulty that the artist in the photo- 
grapher intervenes. For this reason it is impossible to escape the restful 
charm which pervades the work of George Davison. Certain indulgent 
critics have suggested that, with the qualities he displays, he might become 
an etcher of considerable power. It is much better for photography that he 
remains among its votaries, and proves by every legitimate means how a 
photogram may become even something more than pictorial in that it may 
convey a true impression of beauty, proportion and feeling. 

The ten works catalogued this year in his name make a great appeal to 
the aesthetic sense. To use a cant term his most ** important" contribution is 
Hayling Island (146), which dominates the end wall of the room. Obviously, 
this is a photographic tour de force. The foreground is nought save sand- 
hills and indigenous brushwood, and topping these the eye is lured away in 
matchless perspective, until the scene melts away in the horizon. The 
masterly technique is everything here ; one has to turn to such a work as 
the Pond at Weston Green (66) to find Mr. Davison's personal note. A 
poetic solemnity reigns over the scene. The shadows of shapely trees are 
thrown across the waters, and reflected by the rippling surface. Against the 
luminous sky a softly broken line of houses is shown. Nothing is forced 
out of the peaceful key. The foreground of rippling shadows has been 
treated truly, and with no desire to suggest witchery or grotesque con- 
tortionism. Close at hand is The Beach Road (70) with its fine sense 
of movement, apparently one of the studies in connexion with last year's 
Circus Horses, There is a Whistlerian flavor in the picturesque contrast 
between the sombre figures in the foreground and the distant children in 
white who form the procession in Night and Morning (60). But it would be 
hard to beat for perfection of tone the four tiny works — Mill at Seaford 
(115, p. 102), Maldon Church (116), Newhaven Harbour (117), and Hampton 
Court Bridge (p. 133). Each of these suggest color as an etcher would 
suggest it. The white sail in the last, the cloud and funnel in the harbour 
subject are beautifully treated. In the mill scene, Rembrandt has been 
followed to some purpose. There are some thousands of photograms of 
windmills extant, mostly forbidding and portentous. Here is one at least 
that is a picture. The portrait of A Norfolk Farmer (154) is chiefly notice- 
able as a somewhat novel departure. It is, however, a telling piece of 
characterisation, and to be preferred to Mr. Davison's remaining essay in 
versatility, Boulogne Quay, the peculiar technical treatment of which gives it 
a disjointed and confused air foreign to Mr. Davison's usual compositions. 
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Before concluding this appreciation of the work of a man who has done so 
much towards establishing the artistic rights of photography, let stress be 
laid upon the fact that much of his success in landscape work must be 
ascribed to a rigid adherence to the natural laws of light. So long as the 
earth is part of the solar system there can be no fancy lighting in pictures 
or photograms of open air scenes. As the clock goes round, the lights and 
shadows vary proportionately, and there can be no truth to Nature in an 
effect which wobbles among the hours. 

J. Craig Annan's 
single exhibit. Por- 
trait of W. Q. Or- 
chardson, R,A, (221, 
p. 85), to which eulo- 
gistic reference has 
already been made, 
seems to show in 
itself how much he 
has been able to learn 
and put into practice 
from a diligent study 
of the methods of 
the great masters of 
portrait painting. A 
grave reticence and 
repose are here. The 
sitter is posed in the 
corner of a room, and 
the wall behind him 
throws back the light 
just sufficiently to out- 
line dimly his figure 
and give a sense of 
depth of space be- 
hind the sitter. The 
different planes are 
unerringly suggested, 
the modelling of the 
face in profile is perfect. A feeling of absolute ease is conveyed in the 
restful pose of the head and neck sinking into the collar of the coat. The 
coat is wonderfully real, and so are the painter's hand and hat, yet the 
portrait remains in the face and head. A portrait like this should be a lesson 
to those extremists who get this emphasis by decapitation, and then illumine 
the head against a background of outer darkness. 

H. P. Robinson is the doyen of British photographers, and inevitably 
there is a strong personal interest attaching to his work. Rarely perhaps has 
he attacked a subject more courageously than his Old Dapple, which forms 
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the frontispiece to this volume. Unquestionably, his intention has been to 
execute a toiir de force. He has watched the sunlight playing on the long 
back of some dappled Dobbin, and then determined to show that his camera 
could display this effect to the fullest. In this he has succeeded, but at what 
expense ! He has made two pictures. One half of the work is horse, the 
other is gossiping market women and Old Dapple's driver and his child. 
Mr. Robinson himself clearly lets it be understood from his title which he 
considers to be his picture. As the composite work stands, it has to be 
examined and admired in parts, and the eye has to wander for a long time on 
the same plane before the drawn-out picture is realised. There are not many 
painters who would dare to tackle the theme at all, but any who did would 
certainly give Old Dapple the centre of the stage. The background of ivy 




paling and swinging foliage is especially beautiful and reveals the technical 
powers of a master of the craft. 

That Mr. Robinson is quite aware of the pictorial possibilities of his 
subject is proved when the kindred study at the R.P.S. is examined. Must 
he be sold? (227) may not appeal so strongly to the technical observer, but 
unquestionably it is a better arranged and more convincing composition. 

In another place allusion has been made to the endeavour to plant the 
camera in the field of sacred art. The old masters painted crucifixions and 
entombments with Italian backgrounds and models. F. Holland Day 
arranges his model with conventional accuracy, and straightway photographs 
him against an American sky. But surely his end would be much better 
attained if he confined himself to photographing the pictures in the National 
Gallery. The whole thing smacks of second-hand anachronism. The Tree of 
Life (56) and The Entombment (57), as rendered by Mr. Day, do not add 
any new l)e luty or intenseness to subjects which have received such adequate 
treatment by painters dead and gone. 
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Following the method adopted in previous issues of this volume, the Salon 
catalogue will now be dealt with on the alphabetical principle, an arrangement 
which permits ready and easy reference. Ernest R. Ashton's In the jfasmine 




Tower, Agra (182, p. 86) successfully overcomes many difficult problems of 
light involved in this particular subject ; at the same time one cannot help 
feeling how much such a choice of theme requires color for its effective 




realisation, and the drawings of J. F. Lewis, R.A., are irresistibly called to mind. 

The lettering in Harold Baker's 5. //. Baker, Esq.,R,E, (137) spoils a 

sound portrait. His Scott Buist (p. 59) has already been praised. Of the two 
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architectural studies, the one with the poetical title of which the kernel is 
The Studious Cloisters* Pale (191), shows that the point of view has been 
well selected. 

A Native of Gironde (184), by W. F. Baldry, would have been much 
improved if the white print dress of the laundress had been lower in tone. 
The Old Tree, Molesey (212), is ambitious, but good. 

The two portraits, by H. Walter Barnett, are uneven in merit. The better 
of the two is spoiled by the ungraceful arrangement of the cloak. George 
A. Barton's Winding the Bobbin (35) is a fair interior. Walter Benington's 
Windmill studies (62, 200) are somewhat distressing. In the morning" 
scene there is an ill-assorted jumble of flocks and herds, and the eye fastens 




on two or three dabs of white — presumably pet lambs. The Odour of 
Pomegranates (16, p. 11), gives Miss Ben Yusuf the chance of showing her 
version of The Disappearing Lady. Colinette (30), is a tragic Salome 
brandishing a candle-stick and wearing the background for hair. In The 
Trinity of the Dawn (55), Frank Birchall has designed a meaningless tableau.. 
His portrait of F. Holland Day (113) affords evidence of loyalty. 

Mrs. Evelyn Boden's Mrs, Gisborne and Children is spoiled by an inky 
background, and Looking Westward (196) should have been much softer. 

The success of E. G. Boon in sunlight effects has already been com- 
mented upon. Although a very small work there is a capital suggestion of a 
storm-swept scene in H. B. Bradley's Winds from the West (202). That 
sheep are indeed the betes noires of some photographers is shown by 
Maurice Br^mard in Moutons au Pdturage (213). Tom Bright's North 
Country Clearing (71) is a simple sunlight study, and the better of 
T. F. Brogden's pair is A Street in Scarboro' (128). An October Morning 
(72) by E. M. Brownrigg is of fair quality. Maurice Bucquet's Eclaircie (76) 
is spoiled by the garish stripes on the right, and the Road with Cattle, by 
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J. G. Bullock, has too many spotty whites. Mrs. Cabot's three studies are on 
the whole of distinct merit, Nancy (45) being an artless portrait. Mrs. Carine 
Cadby's examples include the Hand and Grapes (231) already reproduced 
(P- 5S)' ^ Snow Track (84) is the least silhouettish of Will Cadby's 
quartet and shows a much more picturesque point of view than Swiss Hay 
Sledges (29, p. 45). 

Eustace Calland sends five works of uneven quality. A Gleam of Autumn 
Sunlight (13, p. 91), is the most ambitious essay, but this is marred by the 
cmdeness of the foreground. At Twickenham Ferry (78), reaches a very high 
level, and is worthy of the man who placed on record the exquisite view of 
St. Martin's Church as seen from the National Gallery. There is a curious 




half-black half-white effect in Bushey Park No, 2, which he has done well to 
avoid in the companion study. His fifth example. Fruit Sellers (226), has the 
illusion of a double-headed boy in the foreground. 

The mark of H. H. Hay Cameron's Lady Beatrix Taylour (173) is unpreten- 
tiousness, a quality not belonging to In Maiden Meditation^ etc. (80), by T. 
Chidley. The portraits by W. G. Carlin and H. W. R. Child are especially 
tender and naive. La Cigale (52), which stands in the name of Mrs. Archie 
Commeline, has become a veritable awful example ! La Fontaine's improvi- 
dent lady is here decked out in the most challenging blues. A good point of 
view has been chosen by S. I/. Coulthurst in A Street in Tuscany (240), and 
single examples by Fred Coupland and T. Page Croft may be commended. 

Reginald Craigie's pair of portrait studies are close in importance to Craig 
Annan's work, and help a section which might very well have been better 
represented this year, considering the admitted progress made in it. His 
Frederick Stephens (83, p. 107), is a distinguished piece of work, in which the 
just treatment of the hands is evident. Early in the Exhibition, Sous Bois 
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(i2), by A. Darnis, prepares the visitor for the numerous studies of sunlight 
and atmosphere which many workers have attempted this year. 

R. Demachy is again a prolific exhibitor, and covers a wide field in his 
experiments. There is uncommon subtlety in his Premiere Coinmuniante (15), 
but perhaps his most successful picture is the Fishing Boat (31), which 
conveys a convincing impression of movement. It would seem, however, 
that the wild fury of waters is broken off very abruptly, and there is a vague- 
ness on the left of the spreading sail that is decidedly puzzling. 

The cleverness dis- 
played in Miss M. 
Devens' Virginia (81), 
almost amounting to 
bravura, is so marked, 
that she should special- 
ize herself in this branch 
of work, and refrain from 
conventional seascapes 
such as The Pier (21). 

Supplication ( 1 60) , by 
S. P. Dobbs, is simply 
a profile, and Hubert J. 
Elliott's work is also 
unambitious. 

W. G. Dowson's two 
photograms seem to 
contain so many good 
intentions that it is a 
pity that he has not 
succeeded in a proper 
gradation of tones. 
There is a bogeyish as- 
pect in the terrible black- 
ness of the topsails in 
The Old Order Changeth 
(199), which is very for- 
bidding. The Slocombe 
etching effect in A Rich Glade (253), is also marred by the too threatening 
masses of black branches against the luminous sky. Rudolf Eickemeyer*s 
sombre twilight scene (237), relies mainly on the color suggestion of the belt 
of glowing light across the sky, but the simplicity of the composition, with 
the well-managed foreground should be praised. 

A Normandy Road (24) by Charles Emanuel, is a variant of a previous 
exercise which was reproduced in ** Photograms of '98," p. 43, but he has not yet 
got rid of the black tunnel aspect of the shady avenue to the right. His 
penchant for extreme contrasts is again noticeable in the chalk white face and 
carefully blacked shoes of his Convalescent (201). 
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Although hung high up in the room, the quiet charm oi Crepuscide (208), 
by Douglas English, cannot be missed. The sombre shipping in the 
peaceful roadstead has been caught in a singularly happy arrangement. 
Placed in harmonious distances the smacks develope a fme perspective. The 
sea and evening sky seem well attuned, and the desired effect of solemnity 
has certainly been attained. 

We must confess also to a liking for the three portrait studies by Frank 
Eugene, of New York, even if he has indulged in a vague mysticism in a 
A Study (58), which seems to fit in with Holland Day's work, under which 
it is placed. But the model of his Medusa-like lady has been posed in a 
very telling attitude, and in character is quite unlike anything else in the 




exhibition. A Portrait (181) evinces a knowledge of correct adjustment of 
var>'ing tones of white. The fluffy feather in the hat, the pallid face, the 
picqu6 tie, and spots of white on the sitter's jacket are finely discriminated, 
but we would fain have seen more graduation in the mass of black hair that 
seems to break the portrait in two. 

Frederick H. Evans' Dr, John Todhunter (150, p. 57), seen now in situ, 
still makes one wish for a Craig Annan background to set off the finely 
modelled face. A monotonous black setting gives an impression of flatness 
and want of depth that does much to diminish the effect of this careful 
handling. It is as if the sitter was built into the wall. The work of 
A. K. Gordon was not noticed in Photograms last year. His contribution to 
the Salon, Phyllis (183), is small but promising. 

In the Fragmentary Retrospect, W. T. Greatbatch's fine pastoral scene, 
which has worthily received much attention and admiration at the R.P.S., 
was mentioned in terms of high praise. The Last Furrow (144). in the 
Salon, is a pendant to this, although not so successful in composition. 
Indeed, a man cannot hope always to discover the happy arrangement he 
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sets forth to seek. Neither do the ungainly trees in The Ford (68) seem well 
selected. Mr. Greatbatch has given such evidence of true sympathy with 
nature that he has certainly erected a standard against himself, and he 
cannot blame his admirers if they compare his less successful results with 
the best work he has done. For instance, he must not be lured into 
imitating another man's style, and we imagine we detect this tendency in 
the In Winter's Garb (192), which seems to display in its patchy lights a 
desire to out-Hinton Mr. Hinton. Notwithstanding this criticism it must be 
put on record that Mr. Greatbatch's achievements are of very great merit, and 
his point of view would be a very useful gift to present to many a painter. 
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When the camera is called upon to register an expanse lit up by unbroken 
sunlight, it is only natural to expect a result in which the details are niggled 
to death. Richness and variety of colouring, which the painter may call to 
his aid to redeem his work, are of course lost to the photographer, and we get 
such an effect as Karl Greger's Sunday Rest (98), restful by no means to the 
eye. As a rule, Mr. Greger's method of treatment is a compromise between 
the old and the new school, with a preference, perhaps, for the hardness of the 
former. On the Isle of Purbeck (178, p. 100) is a B. W. Leader in intention, and 
with better arranged trees to catch the last gleam of sunlight would have been 
fairly successful. An Essex Farm (87) is by far the most pleasing of the set. 
The foreground shows a just regard for necessary detail, and the homestead 
in the middle distance and the stretches beyond are given their exact values. 

Petiseroso suggests Milton and a strength of feeling. The drooping eyes 
of George Hankin's self-conscious model (3) show a little inclination in this 
direction, but the title is a long way ahead of the performance, which had 
much better been labelled as a portrait simply. H. J. Haviland's pair of 
portrait studies, on the other hand, have no suggestive titles, but are yet 
conceived in a romantic spirit. 
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To discuss the productions of Dr. Hugo Henneberg is at once to open 
the floodgates of criticism as to the limitation of photography. No man can 
say what the ultimate development of colour-photography will be, but the 
stage here reached is a very flimsy substitute for the work of the painter. 
Whatever the possibilities and mysteries of gum bichromate may be, the 
palette at present has nothing to beat if these tame valueless studies are the 
best that can be produced. Valueless is used here in the technical sense, 
and has no reference to the number of guineas at which these productions 




are appraised in the catalogue. There is a school of German painters which 
indulges in morbid symbolism. One of the amusements of childhood is to 
see faces and forms in the embers of a fire, and the grotesque shapes into 
which the shadows of trees in water have been twisted in Reflections (228) is 
a reminder of this. The mark of -^w Italian Villa (250) is a dismal solidity. 
The cone-shaped trees at the corners of this forbidding building are conven- 
tionally funereal, and one could well imagine the site being chosen for an 
undertakers' asylum. 

Two Americans come next in the catalogue. Sydney Herbert's portrait 
study is of fair merit, but Herbert Hess has apparently undertaken too 
much. And yet had Love been Love she had not died (43) sounds poetical 
enough. The dead baby figure, however, in the foreground seems more 
perched on, than posed in, the setting, besides being awkwardly arranged. 
Some defect in the exposure probably accounts for the unnecessary black 
shadows, too, in the nude study of the bather, entitled The River Edge (25). 
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The circular frame set in an octagonal ground, adds a distinction to 
H. Hetherington's study of a head (207). 

It must be admitted at the outset that Horsley Hinton approaches his 
subject with a painter's eye. Straightway, then, he proceeds to give his 
version of Shakespeare's dictum, ** This is an Art that does mend Nature,'* 
which involves in some instances, he has made openly known, the welding 
together of different photograms. But it is impossible 10 justify the 
unnatural illumination of these compositions. Ghostly lights creep in and 
out, even to the extent of fending off from earth the brilliance of his skies. 
Now and again he establishes a correct harmony, or at any rate a convincing^ 
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A STUDY IN SAILS. 

By Chas. H. L. Emanuel. 



Salon 46. 



result, as witness the shore scene in the R.P.S., but each of the really 
beautifully selected and composed studies in the Salon is marred by some 
artistically impossible self-luminous code of lighting. Mr. Hinton has done 
so much towards lifting photography to its present level that much is still 
expected from him. 

Histed is a name new to the Salon, although in America it has won a 
great reputation. The five portraits shown this year are unlike any other 
work displayed. There is no evidence of attempting any insight into 
character, the aim being apparently to produce a portrait so as to suggest 
the finest steel engraving. This result is certainly attained in the Clara Butt 
(256), a soft velvety texture marking the portrait throughout. A Greuze-like 

98 



Digitized by 



Google 




BY THE RIVER. 
By A. HorsUy Hintcn. 
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pose has also been adopted and the lines of the figure are flowing and 
graceful, reminding one of some of the languishing portraits in The Keepsake 
and The Book of Beauty, Mr. Seymour Lucas with the canvas of his 1898 
Academy picture in front of him (216) is well arranged and very telling. But we 
cannot admire either the presentment of Sir Henry Irving (241), or of Prince 
Louis of Battenberg (234). In each case the figure is dovetailed into the back- 
ground. The great actor is here, but where are his lines ? 

It must be confessed that the three Hollyer portraits are disappointing, 
and neither of his portraits of artists this year is to be compared with the fine 




ON THE ISLE OP PURBBCK. 

By Karl Greger. 



Salon m. 



Burne-Jones of 1898. The third essay, simply entitled Portrait Study (164), 
is a quaint exercise in primness and stiffness that may be the motive underly- 
ing the composition. The firm profile of the sitter is set against a starched 
curtain. A square book and a square blouse enhance the general angularity 
of the theme. 

The three contributions of Clement Hopkins are strivings after chic 
effects. The poster design (10) might well be a study for the Manx arms, and 
surely an oval frame for a corner subject is incongruous. We like the real 
picturesqueness of C. K^ith Humphrys* Spanish Fishermen (126), and already 
the work of Charles Job has received words of commendation. In his Salon 
examples he exhibits a tendency to overlight his skies, but each work is 
composed with much feeling. Helped greatly by the gracefulness of his sitter, 
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HAMPTON COURT HRIDGE. 

By George Davison. 



Salon 133. 



Robert Johnson has contrived to 
make a pleasing portrait study in 
Miss Bourke (85). A less convoluted 
design of window for a background 
would have been preferable. 

There is opportunity enough to 
study the work of Mrs. Gertrude 
Kasebier, the well-known American 
exponent of photography, who sends 
seven interesting examples. The 
best of these is the Holbein effect 
Portrait of a Man (140), and the 
most ambitious and least pleasing, 
a study of two girls who loom forth 
from blackness in different planes. 
Something akin to Craig Annan's 
Burgomaster's Daughters is sug- 
gested, but there is a stranj^e lack 
of grace in the grouping of the two 
figures. In work of such accom- 
plishment it is most disappointing 
to note the penchant of the American 
school for sooty settings, which in 



the majority of examples 
are not to be distinguished 
from the hair of the sitter. 
The chief feature of 
J. T. Keiley's work is its 
versatility. The head of a 
Turkish Sailor (188) is 
irritatingly out of focus, 
and prepares one for the 
curious waterfall shapes in 
the Pennsylvanian study. 
Undoubtedly Alexander 
Keighley has made a pic- 
ture in Dutch Fisher Folk 
{94), one of the best 
marines in the gallery, but 
the bogey of imitation is 
too strong in the untruthful 
lighting of his Viaduct ex- 
ample. The subject is well 
worth another attempt, but 
let him beware of ghost 
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illusions. Heinrich Kuhn's sjum bichromate landscape is the least unbearable 
of its kind. A. B. Langfield*s romantic figures are strangely stiff and uncon- 
vincing, and he seems more at ease in such a sunlight pastoral as The 
Orchard Close, which is the first picture in the catalogue. 

A frank and clear effect has been obtained by Percy Lankester's Eynsford 
study (187), which seems old-fashioned among its more veiled surroundings. 
It is a G. D. Leslie in its way. The figure of the boy resting on the bridge 
is, perhaps, a trifle too insistent. 

Quite in the American vogue is Francis Watts Lee*s portraiture. He 
loves to build his figures into the wall, but now and again he gives his sitter 
a proper value, as in A New England Saint (230), without any loss of that 
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EYNSFORD. 

By Percy S. Lankester. 
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grave reticence he wishes to convey. Some time ago there seemed a likelihood 
of scenes from industrial or busy life affording good opportunities to the 
photographer in search of actuality. Claude B. Lewis's attempt to portray 
steam and shipping has not had many imitators this year (129). 

The absence of the nude again is not to be deplored, if Percy Lund's 
The Bather (loi) must exemplify classic grace of shape. A well-fed torso, 
bath towel and pointed knees will not compensate us for the loss of Leighton, 
and are not worthy of Mr. Lund's technical skill. The unnecessarily black 
heads of the children in his other picture diminish his intended success. 

V^iscount Maitland shows a great liking for transparency in his two large 
works; his third relies on an evening effect produced in a similar manner to 
Rudolf Eickemeyer's. 
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The artless grace of the child is the note of Thomas Manly's Sunflower 
(73)1 and for ease and repose the portrait might well be studied by some of 
the ladies and gentlemen who have done little but dump down their figures. 

Ironing Day (176), by J. A. McMichael, has been conceived in that vein 
of actuality alluded to a few lines before. 

Baron A. Von Meyer scarcely does himself justice this year, and there is 
no portrait to equal his Mrs, George Batten, reproduced in the last volume 
(p. 107). By a chance juxtaposition his ** old master'* effect — so described in 
the catalogue (141) — hangs near the Holbein suggestion of MrS. KSsebier, 
but there is little in the spirituelle model to recall a classical example. The 
portrait of his wife (156) is a mixture of modernity and romanticism in 
bichromate, as regards the garb of the figure and the imaginative order of 
landscape setting, and one turns to a Venetian Study (77) for a better 
expression of Baron Meyer's powers. Here is a strong effect in high lighting 
rendered with much skill, although the raised hand in the portrait catches the 
light so sharply as to appear gaunt and ossified. 

Bernard Moore's single effort, A Broadland Evening (100), has the true 
elements of picturesqueness. The boatmen and sportsmen are silhouetted well 
against the evening s^y, and the spirit of a fenland scene is unerringly 
conveyed. 

Of the three examples by Charles Moss, the harbour scene contains the 
most evidence of careful appreciation of atmosphere. As, however, in so many 
other cases a splodge of black insists on receiving all the attention, and in 
The Harbour Bar (228) it is impossible to get away from the black heavy 
sail of the smack to the right. Paul Naudot's Clair de Lune (220) is fairly 
satisfactory, and G. Percival Padwick's idea of a pastoral Scene in Sussex (82) is 
so good that with better grouping of sheep a striking picture is possible. 

C. Puyo is, above everything else, a stylist. So much in love is he with 
his coiffed nymphs that a landscape setting might be anything or nothing. 
It is simply an inchoate mass in his first example, and a sooty tree in Demiers 
rayons (203). The genuine cleverness of the nymph before the fire, and the 
grace of the two sitters in his figure examples are, however, indisputable, 
and prove M. Puyo to have an individual and original point of view. 

To obtain the view seen from under a much carpentered Thames bridge, 
W. Rawlings has had to drag into his picture a very tiresome foreground. 
Despite a small concession to sentimentalism in one of her examples, Miss 
Janet Reid shows considerable gift of graceful grouping. Hamilton Revelle's 
pair of theatrical portraits are self-consciously impressive, a quality rarely to 
to be separated from this class of portrait example. 

Again Ralph Robinson affords proofs of much versatility in the choice and 
range of his exhibits. His single landscape effect is apparently a view of 
Edinburgh taken prima luce. It is a delicate exercise in murmuring lights 
and rendered with much conviction, but one cannot help comparing this 
Auld Reekie (64), not wholly to its advantage, with one of William Hyde's 
monochrome poems. Much has been written so far concerning the generally 
unsatisfactory backgrounds to be found in portrait studies. Let it then be 
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admitted that Mr. Robinson shows perhaps the best decorative settings in 
the entire exhibition. We like especially the ornate spaciousness of his 
Portrait of a Child (125), and In an Old Window (171) pleases similarly. 
These would be completely successful except for the insistent blackness of 
the hat and head in each portrait. La Penserosa (167), ostensibly a profile 
effect, is spoiled by its contracted frame. For sheer masterliness of character 
suggestion, the Portrait of a Clergyman (143), is admirable. It wins an 




WINDS PROM THE WEST. 

ByH.B Bradley. 
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immediate triumph, is in perfect tone, and absolutely free from any selt- 
consciousness and affectation. One cannot help remembering that on other 
occasions some of Charles Purse's clever portrait studies have hung on this 
particular wall. 

A Mountain Road (255) by Duncan Robertson, produces an unrestful 
feeling, and Mrs. Margaret Russell's The Inner Harbour (132), is given a 
high trial by being hung over Mr. Davison's Hampton scene. The lady's 
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work however shows careful treatment of distances. Miss Nora Kerin (i45)> 
as portrayed by Lydell Sawyer, is a puzzling phantasmagoria, which might 
be loaned with effect to some travelling ghost show, and the use of unearthly 
lights is again evident in Miss Rosita Tennyson (198). There are too many 
harsh blacks in F. Seyton Scott's Low Tide (no). A fair Study of a Head 
(42), has been sent by Miss Marie S6on. E. Soehn6e's Paysage Bearnais 
(170), is an ordinary landscape on which much care has been expended. 
Another foreign exhibitor, Dr. F. V. Spitzer, has had the opportunity of a 
charming model in the Portrait of a Young Lady (242), quite a portrait to be 
returned to again with pleasure. A similarly happy choice of model is the 




AN INDIAN KIVER. 

By Major-General Waterhouse. 

feature of Richard Speaight's Spring Time (180), and J. P. Steele owes much 
to the daintiness of his little sitter for Dorothy (33, p. 109). 

The black unrelated masses in Albert Stevens' four examples hangmjj 
near the exit are very irritating, and there is a perfect plague of .-oot in 
Under the Pergola (254). 

Alfred Stieglitz has evidently made an effort to be represented in the full 
gamut of his achievement. He leads off with a still seascape At Anchor 
(8), which relies mainly on the effective ground used in the printing. Ihe 
sky and sea are commingled and indivisible, and one feels that only colour 
could do justice to the subject as here presented. A Vignette in Platinum 
(34) is at once a portent and a challenge. It should be intensely interesting 
to tho.-e who are watching the fortunes of colour photography, but the painter 
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need feel no alarm as yet, and the practical 
minded artist who said in our hearing that 
he could paint a dozen or more for the 
same price as the catalogue hints at, has 
probably the best of the argument so far. 
An Icy Night (218), is a clever vista and 
quite a photographic tour de force of the 
genuine sort, and the fine sky in Landing 
of the Boats (222), is worth a good many 
colour miracles in platinum. 

Edward Svvingler's A Flower Seller 
(243), has probably some technical motive 
in view, otherwise it seems purposeless 
and devoid of beauty or picturesqueness. 
Scheherazade (119), too by Mrs. Isabella 
Teed, discloses no new form of grace or 
especial reason for its existence. 

W. Thomas's idea of looking at a mill 
is very different from Mr. Davison's, and 
doubtless is meant so to be. The Mill 
Dyke (107), might be made into a picture 



DOROTHY. 

HyJ. P. Steele 
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with some display of temperament, 
and perhaps Mr. Thomas will try 
again. 

The single example of Henry 
Van der Weyde Meditation (189), 
is conventionally pretty and bride- 
like, but it is perilously near being 
an insipid contribution. Coloured, 
it would make an effective centre 
for a kitchen almanac, and would 
doubtless be much admired. 

Immediately Miss E. L. Watson 
jjets out of doors and enters woods 
she becomes very unconvincing. 
Where for instance, except in the 
title, are the Flickering Lights of 
Number 122? Surely not in the 
white paper between the trees which 
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grow out of the head of the ** Belle Dame sans Merci " who covers up most of 
the woodland acreage. The Lady with a Parrot (159), is to be preferred to 
any of the studies of forest fays. 

There is much good modelling in the best of W. J. Warren's three studies. 
The Man in Armour (186). Hans Watzek must be considered as the Fidus 
Achates of Dr. Henneberg, and one recalls the old Punch joke, ** Caesar and 
Pompey are very much alike, especially Pompey." Suffice it to say that the 
weird blue landscape, Weiden am Bache (227), of Herr Watzek, adjoins 

Dr. Henneberg's Re- 
flections (228), and 
neither of them 
heightens the merits 
of its neighbour. 

Had the head been 
less black in Miss 
Mathilde Weil's The 
Embroidery Frame 
(149), a more pleas- 
ing result would 
have been attained. 

J. B.B.Wellington 
affects a cold and 
dispassionate view 
of Nature with a 
corresponding ten- 
dency to take notes 
of all the evidence 
in front of him. 
There are in conse- 
quence about a score 
pictures in Distance 
lends Enchantment 
(92), although most 
frequently the eye is 
dragged back from viewing them by the staring white road which mounts up 
the picture on the right. The remaining examples are more satisfactory, 
and show that with more mellow treatment, he could do much better. 
A better choice of arrangement in trees should, however, be made, than in 
On the Banks of the Ouse (108). There they all lean one way, and barren 
as they are, show increased degrees of starvation as they recede from the 
foreground. 

By the accident of the alphabet, Clarence H. White's three photograms 
come last in the catalogue, and yet they are among the most meritorious in 
the whole collecton. First he sends a sweetly decorative triptych, entitled 
Spring (5), which is a rare study in the soft textures of may-blossom. But 
his pair of portraits reach a still higher level. They should be object lessons 
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to his American compatriots. There is no background fright here. His 
figures stand and live in space. Take The Violinist {ii^). The musician is 
posed in the corner of his room. It is to be seen that he stands away from 
the walls, and is not part and parcel of the wall-paper. The little etching 
behind is in true tone and marks the distance. Note too, the cleverness of 
the floor which hastens back at the sharp angle which Mr. Sargent makes so 
effective in his masterpieces. The Portrait of Mrs, H. (174), is the pendant 
to this. A lithe alertness marks the svelte figure of the white lady. Again 
there is a just regard for the spaciousness of things, for tone and value, for 
the sweet cunning of simplicity. 
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By A. C. R. Carter 

and **AMERE TECHNICIAN." 

r r 

To the man accustomed to 
make the round of the 
Metropolitan Art Exhibi- 
tions a ready comparison 
is at hand between the two j;reat 
photographic displays. The Society 
is to the Salon as the Academy is 
to the New Gallery. Not that the 
difference should be considered 
from the character of the works in 
each, but more with regard to the 
general hanging and appearance of 
the shows. Every year the critics 
inveigh against the crowded state 
of Burlington House and the hang- 
ing that depends so much, as re- 
jected artists passionately bewail, 
on the carpenter's magic foot-rule. 
It is with positive relief that one 
enters the rooms in Regent Street 
and finds a little breathing space 
between the pictures. However 
cleverly juggled into a geometrical 
plan when frames are sardined 
together, cheek by joul, there is 
no rest for the wicked critic. As 
heretofore, signs are abundant at 
Pall Mall that the photograms have 
been tiered upon each other with 
infinite patience and skill and a 
laudable desire to hang just one 
more from the mass of the con- 
demned and crowded out. For 
years the situation has grown more 
acute, and at last it is announced 
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that next year more spacious quarters (at the New Gallery) will be chosen. 
Pall Mall will become Regent Street, and many photographic Uitlanders 
will find representation and redress. 

It is quickly discernible that at the older society there is a decided 
conservatism in the air. For a time one wonders whether the elementary 
section of the advanced Salon stage is not here displayed. Later, when 
particular examples have been searched out, it becomes evident that, 

pictorially, there is a 
leaven of work as 
ambitious as any in 
Piccadilly. But event- 
ually, one has to fall 
back upon the impres- 
sion that the bulk of 
the gathering is the 
outcome of sound, 
honest endeavour to 
display technical skill 
rather than artistic 
brilliancy. Portraiture, 
for instance, has 
aroused no general 
enthusiasm to give 
character and life to 
the sitters. In land- 
scape, apart from the 
bold, successful efforts 
of a chosen few, there 
is a strong penchant 
for the common- place 
scene at a common- 
place moment. Many 
men still prefer to make 
maps and surveys of 
weary fields and 
streams, and all the 
atmosphere has been 




THE CLOISTER.XgLOUCBSTER CATHDREAL. 
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pumped out of the frames. Others, fearing the light, rush into dark 
woods and hide under sooty branches. Anon they come out again and 
stagger in admiration before a flock of graceless sheep. This harmless 
necessary beast is worshipped by some photographers much in the same 
way and for the same reason as the Egyptians deified the cat. They 
simply do not understand it. Photogram after photogram reveals the patient 
quadruped in his fives and scores, each one imitating the stupid pose of the next 
nibbler. The sun chalks a white line on his back, and straightway fifty of his 
brothers and sisters assume the same attitude to receive the similar mark. If 
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photographers could once see the hundreds of subtle studies made by some 
painters of the humble sheep in order that he may be made pictorial, they 
would pause, for many moons, before driving him into the pens of their 
photograms. 

Some twelve years ago, someone — his name is forgotten and he is 
forgiven — had a very good sheep picture at the Royal. Poor man ! he little 
knew what he was doing, but his lead proved so attractive that dozens of 
workers followed — like sheep. The craze died down ; cows had a turn, then 
horses (mostly ploughing), and now it seems as if the mutton is being dished 
up again. If it were in novel form, like Charles Reid's Mountain Path of 
last year (p. 39), this might be forgiven, but in most cases (there are 
honorable exceptions) the sheep are simply figures in the landscape, purpose- 
less, monotonous, irritating. May the vultures of No. 362 reduce their 

numbers before next 
year. 

In one respect, the 
Pall Mall show is es- 
pecially distinguished. 
The architectural sub- 
jects contain some 
really excellent exam- 
ples, proving that a 
well-worn theme has 
still many new beauties 
to unfold. So much 
genuine accomplish- 
ment has been brought 
to bear on cathedral 
exercises that it is surely possible for some workers to break away from the 
beaten track of aisles and crypts, beautiful though they be. Why not have 
a little change, and after a spell of Gregorian try some Anglican ? It is 
unfair to the modern architect not to try and find some charm in his designs. 
A man can remain in London and find much to note down for the general 
admiration. He need not rush to Venice or Spain and repeat for the 
twentieth time the old, old beauty. There seems to be, too, an unnecessary 
spirit of competition over particular themes. Because a man once said that 
a cold flight of stairs was a very ticklish piece of work for the camera, it is 
no reason for a photographic stampede to that particular dumping ground. 
There are some thousand flights of stairs in the world, and many of them 
are extraordinarily uninteresting. 

These foolish pilgrimages were once greatly the fashion in painting, and 
men waited for their friends and rivals to clear off the spot which tradition 
marked as David Cox's easel ground at Bettws-y-Coed. 

Save for the happily-posed figure of some truant urchin sunning himselt 
on some bank or shore, the exhibition is sternly deprived of any exercises in 
the nude. We do not know whether the British Matron acted as Visitor to 
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the Selecting Committee, or whether the genius of Common Sense has 
pervaded the photographic world during the past year, but the absence of 
such examples is noteworthy. Here and there, it is true, there are one or 
two half-hearted attempts at shoulder work, and over the door, well out of 
harm*s way, there hangs a teeming study, but there has apparently been a 
general disinclination to offer for public criticism individual conceptions of 
the grace and symmetry of the nineteenth century human form. 

The strip6d canvas of the walls is not a new idea of the Royalists, but is 
the permanent decoration adopted by the Water-color Society which owns the 
gallery. The eflfect may be very good with water-colors and gilt frames, but 
with photograms, though it is not very bad, it is scarcely so effective as the 
Royars own hangings of last year. In view of this spic and span wall- 
covering, the draping, which for the last year or two has divided the pictures 
into bays, has been dispensed with, and the pictures run frame to frame the 
whole way round. 

The frames themselves are dingy and doleful. No. 288 has a gold frame, 
and 152 has a white one, for which relief we hereby propose and second a 
a hearty vote of thanks to Messrs. Warneuke and Cochrane. One or two 
other frames have gilt slips or gimpy bits of gold around the outside of the 
moulding, and there are a score or more pictures in white or light-colored 
mounts. These would have made a patch of light such as was arranged 
opposite the door a year or two. back, but presumably the hangers thought 
that if the few points of light were not scattered about the gloom would 
become unbearable. 

Protests have before appeared in these pages on the matter of frames, but 
at risk of being wearisome a hint is here repeated that framing gives play for 
individual taste. Bad as have been some of the green and gold and the 
ochre-on-umber atrocities with which some Salonic experimenters have 
worried us, they are at least infinitely better than the deadly-dull monotony 
of ** nothing but gloom.*' Black and brown and dark green frames have 
been taken up in revolt against the plain oak and the gilt, but black and 
brown are not in all cases the best possible. Universal gloom may be slightly 
less bad than universal glitter, but that is about the best one can say of it. 

The reason for all these dull-coloured frames — if indeed there* be a 
reason beyond the blind following of a trend of fashion, — is worth seeking 
out. The frame and mount are supposed to be determined by the picture. 
If the picture is too cold in tone we may use a bluish mount, to force some 
sense of warmth, by contrast. If too red and foxy, we use a brown mount 
for the reverse purpose. If the picture is faint and delicate, we may use a 
white mount and frame to strengthen the shadows, while if it is lacking in 
light, a black. frame may help to throw up what lights there are. If the 
frames be arrived at by this method, it seems that a large proportion of the 
exhibitors have got their prints down in the dumps to such an extent that 
they give funereal surroundings in the hope of forcing a semblance of cheer- 
fulness by the contrast. If only from this point of view, Alfred Stieglitz 
would have deserved his medal for his dainty vignettes with wide white 
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margins. And if other pictures will not stand more cheerful frames, is it not 
worth while to consider the possibility of more cheerful pictures? 

What of the changing fashions? For fashions do change in photography 
as well as in framing. Perhaps the most notable point this year is the 
comparative absense of genre. This is not entirely a cause for congratulation, 
for if genre does tend to run to the **kiss mammy" style of sentiment, the 

struggle to produce a 
satisfactory " subject " 
picture is some of the 
best possible training 
for the beginner in por- 
traiture. 

The "moaning even- 
tide," too, has largely 
disappeared, and in its 
stead we have a distinct 
move in the direction 
of a study of sunshine, 
and especially of sun- 
shine playing through 
trees. Of this there 
are a host of examples 
this year, and there is 
reason to dread, after 
the medaling of Gash's 
Summer Shades, and 
Boon*s Sunny Pastures, 
that we may have a 
perfect deluge of sun- 
speckled foregrounds, — 
good, indifferent, and 
(perhaps mostly) bad. 
Those who essay such 
things for next year 
may well be warned 
that they will probably 
be thrown out as un- 
mercifully as were the ** ploughing" scenes two years ago — simply because 
of their multitude. 

There are enough of night scenes and ** rainy days " to show that the 
work of Paul Martin and John Beeby still has many followers, but these 
things will probably never become so plentiful as to haunt us, for is there not 
in this year's shows a well-marked and striking ** effect," clearly indicated by 
providence as one of the popular crazes for next year ? 'Twas in 1897 ^^^^ 
Craig Annan gave us In a Garden Fair (see that year's issue of this Annual), 
and in the same year, by a curious coincidence, Ernest Marriage and one of 
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the foreign workers both treated the subject of " the open door." Last year 
there were other treatments of the same theme, and this year has given us 
several, perhaps eight or ten in all. As one of these is an unusually clever 
piece of work — The Miller's Workshop, by W. T. Greatbalch — it has secured 
a medal ; and we may expect a flood of ** open doors.'* If so, kind copyists 
of success, please vary your doors as much as possible. Let us at least have 
some cases of looking into the doorway, some doors which are less open or 
more open than Mr. Greatbatch's, some doors that look out upon ground 
without sunshine, or possibly even some closed doors, like Frederick Hollyer's 




3^X3. MID-DAY REST. Royol fO. 

By W. J. Croall. 

marvellously good thing of 1897 (see p. 97 of that year's Annual). Perhaps 
— dare the suggestion be made ? — perhaps some one may even give 
us an open window, like that by Mons. Ach. Darnis, on p. 83 of the 
present volume, as a striking and original departure from the idea of the 
open door. 

The triumph of carbon seems nearing completion, for its predominance 
is even greater than is indicated by the number of carbon pictures, since the 
proportion of .these is greater amongst the more important than amongst the 
smaller work. Still, the number of frames gives some little idea of the 
popularity of each process, and the following table, from The Photographic 
News, can scarcely fail to interest the reader. 
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In this connection it seems curious that the cold-toned platinums and 
bromides which became almost universal as a protest against warm-toned 
albumen and chloride prints should in their turn so largely give way to warm 
carbons, toned bromides, and *' sepia plats." Even the protest against bright 
surface has been partly forgotten, and the highest praise has been given to 
carbons transferred to the back of the glass — the brightest-surfaced form of 
print that it is possible to obtain. 

AU this shows how silly are the cant declarations that cold tones and matt 
surfaces are more ** artistic*' than other surfaces and tones. It might just as 
well be said that water-colour is more ** artistic *' than oil, or black-and-white 
pen-drawing more artistic than wash. We all need to learn what a few of 
the leaders know, that the process is the slave and not the master of the 
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artist ; that technique is good or bad, artistic or inartistic, in proportion as it 
conveys the artist's thought. 

We need to be rid of ** schools " and fashions, to do everything possible to 
encourage expression of the individual thought, and the recognition of this 
one fact has enabled the Salon to supply, each year, new food for thought 
and criticism. A further recognition of the same fact *by the Royal would 
probably lead to the rejection of an extra hundred or more frames, to the 




WINTER. 

By E. WalUm. 



inclusion of a few which are now rejected, and to the further strengthening 
thereby of the Exhibition, which is already so strong. 

Mention has already been made of the efforts of the ** One and All ** 
Horticultural Exhibition and other shows to encourage floral photography, 
and in this direction the medal given to J. M. Whitehead for his group of 
roses (No. 276) will probably have influence. Photograms or paintings of 
sprays of flowers and baskets of fruit or vegetables will never rank as very 
high art, but they have their own value. In the direction of decoration, such 
work may well be developed, and at worst it forms a useful study capable of 
good results for those who do not feel strong enough for themes involving 
more originality. Such people may be reminded that fruits and flowers are 
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not the only objects possible in still-life groups. They may vary their themes 
by the suitable introduction of silver and glass vases ; they may even take 
as subjects the plenishing of the wine table, the side-board, the card table, or 
the toilette table. Even the pantry and larder furnish themes that are not 
altogether unpromising, while the spoils of the chase give amplest scope for 
excellent work. It is some ten years since the R.P.S. could be relied upon 
to show us one or two charming dead game subjects, good in arrangement 
and excellent in technique — gems in delicate white-background platinotype. 
These facts are mentioned merely to enforce the idea that even if we must 
follow the general line of this year's successes it is not necessary to follow 
them blindly or to sink into ruts as bad as those out of which we are 
struggling. If originality is impossible to the bulk of photographers, they 
may, at least, give us the pseudo-originality of strong "variation from type." 

Coming now to the component parts of the exhibition, the following 
remarks or criticisms are offered, the method adopted on this occasion being 
to take the photograms in the order in which they hang on the walls. 

Where winds blow wild and free (i), by W. M. Dodson, fairly suggests 
its long title. In taking but one tree with a suitable sky and scrap of 
foreground, the artist has missed the great temptation of landscape 
photographers, the inclusion of too much. Alexander Allan's His Morning 
Coffee (2) is half a laborer's body in full light. The other half is a patch of 
black without detail. As a technical illustration of one of those steep scales 
of gradation which the photographic plate can record, though the eye cannot, 
it might be interesting if it were new. Pictorially it is indefensible. Steady^ 
by W. J. Croall (3) shows a fine upland scene tenanted by a phantom setter. It 
is no serious dispraise of this work to say that it falls short of the attainment of 
Sporting Dogs at Work. The man who reaches a high standard must expect 
it to be used for comparison. Neither A Spring Pastoral (4), with its unduly 
white lambs, nor Peasants Disturbed, by A. Cochrane, approaches his third 
exhibit, The Sunshade (152, p. 127), of which the tone is very good. It 
is one of those pictures in which "expression," usually confined to the 
face, is infused into the whole body and clothing, even including the umbrella. 
For its naive humor we fully forgive the suggestion of stiffness in the pose. 
W. T. Greatbatch's The day's work nearly done (6, p. 42) comes next. In 
our opinion this is far the best of his seven works, and it has already been 
fully described. Though the medal has been given to another picture, which 
is very charming and more novel, it is probable that in a few years our 
estimate of the relative values will meet with general acceptance. 

The black boulders which block up a possible vista in W. J. Warren's 
The Depth of the Forest (7) seem unaccountable. Ralph R. Rawkins' A 
Dorset Meadow (8), is a niggled sunlight effect in quite the old, almost in the 
Colonel Gale style. Yet it is sunshine and air, and in spite of its want of 
reticence reminds us that there was a decided charm about the old sharp-focus 
school when shewn at its best. Evening, Bosham (9), by Charles Job, is 
most truly attuned, and the sun-gilded river in the distande makes a charming 
line of light. It is well reproduced in the catalogue, and will worthily adorn 
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the permanent collection, for which it has been purchased. The fairly well- 
arranged sheep in W. J. Croall's Mid-day Rest (lo, p. 121), browse under a 
black looming tree, and the identity of some of them toward the left of the 
picture is somewhat uncertain. There is a patch of light, too, on the distant 
trees to the right, which detracts from the repose of the whole ; yet the thing 
was worth doing and hanging, if only as a protest against the too con- 
ventional other sheep. Inky mud is the work of J. E. Charters, A Solway 
Marsh (11). R. N. Speaight's cowl-like Study of a Head (12), is not his best 
work. A delicate Portrait of a Child (i^)j by Ralph W. Robinson, is some- 
what marred by the stiffly outspread fingers of the left hand clutching a fish 
bowl, but apart from this is very charming. Eustace Young's The Land of 
the Pharaohs (14); G. 5. Hunt, Esq., by Geo. Hankins; R. S. Webster's 




self-conscious A Study (16); Allison's Portrait of Miss Harvey (17); F. W. 
Fielder's Sweet Memories (18), not satisfactorily draped or convincingly titled; 
and one of C. F. Inston's numerous Venetian portraits, Viola (20), call for 
no special comment. 

At Home {19, p. 126), by R. S. Webster, is one of the pleasantest and best 
treated interiors m the Exhibition. It is much akin to one of Ralph 
Peacock's paintings. The figure shows careful modelling, and the back- 
ground and accessories are allowed their proper values. There is an indefi- 
niteness in the treatment of the nearer drapery of the skirt which slightly 
detracts, but even allowing for this, the little work is unusually good. 
Dudley Hoyt's medalled Head of an Old Man (21) conveys the impression 
of absolute and prosaic truth to life. Every hair, seam, and wrinkle are here. 
It is a triumph of complete registration of surface, and some attempt has 
been made to dig the sitter out of the background, yet the black vignetting 
of the lower part loses the arms and shoulders, a loss which has been 
instinctively felt and partly remedied by the artist who made the line sketch 
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for the catalogue. This picture and its undoubted success only emphasise 
the importance to the photographer of seleciion. To all'but the very ablest 
portraitists the choice of the sitter means so much. 

A raft of portrait studies fellows in close order. Thomas Chidley's Study 
of Head {22), a profile effect chucked under the chin ; Wm. Child (23) by 

H. W. R. Child, the 
depth of which is spoiled 
by a stiff columnar 
curtain ; Miss Mathilda 
Weirs Mrs, A. (24), 
of the Gainsborough 
neck ; the mere pretti- 
ness of A. K. Gordon's 
Gwendolen (25) ; and 
much the better of J. 
Page Croft's pair, a 
sympathetic study of 
Hermann Vezin (27). 

After due allowance 
has been made for the 
good intentions which 
prompted Alfred Werner 
to essay a subject that 
should live up to the 
resounding title, The 
God of the World (28), 
it is impossible to re- 
frain from an expression 
of disappointment in 
viewing the result. A 
Tableaux Vivant is 
here ; nothing more. 
Two gentlemen going 
to, or returning from, 
some fancy dress ball 
are consciously juxta- 
posed. One holds a bag 
of lucre in his hand, 
and the second gentleman assumes a yearning look sufficiently long for the 
camera's purpose. When the figures are passed, however, there is no 
denying the sense of spaciousness conveyed, and in the treatment, apart 
from the story, this picture has useful lessons for very many of the portrait 
exhibitors. 

R. N. Speaight's Aidd (29) is good of its kind; an Americanish portrait 
of a girl with coifed hair a la Cleo de M6rode ; which hair, for some 
unexplained reason, dissolves into the background. Fred Empson's A 
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Poriait (30) is the first example shewn by this Australian worker. It is 
promising rather than satisfactory, with a painteresque background, and 
with shadows sadly blocked. 

Above these are the well realised room -corner study by William Gill, The 
Old Picture Book (31), and Fredk. H. Evans' fuzzy portrait of G. A. Newton 
(32), where, again, 
we would like to see 
the left shoulder dis- 
tinguished from the 
background. R. S. 
Webster has caught 
the President of the 
Royal Scottish Aca- 
demy, Sir George 
Reid (33) in a natural 
attitude. The low 
tone of the work suits 
well with the pose 
and the expression of 
deep thought, and the 
planes are well pre- 
served. The figure is 
really in front of the 
background — not in- 
laid into it. 

A. K. Gordon's 
Cyril {34) is quiet and 
ordinary, reminiscent 
of Harold Baker's 
Geoffrey which hung 
in almost the same 
position. It is no 
discredit to Mr. 
Gordon to say that 
his work does not 
come up to its proto- 
type, but it was just 
a little cruel of the hangers to place it in this particular position. 

A halt is made before A Portrait (35) by W. M. Warneuke, a clever and 
" swaggering " full length quite in the manner of Whistler. Mr. Warneuke is 
rather fond of these tall lady effects, and of cutting them off* at some 
indefinite point between the knee and the ankle. Such a cut is usually 
dangerous, but here it is successfully done, and well helps the uprightness of 
the effect. It is, perhaps, a little hypercritical, but the lady seems to grasp 
the handle of an umbrella, and if such a useful protector really is intended 
to support the hand, we would have liked the fact more fully demonstrated. 
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Other portrait fancies follow in profusion : Innocence (37), by A. K. Gordon, 
is a pretty little face, of which it seems a pity to lose so much, as well as the 
head, in the prevalent gloom ; Sir Henry Wilmot {39), by Evelyn Boden, is 
a well- posed, striking figure, but again that awful shadow swallowing half 
the body, is introduced ; the Portrait Study (40) also by A. Knyvett Gordon, 
elicits no more than ordinary notice. In a Twilight Reverie (38), Thomas 
Chidley has made a successful attempt to pose a particularly graceful model, 
but we fail to grasp the appositeness of the title chosen. The balustrade 
and the painted background are too obviously artificial and incongruous for 
an«exhibition of to-day ; and the fact that the work is tolerated in spite of 
these speaks something for its general charm. 




A, Peddle, Esq. (36), is a good portrait, but scarcely distinguished, and 
not to be compared with the two other works already mentioned as by 
R. S. Webster. 

Ralph Robinson's pair of portraits of A Child and A Lady (41 and 42) 
hang modestly below the line, and though good, as we expect from their 
author, do not equal his Salon example. 

The Jet Worker (43), Robert Bourke, exhibits a curious rawness of effect. 

The subject is good enough, however, for more study. It contains many 

problems, which may be solved, though they are not entirely mastered in this 

example, and its class, to which Chas. Speight's Carpenter's Shop (118) also 

belongs, is worthy of again receiving the attention which has been diverted 

from it. The prettinesscs of life have had a good deal of the photographers' 

time and care, and it is well that he should return to a study of the work-a- 

day world, to the forge and the bench, even if he cannot yet grapple with 

such subjects as have been masterly handled by F. P. Marsh in his Gas Works 

of last year, and George Davison in his Steam, Smoke, and Iron, oi a little 

earlier. 
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Quite in the manner of Dudley Hoyt's medaled work is Auld Hugh (44), 
by Everard and Co. ^]An ingenious attempt to mingle a poetical landscape 
background with the portrait of a very modern child is the work of James 
Auld (45). Both the background and the child are good (though it is 
uncertain whether the former is a painted cloth or an out-of-focus landscape), 
but they are ^ so totally different in key, in lighting, and in treatment, that 
both suffer. While many portraits this year merge the sitter entirely into 
the background, this 
touches the other ex- 
treme and separates 
them so far that the 
one has no connection 
with the other. 

The dark hair of Miss 
Muriel Bell's Youth 
(46), spoils a good 
study. For sheer art- 
lessness Henry Hairs 
single exhibit, Portrait 
of a Child (47), is 
admirable, and a quaint 
primness has been at- 
tained by W. Ralston 
in his Effie {48). J. 
Page Croft's flesh study 
in carbon. The Toilet 
(49), is ambitious in its 
way, and merits a word 
of praise, though ** a 
head-scratching pose" 
is dangerous and liable 
to be misunderstood. 

Harold Baker's Por- 
trait in Costume (50) 
would have been much 
better without the chair 
accessory. The lady portrayed is commanding enough to stand forth from 
a deep background in a much more independent attitude. 

H. W. R. Child's Study (51), is a very good ordinary portrait of a lady 
ohw suggests Mrs. Patrick Campbell ; and R. Fellows Willson's An English 
Beauty (52), is a pretty exercise in daintiness, somewhat disturbed by an 
angular centre piece in the corsage. This is not so sound or reposeful a 
picture as 199, by the same artist, which will be referred to later and repro- 
duced. This is one of the cases which raises the question whether still 
greater strictness on the part of the Selecting Committee would not be a real 
kindness to the exhibitors. Probably, if only No. 199 had been allowed to 
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represent Mr. Willson: and if it had received the better hanging and more 
important isolated position, which a smaller number of frames would permit, 
Mr. Willson's work would have been seen and appreciated by many who may 
now overlook it altogether, and appraised at a higher value by others who 
consider the two works of unequal merit. It is no disgrace to be represented 
by a single picture, as witness Craig Annan*s one frame at the Salon, and 
H. P. Robinson's solitary one at each of the shows. 

Certainly there are several exhibitors whose average would be greatly 
strengthened by the rejection of half the examples which represent them ; 
and if the selecting is conscientiously done (as we believe it is at both 
exhibitions), those whose work is ** chucked " should thank and not abuse 
the Selecting Committee. That more are not thrown out is probably due to 
the soft-heartedness of the individual members of the committees, and to 
their knowledge of the thin-skinned way in which many contributors resent 
rejection. 

A very weary Etude is No. 53, by George Hankins, a worker who distrusts 
his own strength, and who is all the time tempted to dabble with soft effects 
when his forte is decidedly more rugged. 

It is a pity that such a subject as Words of Comfort (54) which held early 
Victorian painters spell-bound, should still attract a photographer. Judged 
by the painters* level of achievement, Alexander Allan's rendering of the 
theme lacks conviction. Still, there is always a certain popularity for such 
work amongst the very large and very worthy class of people for whom the 
'Xmas Numbers prove so very attractive. 

The portrait by Fredk. H. Evans, of the Academician, G. A. Storey (55), 
at once commends itself, and is quite equal to his Salon example. With 
R. N. Speaight's charmingly unconstrained Maysie (56) the portrait section 
earns a well deserved rest for a time. 

Already Ernest G. Boon's work of this year has received the heartiest 
praise, and A Sharp Corner, Venice (57) prepares us for a series of Italian 
scenes which would look exceedingly well in a one-man show. These 
platinum and carbon studies of Venetian canals and lagoons are conceived 
in a truly sympathetic spirit. Colour and atmosphere are cunningly suggested 
by the truthfulness of tone and values, and the thirteen examples sent by 
Mr. Boon contribute one of the chief features of the exhibition. The work 
bears a strikingly personal character, and might be held up as an example to 
prove conclusively that beyond and above the camera itself the artistic sense 
in the photographer can be made to dominate. 

The Lonely Margin of the Sea (58) is, perhaps, the most successful of 
Francis A. Bolton's three works. Dr. Llewellyn Morgan's 
** In all the wide expanse of sea 
There's hut one sail, that sails for me,*'' 
No. 59, begins a series of five exhibits, and later he is seen to much more 
advantage than in this effort, with its impression of forced sentiment. A 
work like this compares well with Afar 6*er the ocean a sail I see (p. 76), and 
the thing is well done, the rules all followed, the figures well posed. But 
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was it worth doing, or if worth doing at all was it worth the while of Dr. 
Morgan, who is capable of better things ? 

A Wet Night in the Square (60), " the '* square being Trafalgar Square 
bespeaks T. Coysh a member of the Paul Martin school, and proves his 
ability to work some variety into the now well-worn theme. It is not better 
and not worse than other good wet night scenes. 

There is a fine picturesqueness about Alex. Keighley's Solitude (61), 
which has a very fine sky, well in tone with the foreground. The texture of 
the main line of the composition is a little uncertain ; whether it is road or 
river is difficult to determine. 

A mere tyro in fencing would have little difficulty in pinking the bravo 
who stands carelessly before the spectator in J. Page Croft's On Guard (63). 




The horses on the right of Charles Kelly's Noontide (64) seem suspended in 
mid-air, but apart from this it is a bright, breezy landscape. 

T. C. Turner has essayed a difficult piece of genre in The Common Lot 
of Mortals (65). The result is generally satisfactory in its treatment of 
space and details, but there seem to be antagonistic lightings at work, and 
the eye eventually finds itself on the ungainly shadow of the intensely 
sympathetic boy watching the sufferer from beside the open fire-place. 

The remarks made earlier about the weird fascination of sheep are amply 
borne out by the Sheep Study (62) of H. O. Isaac, S. R. Brewerton's Study 
of Sheep (73), and Thomas Carter's Where the nibbling flocks do stray (79, 
p. 132). These hang in a row and point a moral. By the way, why is it 
that when " gravelled for lack of matter '* in the way of a title, a man so 
often calls his work a study ? It is generally understood that a ** study " is a 
considered work, quickly executed it may be, and intended as an exercise to 
give familiarity and certainty of treatment when afterward dealing with such 
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study as part of a completed work. Thus, before commencing on a figure 
composition, a painter may make many studies for the leading lines, the 
massing of light and shade, the drapery, the hands, pose of the head, etc. 
Of each of these he makes many versions, improving, selecting, and discarding 
— they are truly ** studies." In photography, too often, the "study" betrays 
no evidence of thought, is in no sense an exercise, and can have no beneficial 
effect upon any subsequently-to-be-finished picture, except as an example 
of what to avoid. Wherefore, why not call a spade a spade, and a sheep a 




WHERE THE NIBBLING FLOCKS DO STRAY. Royul 79. 

By Thos. Carter. 

sheep, or be content with a simple catalogue number and no title if the 
subject will not warrant one. 

By Mead and Stream (66), and Stepping Stones (70), by F. A. Bishop, are 
at a disadvantage in being divided by Charles Job's very clever carbon effect. 
Repairing the Harness (67), which is really more in W. T. Greatbatch's 
manner than his own. Mr. Bishop's two pictures are pleasant landscapes, 
with good skies, good examples of " local views," but with no higher claims. 
No. 66 has in its lower left-hand corner the easy makings of a good picture, 
but Mr. Bishop has been led away by that wide-angled capacity for inclusion, 
which is as great a danger in photography as the ** curse of facility." 

A Warwickshire Village (69) has many good points : a good foreground 
with a good figure therein, a good sky, and a pretty bit of middle distance 
and distance, but somehow they do not seem to pull together, and the picture 
is not satisfactory as a whole. The shifting figure of the woman in the 
cottage doorway, attracting attention away from what should be the main 
interest, is disturbing. 
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W. W. Hollingsworth's The Priory, Christchurchy is the precursor of some 
excellent architectural examples, of which, however, it is not the best, nor is 
it the best that is possible of this somewhat difficult subject. 

Dorothy, by Miss Mathilde Weil (72), is one of those crowing baby pictures 
dear to the maternal heart, and those professionals who know the elusive 
charm and difficulty of baby portraiture will acclaim it a triumph. It is full 
of life and mirth, and has just sufficient indefiniteness of outline to suggest 
the sensation of motion. An Essex Bawley (whatever that may be), 74, is a 
well selected transcript of nature, rather formal in its composition, and quite 
old-world in its truthful range of tones from foreground to sky. 

Shipping Cattle, Morocco (75), is quite a John Bushby of the best 
out-door traditions, a breezy expanse satisfactorily treated. On a general 
view it seems perfect of its kind, and it is only on examining details, perhaps 
more closely than one ought to do, that the central mass is found to be 
uncertain, and such as apart from the title would need explanation. 

John A. Hodges' Scottish Loch (76) is a carefully chosen and fairly strong 
landscape. It has a well selected sky, perhaps a triHe too strong and near 
for the distant hills, and a well rendered mirror-lake. In the trees to the left 
is one of those unnatural black patches which, perhaps, would not worry us 
if it were not that the host of others throughout both the Exhibitions have 
forced us to see them wherever they exist. 

When the shadows lengthen (77) has sufficient promise to warrant one or 
two suggestions to its author, John J. Westcott. With such a sky one would 
scarcely expect the shadows to lengthen appreciably for a few hours at least, 
and the horizontal, rather than the upright, form of picture seems suggested 
as one of the first steps in carrying out the idea of the title. Perhaps in this 
case, as in so many others, there was no attempt to carry out the title-idea. 
Perhaps it is a case of making a landscape view at random, or selecting it 
from a summer's gatherings, and giving it the first title that appears to fit. 
If so, that ** study" which was described a few paragraphs back as exercise 
with a view to picture-making may well be recommended. Such study is 
always apparent in the work — say — of the author of the next picture in order, 
and evidence of such study will become more and more the test for admission 
to the walls of our leading exhibitions. 

It is with genuine pleasure that one at length meets with an example, by 
A. Horsley Hinton, to which unstinted praise can be given. A soft grey 
scheme is the note of Oyster Beds, West Mersea (78), in which miles of low 
banks and sea flood stretch before the eye. The lighting is much more 
convincing than in any of his other exhibits this year, and there is a key of 
restfulness throughout. This quiet and restrained composition is much more 
acceptable than Sun Breezes (113), with its swirling trees and placid fore- 
ground, or Silent Glades (133), lit up with uncanny lights. 

R. Burman White's Coral Seller (80) is a well-posed character study; and 
G. J. T. Walford's Salt Water Marsh (81) has a charming sky, which 
somehow scarce seems to fit the strong mudland foreground. 82, A Pastoral 
(more sheep), by George H. Faux, prompts the query whether the scene is 
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supposed to be day or night ; and why, if the illumination is supposed to 
come from the left, is the patch of insistent white sky allowed to remain on 
the right. Frederick A. Crew's November Afternoon on Hampstead Heath 
(83) suffers by comparison with past work from the same hand, though 
worthy of its place ; while The Creek (84), a subdued landscape by E. R. 
Mattocks is another of the impossible subjects, neither night nor day, noon 
nor eventide. Perhaps it is illuminated by " the light that never was, on sea 
or land." 

Whatever technical prowess is displayed in the "developed silver" study 
of Purple Iris (85), by H. T. Malby, it is impossible to discover any glimmer 
of aesthetic effect in this fungoid arrangement. Yet the print bears ample 
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evidence that the negative is one of the best of Mr. Malby*s achievements in 
flower photography, and the only wonder is why he printed it in this color 
and size. After it, John M. Whitehead's fiower pieces. Summer (91, repro- 
duced on p. 54), and Spring (98), a well-arranged group of daffodils, seem 
positively refreshing. 

The Lonely Hour, by E. Dochree (86), is reproduced on the opposite page 
from a charming little platinum print, with only one serious fault — the 
insistence of the five poplars and their five reflections. These destroy a 
good deal of the restful feeling of the picture, and seem to insist on standing 
forward in a plane much nearer the spectator than that they ought to 
occupy. 

A clever piece of portraiture. Mother and Child (87) by Miss Mathilde 
Weil, irritates by a want of harmonious lines, but is a good arrangement for 
securing satisfactory expression on the two faces. The scheme has been 
described in advance by the line, ** the mother contemplates her babe, the 
baby counts his toes," if to this we add that the baby sits in his mother's lap. 
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Ernest G. Boon's Canal Scene, Venice (88) is a real refreshment after 
several mediocrities, and C. C. Branch's Drawers of Water (89) suggests an 
Egyptian scene of Frederick Goodall's. 

Worn Out (90), a good portrait of a weather-beaten old man and his 
weather-beaten coat, by W. Illingworth, makes one wonder when cheap genre 
titles shall be no more. Such a name does not help such a picture, but rather 
leads one to expect more than has bsen or need be attempted. 

No new aspect is 
unfolded by Lumley 
Cator's Among the 
Lofodens (92) in which 
the lack of detail in 
the mountains scarce 
accords with the well- 
lighted sky. The same 
may be said of The 
Mill, W. D. Welford 
(93), though it is a 
good grouping of some- 
what unpromising 
objects. 

Percy Lankester*s 
pendant pair, A Sussex 
Pool (94 and 95) show 
two distinct treatments, 
of which the more som- 
bre study (95), notwith- 
standing the threatening 
branch across the sky, 
is to be preferred. This 
is a slightly modified 
version of one of last 
year's Salon pictures, 
and, speaking from 
memory, is an im- 
provement. 

In most of the sub- 
jects of the sea seen this year, the sails ot ships are simply black blots. 
Bernard Moore is to be congratulated on having avoided this fault in 
Till all the sails were darkened in the West (96), but he might have 
refrained from the heavy low-toned frame on which the title is repoussed. 
The title itself somewhat overburdens the picture, for it would seem to 
suggest numerous sails at a distance, rather than the sails of one boat so near 
that one can almost reach it. 

W. T. Greatbatch's A Woodland Path adds another to the studies of light 
through trees; and W. Rawlings' On the Walherswick Marshes is a fine 
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transcript of the theme, if not of the identical scene which Charles Job has 
treated so effectively. It makes one of the strong redeeming features in the 
display of landscapes. 

Lumley Cator's Le Bar (loo) and W. D. Welford*s Tilford Bridge (loi) 
are small and ordinary. The bridge is perhaps the best of Mr. Welford*s 
works this year. 

We next get a few architectural pieces which, good as the place they would 
have taken a few years ago, are no longer quite in the first flight. 102, The 
Hall of Abencerragas, by John Bushby, is a scene of interest as an example 
of the lavish elaboration of Moorish architecture, but its very nature, even 
more than in the case of E. R. Ashton's picture which is reproduced on p. 86, 
removes it from the sphere of photographic possibilities, and proclaims it a 
theme for water-color alone. To have got so much breadth and suppression 
into such a subject is in itself some sort of a triumph, but the result is a good 
** local view*' rather than a picture. 

The Church of Brou (107) falls into the same category. A beautiful 
piece in stone-masonry is the tomb of the foundress; but its shape and 
position mark it as impossible for picture-making. The only hope for it 
would be with a strong sunlight throwing shadows of the front tracery to 
give some relief, and this there seems to have been during a small part, only, 
of the exposure made by the Rev. C. J. Moncrieff Smyth. 

Bolas & Co.*s Durham Cathedral: Doorway to Crypt, is a well-selected 
subject as regards its lines, but not entirely as regards lighting, with the 
result that the planes of the inner parts of the crypt do not recede as they 
should. These few examples again illustrate and emphasise the photo- 
grapher's immense dependence upon selection, not only of scene, but of time, 
light, and other conditions of success. The critic can only deal with the 
pictures as results, and, in his critical capacity, must know nothing of the 
conditions under which the artist elected, or was forced to work. 

Harold Baker's Chepstow Castle (106) is, we are told, one of the "Conven- 
tion" views, and is a tour de force, a resolute tackling of a most difficult 
subject. Though it stands above the two or three last mentioned, it is 
another case where we would have carried selection to the point of rejecting 
the subject altogether, unless it was chosen for its archaeological interest. 
Like the stairway to the Wells chapter-house, to be mentioned later, this 
castle stairway might well be set as one of the examination tests for students, 
at the close of a course in photographic composition, exposure and develop- 
ment. But the results should be shown in a separate exhibition for those 
who were interested in the students' relative successes. 

The first of W. A. Eraser's curious night scenes is at hand, and let it here 
be said that he has succeeded only once in avoiding harsh realism in his four 
attempts, and that in The Plaza (129). W. J. Warren's ^^ Concameau (105) 
shows unrelated groupings, with a flatness and a loss of texture and detail 
which seems to give no advantage in return for the loss. 

G. McDonald has contrived to make a fine seascape out of his Little 
Traders (108), the atmosphere and distance being cleverly suggested. Of 
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C. H. Oakden's pair, The Ambulatory, Ahbeydore (114) has been reproduced 
(p. 58) and described. Comparing the reproduction with the original as it 
hangs at the Royal, and especially noting the way in which most people 
examine the original, we conclude that this is one of the few cases in which 
the reproduction (in effect) carries out the artist's idea better than his own 
work. The original is hung just on the eye-line, and visitors almost 

invariably view it from too near a point, 
whence the composition as a whole is lost, 
and the distant window and its surround- 
ings, being well lighted and full of detail, 
stand forward as if in the same plane as the 
nearest column. Yet viewed from its proper 
distance the aerial perspective is perfect. 

G. H. Faux* South Choir Aisle, Lich- 
field, relies on its effective gleam of sunlight, 
making lines through the slight haze ; and 
it strikes one as an excellent thing. On 
second thoughts one is tempted to wonder 
whether the aim was to depict a moonlight 
or a sunlight effect, and there seem to be 
arguments in favor of each idea. In any 
case we would expect defined strongly- 
outlined patches of light and shade on the 
tomb where fall the shafts of light. This 
is one of the works which an artist might 
well call a study, because it records so much 
that is exceedingly good and charming, and 
as a study no word of criticism could be 
brought against it. Shown as a completed 
work, however, one must measure its 
achievement against the ** best possible." 

William Gill's A Tramp (iii) has been 
criticised more than once as an imitation 
which does not sufficiently carry out the 
idea. Noticing this particular print, Tlu 
Bazaar saiys: — "When a certain amount 
of imagination is brought into play and dressed-up models are used, 
the line between Art and photography is unmistakeable. A case in point is 
In the Garden of Sleep, and both A Tramp, by Mr. W. Gill, and The County 
Belle, by Mr. R. N. Speaight, admirable though they are as work, are very 
clearly not to the manner born in familiarity with their costume." Yet the 
tramp is perfectly genuine, a man who has been known in the Eastern 
counties for years, and who accepted Mr. GilKs suggestion to stand for his 
picture without a single effort or attempt to " tidy up." This only shows 
how we of the critical craft demand, and have a right to demand, pictorial 
truth, regardless of literal accuracy. 
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Praise must be accorded to Edward Turner for having almost reached the 
level of his title in Lux in Tenebris (ii6), a capital sea and moonlight study. 

The point of view has been well taken by Charles Speight, in The 
Workshop (ii8). The window frames are positively decorative, and not 
unlike a long row of marble columns in perspective. There is a " story" for 
those who like human incident, but it is not of the silly sentimental order. 
If one wished to be hypercritical one might, perhaps, object to the heaviness 
of the roof which, for 
all the good purpose 
it serves in the pic- 
ture, might almost as 
well be cut away for 
nearly a third of the 
distance from the top. 
Francis A. Bolton's 
In June (No. 117) 
is curiously akin to 
Ach. Darnis' sunny 
woodland subject in 
the Salon. It has 
already been criticised 
on an earlier page, 
and reproduced on p. 
38. Decided com- 
mendation should be 
given to W. R. Bland's 
delicate vista, A 
Woodland Path, Mil- 
ler s Dale (iig). Good 
feeling also marks two 
small works hanging 
together below the 
line, by W. A. I. 
Hensler, and respect- 
ively entitled O'er the 
Misty Lea (125), in 
which the distances 
are accurately marked, and Where fallen leaves a carpet make (120). 

Close at hand hang W. H. Hollingsworth's After Snnset (126) and the 
funereal Rushes and Water Lilies (128) by Edward Hepburn, a work which 
absolutely belies the promise of its title. It is so woefully out of tone that 
(except, perhaps, for its well-arranged but rather formal masses) it is difficult 
to know why it was hung, even so low. Dr. Llewellyn Morgan's curiously 
perpendicular transcript. In the Meadows (121), and W. T. Greatbatch's The 
Marsh is frozen,\the River dead (122), a variant and more successful render- 
ing of his Salon winter scene, come above two architectural pieces by 

139 




THE WORKSHOP. 

By Charlts Speight. 



Royal 118. 



Digitized by 



Google 



H .W. Bennett ( 1 23 and 1 24). The Stairway to Chapter House, Wells Cathedral, 
although selected for reproduction in the Society's catalogue, was probably 
taken rather as an exercise which has triumphed over several out of a still 
larger number of difficulties, than as a satisfactory picture in its complete 
state. It is a somewhat tricky exercise in camera craft, and the scene is one 
of those fit subjects for an examination paper, to which we have already 
referred. Its maze of conflicting lines, with its large number of scattered, 
irritating, and almost equal lights, jnake it a subject to be avoided rather 
than wrestled with. The South Aisle, Ely Cathedral, is a much more 
amenable subject, and shows to greater advantage Mr. Bennett's wisdom in 
selection. It is not by any means new, for a host of workers have dealt with 
the theme from almost the same spot, but Mr. Bennett has succeeded (as the 
reproduction on a later page will show) in imparting individuality of treat- 
ment and making a picture which is, on the whole, very satisfactory. 

John H. Gash's Summer Shades (130) is a reminder that a great many 
attempts have been made this year with a unaminity that might almost 
suggest that they were done by order, to realise atmospheric and sunshine 
effects. This is a characteristic example, and, so far as the problem of 
registering the light and shadows formed by the sun's rays streaming through 
a leafy canopy is concerned, is uncommonly successful, and well merits the 
medal awarded. But we look in vain for evidence of careful selection. The 
scene presented is an ordinary sloping woodland which no painter would 
bother about. However, here is a beginning, and doubtless it will be the 
precursor of more subtle and more attractive themes. For instance, there is 
a great gulf fixed between it and J. Kearney, Jr's., incoherent From Shadow 
to Shine (131), which together with Sidney Underdown's mud flat Stretched 
Wide and Wild the Waste Enormous Marsh (132) condemned by its own 
title, may have been deliberately hung near Mr. Gash's work to point a moral. 
This (131) in particular deserves attention as an example of such landscape as 
mortal has never seen, though the title is planned to trick one into belief that 
it is a possible subject. Never in nature was such blackness of foreground 
grass and foreground tree coupled with such a beautifully lighted distance. 
There is a picture, or a good portion of a picture, in this frame, but here, as 
in W. J. Warren's The Depth of the Forest (7) it is necessary to look at the 
picture through a silhouette front scene which might have been cut out of 
black cardboard. 

In this connection it may be mentioned that Mr. Gash is a friend, and 
in some sort a pupil in the ** birch and bracken " school of W. Thomas. 
Comparisons have been made, naturally, between Mr. Gash's 130, and Mr. 
Thomas' low-toned not-for-competition work No. 188. A north countryman, 
who knows both exhibitors, has invented a story to the effect that he saw 
Mr. Gash examining No. 188, and overheard his remark, **What a pity! if 
I'd had Thomas' negative I could have made as good a print as my 'Summer 
Shades.' " A few minutes afterwards, Mr. Thomas was found looking at 130, 
and overheard to say, ** What a good thing spoilt; that subject, with proper 
treatment, would have made as good a picture as my * Nature's Wealth'" 
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(i88.) It is a pity the story is not true ; for there could not well be a better 
example of the effects of individual temperament in photography than is given 
by pictures so different, each so good in its own way, and each representing 
practically an identical subject. 

Of three architectural studies, by Fredk. H. Evans and H. W. Bennett, 
the former's Ely Cathedral — A Memory of the Normans (134), reaches a very 
high platform of accomplishment, while Mr. Bennett's are good sound work. 
Mr. Evans' glimpse of Ely is another version of the same subject as was dealt 
with by the Rev. H. R. Campion, and reproduced on page 50, and to those 
who study architectural picture-making, or who doubt the possibility of infusing 
I>ersonality even into architectural work, a comparison of the two would 
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prove most attractive. Good as is Mr. Campion's rendering, it falls into a 
decidedly second place when compared with Mr. Evans' masterly example. 

Another of W. J. Warren's studies in broken light and shadow is The 
Checkered Shade (137), a garden terrace arched over by spreading yews 
through which the strong sunlight comes in gay patches. The introduction 
of a figure in the distance, if successfully managed, would much improve this 
fresh aspect. Reference has already been made to Mr. Warren's work, and it 
is hard to imagme that the present study, and the clever A Sunny Glade 
(248), are the work of the man who is responsible for the ineffective The 
Depth of the Forest (7). 

The Miller s Workshop (139) affords an opportunity of a last word on 
W. T. Greatbatch, who has done so much sound work this year. This 
exercise is quite different from his usual metier, and the view of a sunny 
expanse seen from an interior recalls, in treatment, Craig Annan's Garden 
Fair, of the Salon of '97. The lines of the frame around Mr. Greatbatch's 
glimpse are not so well arranged, but there is unmistakable charm. The 
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shadow within the workshop is full of soft, delicate, retiring detail, and the 
glimpse of the orchard, with its one visible tree in bloom, is soft, yet full of 
sunlight. The light tone of the grass and trees is unusually true to nature. 
John Bushby's list closes with tht Entrance to Old Mosque, Alhamhra (140), 
another impossible subject for black and white. It has a pretty glimpse 
through a window, but this is too small to dominate the picture. 




A PORTRAIT. 

By Alfred Werner. 



Royal 287. 



Rudolf Eickemeyer*s first example. When the Daylight Dies (141) is very 
similar to the one noticed at the Salon. It is a black or very dark brown 
carbon transfer on bright yellow paper. Its foreground has no detail 
whatever, yet it is not out of tone, for the sky is equally dark except where 
the last angry yellow gleam of sunset throws up the silhouette of the hill-top 
and a log cabin. His second exhibit. The Dance (266, p. 15), apart from a 
certain rigidity of grouping of the young girlish figures, is a pleasing interior, 
with the varying whites well managed. 
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A. Herbert Lisett's unpicturesque Horses Drinking (143) may have some 
value as a study in the sense already suggested. The attitudes and 
expressions, if one may call them so, of the heads and necks of the 
two horses, show them as intent on quenching their thirst as if it were 
the one thing to be done in the world. Above is 142, Misty Night, Madison 
Square; of all William A. Eraser's night studies the one absolutely impossible 
thing. Its electric-light claim of a circulation of 5,000,000 copies weekly for 
one of the enterprising New York newspapers puts it entirely out of court 
except as an advertising scheme'. 

The Bargee^s Home (145), is a good character study, by C. J. Fowler, 
suggestive and well worth further following up. An Old Portico (144), by 
Eustace Young, is reproduced on p, 53, and has been mentioned. On 
examination of the original as it stands here, we are inclined to transfer the 
censure for the dense shadow on the right from the artist to the reproducer. 
(146) Across the North Choir, Norwich Cathedral, is, in some respects, the 
best of Mr. Young's work of this year, though the attention is divided between 
two practically distinct pictures, one towards each side of the frame. 

It will be well now to take the remainder of examples in groups as the 
photographers' names come along. The fourth exhibit by Ralph W. Robin- 
son, Portrait of a Lady (147), does not fully satisfy the expectations, and it 
is not until his last work is seen, another Portrait of a Lady (167), that any- 
thing approaching his Salon studies is found. The background of this is 
perfect and worthy of his reputation. The pose is well arranged, and both 
pose and expression are plausibly explained by the bunch of flowers in which 
the lady seems really interested. 

Charles F. Inston's breezy seascape (148), The End of a Stormy Day, 
prepares us for his somewhat similar study, which has earned a medal. This 
is After Rain (191). There is no gainsaying the freshness of each work, and 
unlimited praise may well be given to the sky in 191, which fairly palpitates 
with light, but surely the prize picture might have shown better treatment of 
the sails, and the steamer in 148 need not have appeared perched over the 
water. His capital and well-framed Winter (162) has been previously 
mentioned. As for his Venetian portraits, we should conclude that portraiture 
is not so plainly Mr. Insion's forte as the river scenery and landscape, but if 
he would fain give further study to portraiture, for which he seems to have a 
strong liking, we would suggest much prettier models in the unfortunate 
absence of color in skin and costume, which makes so much of the charm of 
Italian portraits in painters' work. 

The pair of tender woodland scenes by Mrs. Dumas (149 and 157) merit 
unstinted praise, both for themselves and also for their novel and extremely 
attractive mounting. The hanging of pictures mounted in this way next to 
one of Mr. Inston's works is one of those curious coincidences which seem 
to occur so frequently in photographic matters; for the printing and mounting 
of these pictures are identical with the treatment of a large series produced 
this year by Mr. Inston, but not, so far as we are aware, yet shown in public. 
Mrs. Dumas' telling Portrait of my Husband (164) also merits praise as a 
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very good and very promising work. Taken together, these three make us 
hope to see more exhibits from Mrs. Dumas. In the portrait, suppression 
in the shadows is carried further than seems advantageous, with the result 
that the newspaper and the hand holding it, as well as the cuff which 
presumably belongs to the left hand, is divorced from the body. The effect 
is not so irritant here as in some of the cases previously mentioned, but it is 
not a virtue, and all the strength and character which are here so finely 
given could be obtained without these shadow losses. The linen on which 
this portrait is printed gives a very pleasant quality of white and a very 
satisfactory surface. Annie E. Blake's flower studies are patient and delicate, 
but it is perhaps questionable whether such a sulyect as Willow Palm (the 
** pussy willow " of the children) is really worth treating. John H. Gash's 
pair of architectural examples, Across the Choir, Gloucester (150), and The 
Cloister's Gate (156) are well realised, particularly in the latter case. They 
show good selection and strong emphasis of parts by the suppression of 
others, but we do not quite place them on the same level as his landscapes. 

The Sunshade (152), by A. Cochrane, has been reproduced (p. 127) and 
commented upon, and little more needs to be added. After several re-visits 
the picture has lost none of its freshness or attraction, but rather seems to 
gain. 

Memories (153), by Allison's, of Belfast, is a distinctly good version of a 
somewhat hackneyed subject — a nun, apparently at her devotions, near a 
window. The costume, surroundings, pose, expression, and lighting are all 
exceedingly good, and here is a case where a strong shadow is introduced 
perfectly legitimately and necessarily. It has a great deal to do with the 
making of the balance of the picture, and its existence is fully explained. 
Waiting (154), by Francis K. Glazebrook, is another hackneyed subject, 
fairly well treated, but not on the level of the last mentioned. 

Alex. Keighley's Cow Parsnips (155) is disappointing after his last 
example, but in his large upright scene. My Lady's Garden (288), reproduced 
on page 63, he has contrived to approach a high pictorial ideal. To this 
picture the most important place in the wall, opposite the entrance, has been 
allotted, and there is no other picture in the room more worthy of the 
position, for it is a subject which tells well even from a distance. The 
difficulty of placing a figure in a landscape is here displayed, and, let it be 
admitted, partly overcome. The work gains nothing by examination in 
detail, for in technique it is faulty in more than one direction. The Chinese 
white applied to the sunflowers near the foreground is not only unnecessary 
but even a disadvantage, for those high lights might have been left a little 
lower in tone. The hand work on the peacock's back, and the peeling of the 
carbon from its support near the top of the picture, are minor faults which it 
would be ungracious to point out but for the fact that with many visitors to 
the exhibition who are anxious to appreciate all that is good, these technical 
blemishes, slight though they are, overshadow the whole merit of the picture. 
A man who can do such work as this is not treating himself quite fairly when 
he allows it to be handicapped by small matters, and if they are the result 
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of haste in preparation, the work is so good that it might have seemed worth 
while to save it until next year rather than submit an imperfect impression. 

Through Light and Shadow (158), by Sidney Underdown, has a very 
pretty bit of distance with river and trees, but its great foreground is not 
interesting and is not well filled by the big shadow, which seems so huge 

as to raise the question 
what could possibly have 
caused it ? It seems too 
solid-edged to be the 
shadow of a moving 
cloud on a sunlit day. 

C. J. Fowler's En- 
trance to an Old Guild- 
hall (159) has excellent 
quality, but the floor is 
uncertain and suggests 
a water conduit about to 
disappear beneath the 
building. Frederick A. 
Crew's Scotch Firs is a 
pleasant litttle study of 
trees against a pretty 
sky, but with not quite 
sufficient foreground or 
distance to "place" the 
trees with any certainty. 
They are not a very 
typical group of Scotch 
firs, and perhaps less 
query would have been 
raised had the species 
not been stated in the 
title. 

H. Vivian Hyde is re- 
presented by four works 
of varying scope. Where 
Rushes Grow (No. 161), 
conquers the charge of hackneyed theme by its fine sky and well-broken 
distances. From the reproduction point of view it is one of the least 
satisfactory of the prints we have had this year, and our representation 
does not give it full justice. Fishing Smacks Leaving Harbour (205) would 
have been better had but one smack been represented. There are occa- 
sions in purely decorative work where repetition of form is of great value, 
but in such a work as this the repetition of similarly rigged vessels in 
such slightly different attitudes only results in a feeling of unnecessary 
monotony. The Surrey Lane (210) is much the best of the quartette. There 
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is just sufficient expanse noted for a picture; but the wriggling foreground of 
A Surrey Mill Pond (260) might, with much advantage, have been cut 
away. 

Dorrie (163), by A. Jones Roberts, is a pleasant, ordinary large head, in 
brown carbon. 

Charles Job's Weather Beaten Trees (i65j p. 41) has already been 
mentioned. It is curious to compare this rendering with No. 99, which is 
another version of exactly the same scene, both so good, yet so different from 
each other. John Beeby's three examples are not quite uniformly good. 
Mid-Spring Rain (160) and Wet Foggy Day (192, p. 13) are both exceedingly 
good examples of Mr. Beeby's well-known specialty in wet-day city scenes. 




160 is very similar to the one reproduced in these pages last year, but it has 
a very curious optical effect which probably the author has not noticed. A 
part of the subject is one of the American sky scrapers, and from a little 
distance it looks as if the upper storeys were some ten windows further away 
from the spectator than the two lower storeys which are in darker stone. On 
closer examination this is seen to be one continuous wall, and it forms a 
rather interesting lesson in a difficult piece of tone-rendering where nature 
(or rather the architect) seems to have deliberately set a trap for the poor 
photographer. Mr. Beeby's third picture. Homeward (184), is decidedly not 
up to its author's standard. It is a pastoral scene with several cows, and 
has a good suggestion of movement, but beyond this can scarcely receive 
much praise. The atmosphere is uncertain, the foreground and sky are 
contradictory, the cattle are not particularly graceful in pose, and the bluish 
print in a bluish frame seems quite inappropriate to the subject. The very 
next example (185) is another case of unsuitable treatment in blue pigments. 
It is called Iris — design for Mural Panels and is by Frederick Graves. We 
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suppose the blue in this case is used because it is near a color that can be 
conveniently obtained on glazed tiles. The flowers are admirable in their 
texture, but there is a distracting collection of stick-like leaves behind them, 
and behind these a very uncertain background. For our own mural paintings 
we would decidedly prefer something much more restful and conventional, 
and there seems no particular reason to call this ** a design." 

Dr. Llewellyn Morgan has four frames hanging near together, and 
certainly deserves a word of praise for his boldness in again essaying a 
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waterfall, a class of subject which has been absent from these walls for 
some years owing to the apparent impossibility of treating such a theme 
pictorially by phonography. Dr. Morgan's Falls in Sunshine (178, page 149) 
is his most notable work, and has many good qualities. The composition is 
strong and simple, and the atmosphere well rendered. The securing of such 
good lighting on the foreground and distance without loss of all the suggestion 
of water in the fall is an achievement on which the artist may well be 
congratulated. We would still, however, commend the same subject for 
further study, as the mossy boulders in the foreground are not quite convinc- 
ingly modelled. In looking at such a picture as this or another one to which 
we shall refer later, one is reminded of the same lack which is felt when 
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viewing a panorama of the Falls of Niagara, or any other well-rendered 
waterfall scene. There is the absence of sound, which either in the form of 
roar or murmur we instinctively expect as the accompaniment of such a view. 
(i68) The Font, York Minster, shows that Dr. Morgan is strong in architecture 
also. It is a very simple treatment of a well -selected piece of the great 
northern fane. Perhaps it would be better with a different title, for the font 
scarcely attracts the principal attention, but rather takes second place to the 
glimpse beyond it, with its faint suggestion of an open door, and its well- 
rendered arcading. On the Outlook (179), a figure study, is just as strong in 
its way as the other two, and, perhaps, when the works come to be reviewed 
in after years, will be considered the best of Dr. Morgan's series this year. 
He has been very fortunate in securing such a self-unconscious model, and if 
it is not ungracious to make any suggestion in connection with such a picture, 
our one suggestion will be that the distance into which the woman is looking 
might perhaps have been better indicated. (177) Misty Weather, might 
almost be a modified Inston, yet it has its own character, and that character is 
good. In the hull and sail of the barge which makes the principal mass of 
the picture, colour is suggested in a way that Mr. Inston often sacrifices, but 
perhaps even further suggestion on the same lines is desirable. 

Praise and similar congratulation on a successful figure study must be 
given to Pierre Dubreuil's Vieille au Cimetiere (172, p. 151). This is one of 
the pictures which was first introduced to us by the Thornton - Pickard 
Competition of last year, and it is so exceedingly good that it might well 
have been provided with a more suitable surrounding. The insignificant 
brown frame with its gilt slip is decidedly unworthy of the picture, and puts 
it at a disadvantage. 

Sidney Underdown in his Widow Clarkie (173) has essayed more than he 
can well manage, for although this ** open door " subject has some very good 
quality, the figure of the widow is unconvincing. The old dame in her sun- 
bonnet is well placed and posed, but her interest centres in and directs ours 
to the work in her hands, and it becomes quite uncertain whether she is 
knitting, threading her needle, or what she may be doing. The hand itself, 
too (or are there two hands visible ?), is (or are) so arranged and lighted as to 
look great, gaunt, and almost skeleton-like. This thing comes so near a 
great success that we would like to see it re-attempted, possibly with a little 
more space above and below the doorway, and, if necessary, a little less on 
the right. 

We candidly like Duncan Robertson's poetical Lac leman lies by Chilton's 
Walls (170 p. 153) the general effect of which disarms that criticism which 
would otherwise cavil at the somewhat scattered interest of the very good sky 
and the blackly silhouetted promontory which ends in Chillon's Castle. In 
spite of such hypercriticism the picture is well worth its place, is one which 
will live in the memory, and is decidedly worthy of the full page in which we 
reproduce it. 

C. C. Branch's A Sanitary Inspector (171) is in the nature of holiday 
photography, and is a good, straightforward rendering of a very characteristic 
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piece of Moorish domestic architecture, with a figure well posed to break what 
would otherwise be an awkward black shadow. The title is probably "writ 
sarkastik" on a scene from a country where the sanitary inspector is decidedly 
not a power in the land. 

As a change from sheep, S. R. Brewerton has arranged a group of 

lassies at the seaside, 
tucked and pinned up 
for wading in the con- 
ventional grotesque 
manner. The planes 
of the picture are well 
kept, and if the subject 
was worth treatment 
the picture should have 
our praise. We are 
not quite sure, how- 
ever, whether the legs 
and reflections of little 
girls on wet sand are 
really worth much at- 
tention, and certainly 
these particular legs in 
these particular posi- 
tions were not worth 
the labor and skill spent 
in recording them. 
There is no ** aesthetic 
moment" in this, and 
one fears that the 
young figures will grow 
up into the ladies 
of Aubrey Beardslcy's 
Dieppe Beach. 

H. Stuart's refined 
portrait, A Fair Artist 
(174), is one of the 
pictures we can highly 
commend. 

J. Page Croft's De- 
cemher (175) reminds 
one that he has been very industrious this year, and hints that when he 
attains a little more certain insight into the effects of light, he will doubtless 
do well and make a strong exhibitor. This hazy scheme is far the most 
successful of his experiments, and is to be preferred to such exercises as 
Guardian of the Glen (242), and Keeper of the Crest (278). Nor should 
a word of encouragement be withheld from W. A. I. Hensler, whose 
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Lengthening Shadows (i8o) and A Stormy Sunset (244) confirm former 
favorable impressions. The title of 180 is scarce in full keeping with the 
subject, for it. leads one to expect an evening effect. 

C. Keith Humphrys' clever ** reflections" of last year has inspired him again 
to attempt an effective nude, The Sun Bath (181, p. 122). The pose of the 
boy on the shingle shows considerable artistic knowledge of arrangement, 

the setting is admirable, 
and altogether the little 
study is one of the pic- 
tures to be remembered. 
Unfortunately, black and 
white very inadequately 
reproduce the rich warm 
sunlight color which is 
given by the yellow high- 
lights and the dark brown 
luminous shadows of the 
original carbon print. 

J. Kearney, Jr., shows 
a multiplicity of themes, 
from microscopic sheep 
to city mists. A part of 
his method seems to be 
based on the erroneous 
idea that sooty blackness 
stands for solemnity of 
feeling. He is not alone 
in this impression, which 
apparently accounts for 
many of the exhibits 
this year. A Portico is 
a Liverpool version of 
Eustace Calland's St. 
Martin's from the Na- 
tional Gallery i but does 
not by any means live 
up to its prototype. The 
sheep studies, four in one 
frame, are perhaps best worthy of all Mr. Kearney's works of more adequate 
treatment. Although they are sheep, they are not quite so irritant as the 
sheep in some other cases, and the landscapes in which they are set are 
capital views of meadows and trees. Each one suffers by being framed so 
close to its fellow; for four subjects which are so generally similar but which 
have four different horizons, different scales for sizes of objects, and different 
atmospheres, invite a series of comparisons and queries. Now queries are 
distracting. Mr. Kearney is altogether too prolific, and his work would tell 
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better if he determined to give us one or two masterpieces instead of a score 
or so of simply good things. 

Another woodland glade (his favorite birch and bracken subject) has 
occupied W. Thomas, and is represented in Nature's Wealth (i88). Com- 
pared with J. H. Gash's medalled example (though the difference of sentiment 
attempted almost prevents comparison) this is not so truly attuned, although a 
much better choice of subject has been made. The view of the Tower Bridge, 
entitled The Pool (271), shows much subtle and picturesque treatment. It is 
an old theme with Mr. Thomas, and although others have worked in the 
same field, this year it is absolutely alone, the only version of its subject, and 




THB POOL. 

By W. Thomas. 
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without any rival as regards its particular class of handling. Although it is such 
a worthy thing, we do not make these remarks as a hint to all imitators that they 
should rush to the Tower Bridge and give us a score of examples of "diluted 
Thomas" for next year. (186) Sur la Plage, by Lumley Cator, is a big 
thing with somewhat chalky houses, but rather pleasant reflections in the 
water. J. M. Whitehead's Fruit (189), Meadowsweet (197), Roses (276), and 
Chrysanthemums (366), complete his series of half-a-dozen. It is difficult to 
know exactly why Roses was singled out for a medal, but it will be generally 
agreed that the whole series reaches a very high level of attainment. H. W. 
R. Child's A Child Study (190), is a somewhat ungracefully posed little figure, 
a long way after one of Henry Spink's successes. W. Rawlings, in his On 
the Village Common (193), has completely separated earth and sky, and his 
On the River Bank (259) is much to be preferred. 
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Frederick Graves' love of flowers which is shown in Iris (185) has lured him 
into the theatrical attempt In the Garden of Sleep (264) which is quite spoilt 
by the forced sentiment of the prowling figure. It is a bold attempt, but the 
subject is one of those elusive things which scarce seems suitable for 
photography. The care and skill put into this, if used on a more possible 
subject would have secured a more commendable result, for in spite of the 
difficulties a very large portion of success has been attained. 

W. E. Dunmore's Talking Shop (194) is presumably a snapshot with the 
** beautiful Telia.** It wins the rare success of natural arrangement, and might 
be advantageously studied by those who essay the task of grouping figures. 
It consists of five fishermen of the Whitby type, and with a Whitby back- 
ground, and it is high praise, though not undeserved, to say that it is quite 
capable of comparison with Frank M. Sutcliffe*s views of similar subjects. 

Eustace Young's Along the Road (198) is a good little village scene, with 
a particularly good sky line. Its main fault is its small size, which may 
cause it to be overlooked by many. 

R. Fellows Willson's effective flesh study (199, p. 160), is a simple and satis- 
factory portrait study, good pose, good modelling, good background, and very 
satisfactory arrangement within the space at disposal. Robert H. Head's Miss 
Demure (203) is somewhat forced, and R. N. Speaight's dumpy figure. The 
County Belle (204), may best be described as a thoroughly good piece of 
professional portraiture, with very commendable texture in the light fabric. 

Harold Baker's Triforium^ Gloucester (200) is one of his most masterly 
pieces, reserved in treatment, with the interest well centered, yet with no 
space that is not interestingly filled. Coming next to tfie (No. 121) North 
Aisle, Gloucester, of S. B. Bolas & Co., the two may be taken as illustrating 
diametrically opposed methods of architectural work, of which Mr. Baker's 
is decidedly the better. 

John H. Gear's Autumn (206, page 159), reaches a very high level indeed, 
and shows that Mr. Gear still makes progress. It is difficult not to mistake 
this excellent composition for an etching of good quality, and it is high but 
deserved praise to Mr. Gear's pupil, Bertram C. Wickison, when we say that 
his The Verge of Day (214, page 143), approaches Mr. Gear's Autumn 
in merit. 

Herbert Lisett's Motherly Cares (202) is a fair treatment of an unimport- 
ant piece of domestic genre, the washing of the baby's feeding bottles at a 
table beneath the window. Count von Schoeller's four examples include two 
Danish scenes of fair interest, but the portrait of Mr. Blaas (207) would 
have been improved by slight trimming at the base to remove the awkward 
light. Apart from this it is a strong piece of character work with a decidedly 
unconventional type of sitter. H. Goulton May's A Study (208) is a portrait 
of a fair face, somewhat expressionless, well posed and lighted, but surround- 
ed by too many masses of insistent clothing. T. Coysh's Sandhills and 
Sunset (209) is a fairly good sand-dune of the type without any distance 
which answered very well until this year, but seems purposeless now that 
Mr. Davison's Hayling Island at the Salon has shown us **a better way." 
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Of William Gill's remaining pair of portraits, the platinum study of a Girl 
reading (211), which is reproduced on p. 113, as well as in the exhibition 
catalogue, has already been described. On further consideration of this at 
the exhibition, one is struck by the fact that the white light in the comer 
window seems too much intensified. Mrs. Jeanie A. Welford's The Flower 
(212, p. 172), hanging immediately below, is quite unambitious, and has 

probably achieved all 
at which it aimed. 

A. G. Lawson's An- 
cestral Trees (213) is an 
exercise in tree shapes 
that would really be of 
service to a painter. It 
has a charming sunlit 
quality, and calls for 
praise almost without 
reservation. If any 
reservation must be 
made, it should be that 
the beautiful detail of 
the trees against the 
sky divides attention 
too equally with the 
beautiful distance be- 
neath the branches, 
which is, presumably, 
the chief motive of the 
picture. 

Probably ninety-nine 
out of a hundred visit- 
ors would have no 
hesitancy in dubbing 
W. R. Bland's In 
Wirksworth Church 
(217, p. 1 17), absolutely 
the best architectural 
subject to be seen in 
both exhibitions. The 
judges have quite evi- 
dently had a high opinion ot the work, and hence have awarded it a 
medal. Masterly in selection and treatment — note the subtle gradations 
of the dark objects and masses — it is eminently a picture with which one 
could live. A soft velvety texture is over the whole theme, which is held 
together in admirable tone. One wonders, indeed, whether its great success 
might not even have been enhanced by loftier spaciousness; still, as the 
picture stands, it is a magnificent achievement. It is all the more gratifying 
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to be able to award such unhesitating praise, since Mr. Bland is one of the 
most modest of men, with a tendency to depreciate his own work, and 
although he is so highly esteemed in the Derby Society, of which he is 
the president, and by such photographers as know him, he has giVen very 
little opportunity for the world in general to make his acquaintance, and to 
appreciate his admirable pictorial work. As a friend and companion of 
Richard Keene, and still an occasional co-worker with C. Barrow Keene, we 
might be sure that Mr. Bland's achievements would never be in the nature of 
flukes, even if there were not sufficient evidence in his other example in the 
present exhibition to prove him equally certain in, at least, one other class of 
work. 

R. Brooman White's Blue Mosque (216) naturally has to suffer by 
comparison with such a work as Mr. Bland's, and we think that Mr. White is 
better represented in our pages by A Highland Stream^ which is not exhibited 




this year, but which is a fine scene drawn from the surroundings of his home 
at Arddarroch. Moving out of doors from this church and mosque, we 
do not experience any sense of relief by Watching the Sunset (220) in company 
with Ralph R. Rawkins, who is better represented by his Christ's College^ 
Cambridge (290), another version of the open door. 

It is with pleasure that H. P. Robinson's Must he be Sold? (227) comes next 
to be noted. Here the veteran worker and teacher has made a real picture out 
of his Old Dapple of the Salon, even if the sun has not been so kind as to 
show us all the markings on the sleek coat of his dobbin. The profile of the 
market woman is caught at a very elusive angle, and again there is nothing 
but praise for the beautiful background of foliage and sky. 

Katharine Brownrigg's My Doggie (224) is a tricky and rather catchy 
thing which is worth trying again. In the present version the background 
tries to compete with the heads of the figures, and is fairly successful in the 
attempt, a result which was probably not intended by the author. November 
in the Woods (229), by Francis A. Bolton (purchased for the permanent 
collection) is a consistent version of the feeling woodland when **The 
melancholy days are come, the saddest of the year." 
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We may pass by Percy Sheard's weird and outre composition, An Old Mill 
(233), and Lumley Cator's disjointed On the Island of St. Honorat (235), and 
rest with pleasure upon two fresh seascapes, by Ernest G. Boon, A Beach 
Study (237),' and Alassians Beaching a Boat (240), the exquisite Thunder 
and Sunshine (243), and the rich Sunshine and Reflections (251), all of them 
well sustaining Mr. Boon's reputation. 

O'er Crag and Torrent (234), by J. Page Croft, is the second waterfall in 
the exhibition, or, perhaps we should rather say a section of a waterfall, for 
this is all that it is. The texture, motion, splash, and foam of water broken 
by rugged shelves and boulders below a weir, is perhaps better represented 
here than in anything hitherto exhibited. 




Oscar Hardee's Woodland Graces (238) nearly achieves its purpose, and 
adds another to the endeavors to realise sunlight in a forest. Concentration of 
interest is lacking, but the technical rendering of the trees and light is good. 

John D. Murray's The Seaweed Cart (239), has a clue to its difficulty in 
its title. Charles Speight has caught Mr. Forbes (244) in a decidedly 
surprised expression, but has made a good portrait. A Seaside Study (245), 
by E. C. Fincham; An Old Doorway, Algiers, by Miss Phillis E. Lovibond; 
and Basil Howard's Sisikon (249), reveal no new point of view. Miss 
Lovibond's is a fairly well-chosen bit of architecture with severely simple 
lines, slightly empty in appearance for want of a small well-posed figure (a 
dog or a cat would probably answer the purpose). 

W. J. Warren's work has been previously mentioned, but in passing 248 
and again carefully considering it, we feel we must give it another word of 
praise. Every part is well in tone, with the possible exception of two trees 
at the left. The whole is full of interest and atmosphere, and has a curious 
sense of spaciousness in spite of the fact that the scene represented is only 
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a small scrap in a woodland. It is honest, straightforward photography, with 
no attempt to hide faults **by brushing 'em away, bi-gum!" 

F. W. Jackson's A Quiet River (252) is a good subject lacking tone, and 
we have a suspicion that George Hankins' Kathleen (253) has lived, and will 
live again, to bear a different name. C. Keith Humphrys' Sunlight (255) is 
another of the open door scenes, only this time it happens to be an open 
archway. It has much of the sunshiny charm of his Sun Bath, and is 
altogether a worthy trifle. 

J. B. B. Wellington has duplicated one of his Salon studies, The Curfeitr 
Hour (261, p. 189), which amidst its surroundings in Pall Mall earns more 
distinction. The silvery sheen over the work lends appropriateness to the 
theme, though to our way of thinking the composition is marred by the 
balancing tree to the right, which attracts the eye from the true picture. 
Some of the powers of definition here shown might have been loaned with 
advantage to J. C. Mummery for the trees on the left of A Wooded Shore 
(262). In regarding this gentleman's work, it is impossible to avoid wishing 
for the old Mummery of other days, ere gum bichromate was invented. We 
think and hope that we see signs of return to the older style. 

It surely cannot be argued that . a photogram of a monument in a 
cemetery, or even on the common at Chislehurst, fully fills all that is 
conveyed in the title Requiem (263) used by Ernest Hawes. This work is 
probably suggested by the extremely able picture. The Light Beyond, which 
was hung in this Exhibition, and near this spot, last year, and which, 
although too late for reproduction in last year's Annual, seems fully good 
enough for the space it occupies this year (p. 165). Mr. Hawes' version of 
the subject seems entirely lacking in the restfulness which might well be 
expected under the circumstances. 

After this, the clever realism of H. Oswald Isaacs' The Evening Train 
(265) comes with much relief, and even H. A. Hobbes' trifle, La Cigarette 
(272), promises some vague solace. The last mentioned is a portrait of a 
plain, not to say ugly, ragamuffin lighting a cigarette. It is a good transcript 
of the hard prose of life, and gains nothing from its title, which rather 
suggests poetical treatment. 

Ernest G. Boon has claimed so much space already, and his works have 
been so fully described that it need only be stated that his great picture of the 
year. Sunny Pastures (273) cheers the weary critic on his way. 

The irritating black clouds in bogey shapes, and forbidding sands of 
T. E. Corney Wilson's Stranded (274) come as a sharp shock, and it must 
in justice be put on record that a very great improvement is shown when we 
come to Sunset Glories (330) by the same artist. J. C. S. Mummery's third 
and final example. The Glow of Summer Noon (275) cannot be accepted as 
showing any evidence of the existence of atmosphere. Durham Cathedral 
(277), another of S. B. Bolas & Co.*s interiors, is a grand piece of technique, 
of exceeding value as a record, but with no claims beyond. With better 
gradation, John J. Westcott's The Mill by the Creek (280) would have made 
a good picture. 
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R. B. Lodge's bird studies are so well known that it seems unnecessary 
for them to be described in the catalogue as " from life." At the same time 
anyone acquainted with the manners and customs of the owl will appreciate 
the difficulties to be overcome before two such subjects as 281 and 322 could 
be effected. They are very frank portraits of a creature which has little claim to 
beauty, but which is certainly curious and susceptible of humorous treatment. 
The white-mounted section is now reached, and in this corner of the room we 
are glad to meet one or two old friends, who in recent years have been a little 
shy, but before even a word for them we must give attention to the quaintly- 
framed A Fairy Tale (288, p. 119), by W. M. Warneuke, the beaded gilt and 
deep base of which make quite one of the most attractive decorations in the 
exhibition. In fact, this and Mr. Warneuke's other picture may both be taken 




as examples of framing well worthy of careful consideration, but not blind 
imitation. The little picture itself is well worthy of its distinguished frame, 
and in its reproduced form can tell its own story to those who read these notes. 
Harry Selby's Brixham Trawlers (284) is by far the best of this year's studies 
of sails, and it, like Harry Tolley's platinum pair. Evenings Derwentwater 
(285), and Low Tide (294), are quiet incisive studies into which no abstruse 
problems of light have been allowed to enter. It is quite a pleasure to see 
these old friends in their old places on the walls, and with work which, if not 
so pretentious as is the fashion, is at least sound and good. 

After many of the strivings for effect in portrait poses, the free and 
natural attitude of Alfred Werner's figure of a lady in A Portrait (287) is to 
be highly commended. (286) Mundal, Norway ^ is a well -composed fiord and 
mountain view without very great ambition, and possesses the virtue of a 
well-rendered water foreground, with the disadvantage of a flat, white sky. The 
intellectual head of her sitter, Judge S., has given Miss Mathilde Weil a good 
opportunity, of which she has made the most. 
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SOUTH AISLE, ELY CATHEDRAL. 
By Henry W. Bennett. 
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whole thing is an interesting experiment, 
the imitation of an imitation, which is so 
exhibitions, yet we may 
be pardoned for saying 
that we prefer the art 
of the engraver. Alfred 
Stieglitz's efforts to 
usurp the function of the 
painter are also more 
interesting than con- 
vincing. 

William Gill's Maud 
is a simple, unaffected 
portrait, and a study of 
gradation in whites may 
be accepted as perfectly 
successful so far as it 
has attempted to go. 

Viscount Maitland's 
fairly successful Strand- 
on - the - Green (304) is 
disappointing after the 
strength and variety of 
this exhibitor's works 
last year. Miss Christian 
H. Curie's Red Fishers 
at the month of the 
Tweed (296) is a rather 
more ambitious com- 
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L. Walker Munro 
has issued a challenge 
to the mezzotint en- 
graver by his portrait 
of Mrs. C. M. (303), 
which he openly 
avows to be suggested 
by a Romney portrait 
of Lady Hamilton. 
He has displayed 
considerable skill in 
arranging his sitter in 
the Romney manner, 
and the carbon pro- 
cess establishes an 
affinity with the mez- 
zotint engraving. The 
and is something different from 
woefully common in photographic 




SUNFLOWER. 

By Thomas Manly. 
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position than this lady usually attempts, and while it is sufficiently promising 
to encourage further excursions in the same direction, it has not the 
assurance of her simpler and more decorative work. 




21lT(filValb€rs7i'ick Couunon (308), Ernest G. Boon's Shipping, Genoa (310), 



Gino Belotti's Deserted Village 
Morning (317), have all been 
described and reproduced. 313 
and 314, by Fred Bremner, are 
hung on the lantern pulpit and 
may fairly be described as large 
rather than great, with the result 
that Mr. Bremner's reputation 
this year must rest on 357, The 
Eclipse of the Sun, which is 
hung in the technical section, 
and which has caught far more 
of poetry than the two above- 
mentioned, although they were 
avowedly produced for pictorial 
purposes. 

Frederick Hollyer's single 
contribution this year is a fine 
carbon copy of Mr. Sargent's 
Miss Octavia Hill in this year's 
Academy, and though we would 
have preferred to see something 
of Mr. Hollyer's original work, 
this one has considerable value, 
not only as showing how fully 



(316), and Harold Lane's A November 
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photo<^raphy can reproduce the work of the painter, but also as a very good 
object lesson to many of the exhibitors submitting original portraiture. Dr. 
George McDonald sends one group of roses, not for competition. 325, Aledi- 
tatioUy is one of Miss Muriel BelTs well-known, quiet, unobtrusive portrait 

studies, and 326 is a 
good piece of selection, 
the one unique and de- 
cidedly the most pic- 
turesque feature of 
Stokesay Castle, namely 
the half-timbered room 
overhanging the moat 
at the west end. 

We take it that Cap- 
tain Abney's single ex- 
hibit, entitled A View 
in Venice, and evidently 
being a view made on 
washin^^-day, is included 
in the pictorial section. 
It is well worthy of a 
much better setting, for 
the pale cream mount 
with gilt and compo 
frame do much to kill a 
picture which has ver}' 
good qualities. 

Close by the door 
hangs an astonishing 
effect which is fit to 
rank with the blood- 
curdling pictures of 
Tattegrain or Veber. It 
is A. G. Campbell's Mes- 
sengers of Death (362), 
which in spite of its for- 
bidding title and some- 
what gruesome subject, 
has a grim humor all 
its own. A troop of 
vultures are seen solemnly falling in and marching deliberately to the parched 
and dying bullock on the lone veldt. There is no evidence of unseemly hurry. 
Each hired mourner wears a stolidly respectable look which would not 
disgrace the most painstaking undertaker in the world. All stand ready for 
the obsequies, and a few more flapping guests are seen arriving in the air. 
There is proof here, and to spare, of the possibilities of telescopic photography. 




MIDULETON DALE, DERBYSHIRE. 

By Mrs. Highton. 
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We thus close these notes on the two exhibitions, so far as the pictorial 
exhibits are concerned, and what is the conclusion ? That photographers, as 
a whole, are still groping blindfold; that their results are too often chance 
rather than design; that there is far too much striving after meretricious 
effect; and far too much imitation. 

A few things in the exhibitions this year strengthen the proof already 
existing that photo- 
graphy has powers 
and versatility far 
beyond what was 
generally suspected a 
few years ago. But 
these same things 
prove how far are 
most of the exhibitors 
from being masters of 
their own craft. 

We have made our 
remarks as construc- 
tive and as kindly as 
possible, but destruc- 
tive criticism of the 
frankest and most 
thorough kind is the 
only thing to really 
benefit a number of 
the exhibitors who are 
most amiably-inten- 
tioned men, living in 
a fool's paradise as 
regards the quality 
and importance of 
their own work. 

To the exhibition 
committees we would 
strongly recommend 
still further weeding of the submitted pictures. This is especially necessary in 
the case of the Royal, if the parent society is to do its duty to photographers, 
and to give them that practical expert opinion which is the most valuable func- 
tion of a selecting committee. The great thing needed by photographers is the 
training of their critical faculty ; and if well advised, instead of clamoring for 
the selection to be more lenient, they would insist upon its being more drastic. 
The worst service an exhibition can do to an honest worker, is to accept and 
hang a number of pictures which are unworthy of him. The greatest kind- 
ness it can do, is to return for reconsideration such pictures as it thinks he 
can improve. It may be that the selecting committees might, with advantage. 




'• VOLENDAM. 

By Walter S. Corder. 



Salon 214. 
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THE FLOWEK. 

By Mrs. Jeanie A . Welj'oni. 



R.P.S. 212. 



should be taken to personally invite the 
few good men who at present do not 
exhibit anywhere. The second is that 
one of the rooms in the New Gallery be 
devoted to a collection of the master- 
pieces of photography throughout its 
history. The nucleus exists in the best 
pictures of the Society's permanent col- 
lection, which could be strengthened by 
the borrowing of some of the medalled 
and other notable pictures which have 
graced the exhibition in past years. 



give more time to the work; but 
their present errors are in the 
direction of accepting rather than 
of rejecting too much. 

The advancement of photography 
as an art — not the glorification of 
certain photographers — is the aim 
of our exhibitions, and while some 
members of societies may insist that 
a space on the walls is part of the 
price the Society pays for their 
support, there are surely enough 
men with real interest in the art to 
support strong action tending to 
raise the tone of the exhibitions, 
and to make them more than ever 
demonstrations of the high-water 
mark of photography. 

Evidently there is still far too 
limited a field from which to select 
representative works, wherefore we 
submit two suggestions to the 
management of the Royal Exhi- 
bition. The first is that they should 
have a not-for-competition section 
for invited works, and that steps 




PORTRAIT OF DARONESS A. VON MEYER. 

By Baron A . von Meyer. 6alon Nl. 
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The Technical Section. 

r r 

A LTHOUGH there are separate Selecting Committees for the pictorial and for 
/\ the technical sections, although there are separate judges, and 
/ V although exhibitors are asked to state on their entry forms whether 
they wish their pictures to be considered from the artistic or from 
the technical point of view, there is no sure guidance in the catalogue or 
Exhibition to where comes the division line between one section and the 
other. Probably it is intended to come about No. 330 in the catalogue. At 
any rate, immediately after this we have the first of Henry Sandland's three 
zoological pictures, representing respectively The Lion (331), The Buffalo 
(338), and The Eland (359). All of these are fairly good zoological portrait 
studies, but in no wise better than many others which have hung on these 
walls. 

No. 333 is the first of a considerable series of absorption prints, by J. Hort 
Player, illustrating the effects obtainable by his process, which has been 
described at the Camera Club and elsewhere, and has received the name of 
the Playertype process. In outline the process ccnsists of placing a print 
which is to be copied and a sensitive paper (of developing, and not of print- 
out type), in contact under a weight of plate glass. Light is allowed to pass 
through the sensitive paper to the print to be copied, and the result of this is 
that a copy may be made which is a negative of the original, but which shows 
none of the texture of the paper, or of printing on the back of the original, 
which would form a difficulty if the ordinary process (allowing the light to 
pass through the original to the sensitive paper) had been adopted. The 
process is certainly sufficiently novel and valuable to well warrant the medal 
awarded to it. There are, as usual, a number of good carbon prints by the 
Autotype Co., but the most notable of their exhibits is No. 339, a set of 
illustrations from Lord Armstrong's work on ** Electric Movement in Air 
and Water.*' These appear to be collotype prints in two colours, and they 
are certainly triumphs of reproductive work. The Cloisters^ Gloucester 
Cathedral (335) by Dr. John W. Ellis, and Door of Barfreston Church, by 
Ernest W. Hawes, are both good architectural examples. The former is 
reproduced on page 114. J. T. Holder's Photomicrograms from life (337) 
are technically well worthy of attention, and No. 340, The Homeward Trek, 
Zululand, brings us to the first of three very notable pictures by 
A. G. Campbell. The other two are. Wild Monkeys, India (363), and 
Messengers of Death (362). Of the three, the last mentioned (see next page) 
is distinctly the most important : a scene in which the gathering of vultures 
around a dead, or dying, cow is portrayed with an almost brutal fidelity. 
The novelty and the mournful truth of the subject alike arrest attention, and 
although it is, obviously, one of those pictures where the composition is 
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almost entirely out of the photographer's hands, Mr. Campbell has succeeded 
in snatching a moment when the somewhat angular arrangement of the line 
of birds, both on the ground and in the air, seems particularly suitable to a 
subject which has for its merit truth rather than grace. Objection has been 
taken, in our hearing, to the blurred wings of the birds which are just 
checking their flight for alighting, but herein, as it seems to us, lies one of 
the very strengths of the picture, a true rendering of a natural appearance, 
and one which adds greatly to the sense of life and motion of the ghoulish 
birds. William Andrews' five Rainbows are full of interest from the 




bromide. 



MESSENGERS OF DEATH. 

By A G Campbell. 



Royal 362. 



meteorological point of view, and the photogravure reproductions of Indian 
ink drawings (342), by A. W. Turner, are excellent examples of photogravure 
work. Seeds of the Dandelion (343), by Mrs. Annie E. Blake, A New-Bom 
Fawn (344), by E. J. Wallis, and Amsteg, Switzerland^ a photogravure by 
J. C. Warburg, are all of them worth their place, but need no comment. 
Henry Irving's Panel of Chrysanthemums is an exceedingly well-arranged 
suggestion for the decoration of a fan, and one which we should have expected 
to see in the artistic, rather than the technical section. 

Number 354 is a frame showing three enlargements to demonstrate the 
effects obtainable on Royal bromide paper, with, and without, the use of 
bolting cloth. The first is enlarged without the cloth, the second is 
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A JAPANESE FANCY. 
Copyright, 1898, by Rudolf Eickemeyer, Jun. 
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with the cloth in contact with the bromide paper, and the third with 
the cloth three-eighths of an inch from the surface of the bromide paper. 
These effects place considerable choice of treatment in the hands of 
workers who wish to remove the dead sharpness which is characteristic 
of the old style negatives. Mrs. Walter Bersey, by T. C. Turner, is a 
very charming piece of good professional portraiture. 355 and 356, by 
Miss Constance Peel, are good brown carbon copies of engravings, and 357, 
The Eclipse of the Sun, by Frederick Bremner, is a wonderful piece of cloud 
work, with the sun represented black, and the eclipsed part of the disc white, 
as the result of reversal. The West Door, Lichfield Cathedral (358), is a 
fine technical work by John H. Avery & Co., an example in the printing of 




which the producers seem to have followed the suggestion made in Harold 
Baker's medalled architectural subject of a couple of years ago. Water 
Lilies (360), by Ernest Marriage, is reproduced on page 34, and has already 
been criticised. 361, Waiting, is a quaint and rather pathetic vignette of a 
donkey and a tired donkey-boy waiting for custom on a sand dune. It is the 
work of John Williams, of Rhyl. No. 364 is a frame containing three views 
of sea birds, by C. J. King. They are fairly good technical work presented 
in the worst possible form ; as chloride prints (two of them thoroughly 
spoiled by vignetting) mounted in the three openings of one gilt-edged 
cream cut-out mount. 

The thirty or so lantern slides by Miss Acland, H. T. Malby, Graystone 
Bird, J. Kearney, jun., and Ellis Kelsey, are all good in their way, but merit 
no particular mention. Six transparencies in color, by the Joly method, by 
Miss Alice Worsley, are interesting examples of this modern process, and 
the three Lippman Interference photograms, by Edgar Senior, are from the 
same point of view distinctly interesting. 
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Exhibition Conditions. 

IN answer to many correspondents, and as a reminder to those who 
put off consideration of their exhibition pictures until "just too late," 
the following copies of parts of the present year's prospectuses are 
offered. 

It should be noted that next year the Royal Photographic Society will 
remove to its new and very important galleries. The New Gallery, Regent 




HEN AND CHICKENS. 

By Charles ReU. 

Street, London, W., where the possession of a complete suite of rooms will 
enable the Exhibition to be divided into sections, with the result that the 
conditions will be somewhat modified. For the pictorial section, however, 
they will probably remain much the same as at present, and in any case, a 
request addressed to the Secretary, 66 Russell Square, London, will secure a 
copy of the new schedule as soon as issued. 

Would-be exhibitors who wish to submit their pictures for reproduction in 
Photograms of the Year^ 1900^ may send to us their actual exhibition prints, 
which we will forward to their respective exhibitions in due time. We make 
no charge for the forwarding, but at the same time we take no responsibility 
for damage or loss ; and we cannot, in any case, pay carriage or other charges 
on cases coming to us. All such packages should be advised by post in 
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advance, and should be plainly addressed to the Editors of The Photograniy, 
6 Farringdon Avenue, London, England. 

Foreign and Colonial exhibits (if accepted) are provided with frames at 
the Royal, but we are willing to undertake the framing of pictures for such 
foreign exhibitors as desire it, if they send full instructions and cash to cover 
cost. In such case, we will collect the pictures at the close of the Exhibition 
and have them packed and despatched by a regular packing-case maker. The 
only charge will be that made by the case maker. 



THE ROYAL 
PHOTOGRAPHIC SOCIETY. 

Forty-Fourth Annual Exhibition^ 1899* 

# # # 

Patrons: Her Majesty The Queen and His Royal Highness The 
Prince of Wales. 

President: The Right Honourable 'J*he Earl of Crawford, K.T.^ 
F.R.S. 

ADMISSION. — The Exhibition will be inaugurated on Saturday, the 
23rd of September, by a Private View, followed in the evening by a Conver- 
sazione. The Exhibition will remain open daily (Sundays excepted) fronk 
Monday, the 25th of September, until Saturday, the nth of November, fron> 
10 a.m. till 5 p.m. It will also be open on Monday, Wednesday and Saturday 
evenings, from 7 to 10 p.m., when lantern slides will be shown. Admission 
One Shilling. Members have free admission at any time. They receive a 
book of six passes for their friends, available either in the day or the evenings 
and can purchase tickets at half-price. Members of Affiliated Societies can 
purchase tickets at half-price of their respective Secretaries. Every Exhibitor 
receives a season ticket and a catalogue of the Exhibition. 

MEDALS. — Medals will be placed at the disposal of the Judges- 
Exhibitors may state whether they wish their Exhibits to be placed in the 
Pictorial or the Technical and Scientific Section. Exhibits not marked P. or 
T. will be dealt with in such section as the Selecting Committee may consider 
appropriate, but Exhibits may be excluded from the Technical and Scientific 
Division, unless the points of special interest are distinctly stated. The 
Exhibition will be conducted according to the rules adopted at the Conference 
of Judges. 

JUDGES. — Pictorial Section: Harold Baker; Colonel J. Gale; A. 
Horsley Hinton; B. W. Leader, R.A.; W. L. Wyllie, A.R.A. Technical 
and Scientific Section: Captain W. De W. Abney, C.B., F.R.S. ; T. Bolas, 
F.I.C., F.C.S.; Chapman Jones, F.I.C., F.C.S. 
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A GREEK SLAVE. 
By John Stuart. 
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SELECTING AND HANGING COMMITTEE.— Pictorial Section : 
R. Child Bayley, J. A. Hodges, H. Vivian Hyde, A. Mackie, J. C. S. Mummery, 
J. B. B. Wellington. Technical and Scientific Section: Captain W. De 
W. Abney, C.B., F.R.S.; T. Bolas, F.I.C., F.C.S.; F. A. Bridge; Chapman 
Jones, F.I.C., F.C.S.; J. J. Vezey; E. J. Wall. 

GENERAL REGULATIONS.— Photograms. Each Exhibitor must 
fill up the entry form supplied by the Society, and send it by post to the 
Secretary, Royal Photographic Society, 66 Russell Square, London, W. C, 
on or before Tuesday, 5th September, or deliver it with the Exhibit (not 




Same Size. a primitive " pram." 

By Edgar G. Lee. 

packed) by hand at that address, on or before Wednesday, 6th September, at 
g p.m. Information as to particulars should be given with any work 
produced by a special process of the Exhibitor. 

At the back of each frame must be written the name and address of the 
Exhibitor, with the title or description of the photogram, and the number (iF 
there are more than one) to which it refers in the entry form. The front of 
the frame or picture may have the Exhibitor's name, and the title of the 
picture, neatly inscribed upon it, and these only. To avoid damage to other 
frames, it is requested that all frames have sunken backboards with the 
fastening nails not projecting, and the backs covered with thick brown paper. 

Any exhibit in the Pictorial Section by other than the Exhibitor, 
with the exception of mounting and framing, will be held ineligible for 
an award. 
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Lantern slides will not be eligible for award unless both the negatives and 
slides are the work of the Exhibitor. Frames will be provided for them. 
The loan of lantern slides for evening display during the Exhibition will not 
debar them in any way from future competition. 

Negatives, transparencies, photo-mechanical prints, stereoscopic work, 
photograms of purely scientific interest, and photograms coloured by 
mechanical means will be admitted. Photograms in Oxford frames, 
photograms coloured by hand, and photograms already shown in any public 

exhibition within the London 
postal district, are not eligible 
for admission. Excessive 
breadth in frames or mounts, 
silvered, gilt or oval frames, 
or projecting mouldings are 
undesirable, and may prevent 
photograms from obtaining 
the position they would other- 
wise merit. It is generally 
desirable that each photo- 
gram be separately framed. 

All working up of photo- 
graphs by hand is undesirable, 
and may cause the rejection 
of the exhibit. 

Apparatus. Each Exhibi- 
tor must fill up the entry form 
supplied by the Society. A 
removable card must be at- 
tached to the exhibit con- 
taining the name of the 
Exhibitor and the number to 
which it refers in the entry 
form. Attention is requested 
to this regulation, as, without 
it, the description of the 
apparatus may not appear in the catalogue. 

The Exhibitor should fasten on each exhibit a small label bearing his 
name only. 

No apparatus will be admitted that has been shown in the Society's 
previous Annual Exhibitions unless it has some new detail. All apparatus 
must be concisely described, and a list of the novel details given. Apparatus 
that has already been shown at London exhibitions may be refused. 

Sales. The prices of the exhibits will be published in the Catalogue so 
far as they are furnished by the Exhibitors. Exhibits not priced on the entry 
form will be taken as being *'not for sale." Fifteen per cent, commission 
will be deducted on sales. 




SISTERS. 

By J. T. Bryce {Toronto). 
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Foreign and Colonial Exhibitors will not be charged for wall space. 
The Society will provide frames during the Exhibition for approved photo- 
grams. The attention of Foreign and Colonial Exhibitors is drawn to the 
following regulation : — That carriage to and from the Exhibition must be 
prepaid. 

Reception of Exhibits. Exhibits sent by carrier must be carrm^e />aiW, 
and addressed to the Secretary, Royal Photographic Society, 66 Russell 
Square, London, W.C., and must arrive on or before Tuesday, September 5th. 




Royal. 



AN ESSEX FARMHOUSE. 

By J. Angus. 



1898. 



No charges whatsoever will be paid by the Society on exhibits sent unpaid or 
upon which the carriers require payment, and all exhibits so tendered will be 
refused. 

Exhibits not packed may be delivered by hand at 66 Russell Square, 
W.C., at any time between 10 a.m. and 4 p.m. before Wednesday, Septem- 
ber 6th. On that day they will be received from 10 a.m. to 9 p.m., after 
which time and date no exhibit can, under any circumstances, be received. 

Very large frames and bulky or fragile apparatus may be delivered at the 
Gallery, 5a Pall Mall East, if special arrangement, beforehand^ is made with 
the Secretary. 
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Removal of Exhibits. Exhibits received in packing cases will be 
repacked and despatched as soon as possible after the close of the Exhibition. 
In the event of cases beinj;; left on hand after the delivery of exhibits, unless 
orders and remittances are sent for their return as *** Empties/* they will be 
disposed of, and the Society will not hold itself responsible for the value 
thereof. 

Exhibits delivered by hand must be fetched away on the day appointed, 
due notice of which will be sent to the Exhibitors. 




4^ X 4. Plat. 



A NATIVE OP GIRONDB. 

By W. F. Baldry. 



Salon 184. 



Particular attention is requested to the removal of exhibits on the da^ 
appointed. If not taken away then, considerable expense will be incurred in 
removing and warehousing. This expense will be charged to the Exhibitor, j 
Exhibitors can have their pictures packed in a case and sent by carrier, by 
giving instructions to the Secretary, and prepaying the cost. 

CHARGES. — The charges must in all cases be sent with the entry form, 
or the exhibit will not be received. The privileges mentioned below are 
accorded to members of the Society whose subscriptions are not in arrear, 
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WINCHESTER CATHEDRAL. 
By C. S. Baynton. 
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and are granted to them in their individual capacity only. A firm or company 
exhibiting in its corporate capacity is treated as a non-member, although one 
or more members of the firm may be members of the Society. 

Wall Space. No charge will be made to members of the Society. To 
non-members a charge of One Shilling per square foot (minimum Five 




Gum-bichrom. 



POND AT WESTON GREEN. 

By George Davison. 



Salon 66. 



Shillings), and to members of affiliated societies a charge of Sixpence per 
square foot (minimum Three Shillings), will be made for wall &pace. To 
obtain this reduction, the entry form must be accompanied by the membership 
voucher bearing the affiliation stamp for the current year. Lantern slides 
and transparencies will be charged as for pictures. Twelve lantern slides arc 
calculated as equal to one square foot. Postal orders to pay for the wall 
space required must accompany the entry form, and should any of the photo- 
grams not be accepted, the due proportion, in excess of the minimum charge, 
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will be returned. The charge for wall space to those exhibitors who may be 
elected as members of the Society before the end of the year will be remitted, 
and the amount paid credited to their entrance fee and subscription. 

Apparatus. The apparatus will be under the personal supervision of an 
attendant, who will be ready to furnish explanations to visitors during the 
whole time the Exhibition is open. Each apparatus exhibit will be described 
in the catalogue, and, where thought desirable, illustrated. The charge to 
members will be at the rate of Five Shillings for each piece of apparatus or 
square foot of table or floor space (whichever is greater), with a. minimum 
charge of Ten Shillings. The rate to non-members will be at Ten Shillings 
with a minimum charge of Twenty Shillings. These charges must be 
enclosed with the entry form, or the exhibit will not be received. If a case 
of apparatus be accepted for exhibition, each item contained in it will be 
treated as a separate exhibit and so catalogued and charged for, except when 
the items naturally form a single exhibit, as, for example, a hand camera 
including the camera and lens, or an apparatus with parts of it shown 
separately to illustrate its Construction. 

CONDITIONS. — It is to be distinctly understood that the sending of 
exhibits signifies acceptance by the Exhibitor of the decision of the Council 
upon all matters connected with the Exhibition as absolute and final. 

The Council do not hold themselves responsible for any damage that may 
happen to the exhibits while in their custody, but every precaution will be 
taken to insure their safety and prompt return to the owners at the close of 
the Exhibition. They reserve the right to reproduce in the catalogue, or in 
general views of the Exhibition, any of the pictures exhibited. 

OPTICAL LANTERN.— Photographic lantern slides will be shown by 
means of the Society's optical lantern during the exhibition. The loan of 
slides for this purpose is invited ; they must not exceed 3J inches in height, 
and, to facilitate selection and arrangement, they must be delivered at the 
Gallery not less than three days before the evening of their being shown in 
the lantern. If sent by carrier, they should be addressed to the Secretary, 
Royal Photographic Society, 5a, Pall Mall East, S.W., and they will be 
returned within seven days of their exhibition. 

Blank Entry Forms and any further information respecting the 
Exhibition, also nomination forms for Membership, can be obtained from the 
Secretary of the Society, 66, Russell Square, London, W.C. (By Order) J. 
Waterhouse, Colonel, I.S.C., Honorary Secretary, 
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PHOTOGRAPHIC 

SALON, 1899* 

# i 

GENERAL COMMITTEE.— A. Alexandre, Bernard Alfieri, J. Crai^- 
Annan, Ernest R. Ashton, Harold Baker, H.Walter Barnett, J. S. Bergheim, 
Shapoor N. Bhedwar, Valentine Blanchard, Maurice Bremard, Rowland 




PISHING BOAT. 

By Robert Dimachy. 



Salon 31. 



Briant, Tom Bright, T. M. Brownrigg, Maurice Bucquet, Arthur Burchett, 
A. Buschbek, W. A. Cadby, Eustace Calland, H. Hay Cameron, Lyonel Clark, 
Francis Cobb, Lewis Cohen, Hector Colard, Walter L. Colls, Reginald Craigie, 
William Crooke, L. David, George Davison, S. Day, Robert D6machy, 
R. Eickemeyer, Charles Emanuel, Col. J. Gale, John Pattison Gibson, 
Karl Greger, J. C. M. Grove, Hugo Henneberg, A. Hildesheimer, A. Horsley 
Hinton, Frederick Hollyer, George H. James, Rouille Ladeveze, Baron Alfred 
Liebeg, Viscount Maitland, Thomas Manly, Alfred Maskell, Baron A. de 
Meyer- Watson, Charles Moss, C. Puyo, H. P. Robinson, Ralph W. Robinson, 
Baron N. de Rothschild, Lyddell Sawyer, Otto Scharf, Alfred Stieglitz, 
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J. Strakosch, Frank M. Sutcliffe, Carl Ulrich, HansWatsek, J. B. B. Wellington, 
H. Van der Weyde, B. Gay Wilkinson, jun., W. Willis, and Reginald Craigie, 
hon. secretary. 

The Photographic Salon, 1899 (seventh year), will be held at the Dudley 
Gallery (Egyptian Hall), Piccadilly, London, W., from September 22nd to 
November 4th, 1899. 

The aim of the Committee, whose names are given above, is to exhibit 
only that class of work in Pictorial Photography in which there is distinct 
evidence of personal artistic feeling and execution. 

Careful consideration will be given to all pictures entered for exhibition, 
and a selection of works of pictorial merit made by the Committee. Pictures 

which have already 
been publicly ex- 
hibited in London 
will not be accepted. 
Pictures sent for ex- 
hibition to any other 
exhibition open in 
London at the same 
period are liable also 
to be disqualified. 

No awards are 
offered, and no 
charge is made to 
Exhibitors. 

Exhibitors will be 
entitled to a season 
ticket. 

Arrangements will 
be made for the sale 
of pictures, if desired, 
and a commission of 15% will be charged on sales effected. 

CONDITIONS OF ENTRY, Etc— i. Each picture must be 
separately framed, and each frame must bear on the back, name of 
Exhibitor, number and title of picture, and price, if offered for sale, 
corresponding to the particulars on the entry form. 

2. Pictures will be received at the Dudley Gallery only, on Monday,. 
September nth, from 10 a.m. to 6 p.m. 

3. They must be delivered, carriage paid, accompained by their entry 
form, and without packing or wrappers of any kind, either personally or 
through an agent. 

4. Mr. William Whiteley, of Westbourne Grove, will undertake to receive, 
deliver, and return exhibits on the following terms, viz.: — He will collect 
within his collection district (or receive and unpack) and deliver at the 
Gallery ; also, if rejected, and at the close of the Exhibition, will remove 
from the Gallery and re-deliver in the aforesaid district or repack) for the sum 




Gum-bichrom. 



THE BEACH ROAD. 

By George Davison. 



Salon 70. 



190 



Digitized by 



Google 



of one shilling each for pictures three feet lonj^ outside the frame, and one 
shilling and sixpence each above that length. All frames remaining in his 
warehouse after the close of the Exhibition, without instruction from the 
owners, will be charged at the rate of threepence per week. Packages from 
the country and abroad must be delivered at Mr. Whiteley's, carriage 
paid, and all packages must be addressed to Mr. Wiggins, Manager ot 




Gum-bichrom. 



NEWHAVEN HARBOUR. 

By George Davison. 



Salon 117. 



Mr. Whiteley's Shipping Department, 151 Queen's Road, Bayswater, W., 
and must be delivered not later than Thursday, the 7th September, 
accompanied by their entry form, and should be labelled outside **For the 
Photographic Salon.'* 

5. Due notification will be sent of pictures which are not accepted. 
Mr. Whiteley will remove to his warehouse those which have been brought to 
the Gallery by hand, and will, if requested, return the same to the owners, 
free of charge, within his collection district. 
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6. At the close of the Exhibition, all exhibits must be removed on 
Saturday, the 4th November, between the hours of 8 p.m. and 10 p.m. If 
not so removed they will be warehoused at Mr. Whiteley's at the expense of 
the owners. 

7. An insurance is effected on the pictures hung for exhibition. 

The Committee particularly wish to assure intending Exhibitors that every 
care will be taken of frames sent for exhibition, but they cannot accept 
responsibility for damage. 

€ € t 



An Index of 

Standard Photograms. 
$ $ $ 

EVERY photographer who has subjects suitable for sale or reproduction is asked to assist 
us in the preparation of an ** Index" to all such subjects. We expect the "Index" 
to prove indispensable to every art-editor, book-editor, and collector of photograms, 
and hope that it will be the means of greatly increasing the use of photographic 
originals in newspaper, magazine, and book illustration. Photographers can very greatly 
assist us by sending us classified lists of their available subjects, for insertion in the ** Index." 
For such insertion no charge is 'made. 

Circulars, and all further particulars, will be sent with pleasure, on application to The 
Compilers, at 6 Farringdon Avenue, London, E.C., England. 



The Philadelphia Salon will be criticised at some length, with reproductions of a few 
of the pictures in The Photogram (probably for January, 1900), and the American Institute 
Salon will be similarly dealt with in the February issue. The critiques will be by Joseph 
T. Keiley. 

On page II. of the advertisements will be found some notes '*To Readers, and to 
Picture-makers." 

On page XVIII. are some notes on the societies which manage the principal British 
exhibitions. 

Indices to this volume will be found on pages IV. to XVI. 
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N.&G: CAMERAS 

FOR HAND 6- TRIPOD. ^ 



ALL SLZESr- SEVEN DISTINCT PATTERNS: 

From 4ixaito7x5in. Allone Quality— Tbe Higiicf t 

Mv« ba«a In Goastant Us« for 

More than Seven Years - ?i'.';r.*-r 




N. &. G. Camtra Clostd, reauj jor work. 
A Series of High-Class Instru nents, particu larly 
adapted for Serious Work^ embodying every new 
advance in Photography. 



Tbe Simplest for all-round work: 
Pmtttm B: With anv make of 
Lens, z Focus; Double Rising 
Front ; Double Extension • 

Price from MtA 8 O 

The Neatest and Best for all-round 
work : Sp9clmi Pmttera B : Zeiss 
"Sats" Lens, a foci; Double 
Rising Front; Double Extension 

Price from 1(21 10 O 




i 



open, to show 
Finings and 
Movements. 



New Pattern (or high-speed work 
and General Photography :— If S 
Pattern : Zeiss " Planar," f/3.8 
Lens; Focal-plane Shutter and 
" Standard " Lens Shutter. Total 
Range of Exposure from h to Tijbo'b 
second and " time " at will 

Price from 1(27 10 O 

The Best for Scientific Work and 
General Photography : — Special 
Twia-Leaa Pattern : Two Zeiss 
" Satz •• Lenses, 2 foci ; Rising Front ; 
Double Extension, Double Bellows, 
Full-size Focussing Device, highly 
efficient in any light .... 
Price from 
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Complete Catalogue, 



Eighty pa^es, 7 x xo inches, Art Praper. Containing iia Illi 
mcludmg Sixty Reproductions from Original Negatives by Leadins 
Price 1/3 by Post. * 



Illustrations, 
Workers. 



PHOTOGRAPHY- 

" A lesson to picture makers." 



I OPTICIAN— 

"Illustrating the varied capabilities and 
I world-wide use of the ' N. & u,' apparatus." 

ABRIDGED CATALOGUE FREE. 



Lensesp KinematographSp 

I ekn#Ai^nit <^n<l <^ll Photographic 
mj€lmWt.%SE Ii9p Accessorieft and Mate 



Materials. 



NEWMHN & GCJARDm. Ltd. 

90 & 92 SHAFTESBURY AVENUE, LONDON, W. 
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To Readers and to Makers 
of Photographic Pictures* 

THE Linked Ring has ceased to write fore-words for its catalogue, so, to be in the foshion, we cease to 
head this post-scriptum with the title " Rear-words " which it has hitherto borne. 
It appears that an invitation which we issued In June last, has £adled to reach some of our very 
good friends whose work we are always anxious to see. While our intention and endeavor is to 
write a personal request to each of those workers who may be fairly certain to be prominently represented 
at the exhibitions, it is impossible to be sure of all ; and there is chance, as in this year's experience, of 
letters miscarrying, or being overlooked by their recipients. Wherefore, we again remind those who are 
interested in the progress of photographic picture-making, and who appreciate our efforts to aid thi\ 
progress that we are most anxious to represent in our pages everything that is progressive atod that can be 
rearonably well represented in half-tone. Even if no definite and personal request should be noticed, we 
trust that this will be accepted as an invitation. 

In spite of our practice during five years we still occasionally meet people who are regular readers of this 
Annual, but who have not realised that we reproduce non-exhibited pictures. In the case of the work 
of exhibitors, even, we prefer to make our selection before the exhibitions open, regardless of the fact that 
the picture we select may be amongst the rejected at the exhibition. Our own standard is not that of either 
of the exhibitions,— nor can it ever be,— «ince our aim is, as far as possible, to select pictures which illustrate 
some phase or tendency, good or bad, in the photographic work of the day. Our aim, too, is to be catholic 
to an extent which would be unwise in a pictorial exhibition where the exhibits have to be left to tell their 
own story; and this absence of a single fixed standard is intensified by the necessity of considering certain 
foreign and colonial work from a point of view quite different from that which i% useful in the case of 
British examples. 

The extent to which the " Constructive Criticisms," supplied by certain members ot our staff^ have been 
valued, suggests the repetition here of an announcement which we have been publishing, oft and on, for the 

past five or six years :— . , ^ . ^ ». ^ . .^ ... 

We are often asked to criticise, candidly and suggesuvely, the work of those who aspire to become pictorial 
photographers. We are always prepared to give such a criticism by one. of the members of our staff, on the 
tollowing conditions :— (i) Only one or two prints must be sent. (2) They must be mounted. (3) Each must 
have a piece of tissue paper or tracing paper gummed by its edge to the back, and folded over to cover the 
front of the print. (4) We reserve the right to cut or damage the print in any way that seems necessary. 
(5) The wrapping must be stamped and addressed inside (for letter or parcel post) so that it can be returned 
to sender by simply re-folding the paper. (6) The sender is requested to state whether we may reproduce 
criticism and picture, with or without the artist's name, if we consider them of general interest. (7) Address to 

Constructive Criticism, 

c/oThb Photogram, Ltd., 

6 Farringdon Avenue, London, E.C. 

The little views of the exhibition walls which we are able to give this year are faulty in several respects, 
and especially in the matter of reflected images from the glasses in many of the frames. In the brief time at 
disposal between the finishing of the exhibitions and our going to press, and under the conditions necessitated 
by the effort to avoid interfering with the proper work of the exhibitions, it was impracticable to avoid these 
reflections, but we trust that even in spite of them the little memoranda may be useful in future years. 

The distance which frequently occurs between a reproduction and the commenu thereon is an inevitable 
result of the necessity to print off successive sheets of the work as rapidly as possible after the opening of 
the exhibitions. The varying times at which originals (and by consequence, the reproductions thereof) are 
received forces us to make up a sheet for the printers with such blocks and such letterpress as happen to be 
ready at the moment. To remedy this defect as far as possible, indices are provided, amongst the earlier 
pages of advertisements, which give references to both criticisms and reproductions. 

We close with very sincere thanks to every one who has assisted toward the success of this volume. 
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BHRNET ©ROINflRY - 
Por Landscape b General Work not to be equalled. 



BARNET EXTRA RAPID 
The Quickest Cheap Plate made.— i>pl., 1/- per doz. 



BHRNET STCOI© - - - 
Equally Suitable for Pleld and Portraiture. 



BHRNET ROCKET • - 
Maximum Rapidity. Thickly Coated. 
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TITLE. 

Afar o*et the Waters, a Sail I see 
After the Fire - - ♦ - 
All gone. Doggie 
Ambulatory. Abbeydore, In the 
An Old Portico - - - - 
At Home Portrait 

At Home 

Autumn 

Beach Road. The 

Beeches 

By the River - - - - 

Child Study. A - • - - 
Clara Butt. Miss 
Clay CliflEs. Toronto - 
Cloisters. Gloucester Cathedral, 

The 

Common Lot of Mortals. The - 
Connecticut Landscape. A - 
Curfew Hour, The 

Dance. The . - - - 

Danse Printaniftre 

Day's Work Nearly Done, The - 

Deserted Cottages 

Dorothy 



Evening. Interior 
Eventide, At 
Essex Farmhouse. An 
Essex Landscape, An - 
Eynsford, - 



Fairy Tale, The - 

Palls in Sunshine 

FecKling the Fowl 

Finish, The 

Fishing Boat - - - 

Flower, The 

Fredk. Stephens, Esq. 

Fury of Waters, The - 

Girl Reading - - - 
Gleam of Autumn Sunlight, A 
Greek Slave, A - 

Hampton Court Bridge 
Hand and Grapes 
Head of Old Man 
Hen and Chickens 
Highland Stream, A - 
Himalayas, The 
Home of the Butterfly 

Impresionist Photo - 
In June - - * " 
In the Jasmine Tower, Agra 
Indian River, An - - 
Iris 

Japanese Fancy, A - - 
'appelle un chat-un chat - 



AUTHOR. 


EXHIBITION. 


SXZK. 


FRO. 


FKICK. rACE. 


R. R. Sallows - 





na 








76 


W. H. Moss 











75 


T. Lee Syms 





—7 








109 


Charles H. Oakden - 


R.P.S. 114 


— 


Plat. 


22/6 


58 


Eustace Young - 


R.P.S. 144 


— 


— 





53 


Ernest Gall 


— 


Six 6i 


— 





80 


R. S. Webster - 


R.P.S. 19 




Plat. 


21/- 


126 


John H. Gear - 


R.P.S. 206 





Car. 


73/6 


159 


George Davison - 


Salon 70 





Gnm.bic — 


19a 


E. W. Burch 


One & All 


6x4 


— 





37 


A. Horsley Hinton 


Salon 197 




— 


84/- 


9^ 


Miss Rose Clark - 





Six 4i 


S.Plat 





7 


— Histed - 


Salon 256 




— 





lOI 


Hy. Hampshire - 


— 


6JX 4i 


— 





73 


Dr.J. W.Ellis - 
T. C. Turner 


R.P.S. 335 





Car. 


31/6 


"4 


R.P.S. 65 





Car. 




181 


Dallet Fuguet - 


— 


6ix 3J 


Plat. 





^ 


J. B. B. Wellington - 


Salon 139 




— 


105/- 


18^ 


Rudolf Eickemeyer, Jr. 


R.P.S. 226 


— 


Plat. 


— 


15 


C. Puyo 


— 


— 


— 





31 


W. T. Greatbatch 


R.P.S. 6 


— 


Car. 


63/- 


4^ 


G. Belotti - 


R.P.S. 316 


— 


Brom. 


47/6 


46 


J. P. Steele 


Salon 33 


— 


— 


10/6 


IO> 


Clarence H. White - 





7Jx 3i 


Plat. 





21 


G. E. Valleau - 


— 


yJx^sl 


Plat. 


— 


65 


.Angus - 
fiarry Wright - - 


— 




— 


— 


183 


— 


— 


— • 


— 


169 


P. S. lAnkester - 


Salon 187 


14X 9f 


— 


31/6 


103 


W. M. Wameuke 


R.P.S. 228 





Car. 


105/- 


119 


D. Llewellyn Morgan - 


R.P.S. 178 


I4JXII 


Car. 


4^/- 


149 


E. W. Kendrick - 


— 


6 X 3i 
6 X ^ 


— 





76 


Dr. E. E. King - 


— 


— 





74 


R. Demachy 


Salon 31 




— 


105/- 


188 


Mrs. J. A. Welford - 
R. W. Craigie - 


R.P.S. 212 


— 


— 


21/- 


17a 


Salon 83 


— 


— 




107 


F. H.Worsley-Benison 


— 


— 


— 


— 


43 


William GUI 


R.P.S. 211 





Plat. 


63/- 


"3 


Eustace Calland - 


Salon 13 


^- 


— 


21/. 


91 


John Stuart- 


— 


— 


— 




179 


George Davison - 


Salon 133 


— 


— 


— 


102 


Carine Cadby - 


— 


— 


— 


— 


53 


Charles Sweet - 


— 


— 


Plat. 


— 


56 


Charles Reid 


— 


— 


— 


— 


177 


H. Brooman White ■ 


— 


— 


— 


— 


163 


Harrington and Co. - 


— 


i8xi4i 


— 


— 


78 


J. J.Woolnough - 


— 


4x3 


— 


"— 


77 


- F. Radford - 





— 


— 





79 


- F. A. Bolton 


- R.P.S. 117 — 


Plat 


52/6 


38 


- E. R. Ashton 


Salon 182 


— 


— 


63/- 


86 


- Maj.-Gen.Waterhouse 


— 


— 


— 




108 


- J. C. H. Wallsgrove 


- One & Al 


— 


— 


— 


35 


- Rudolf Eickemeyer, Jr 


— 


9jx 7} Brom. — 


175 


- D. A. W. English 


— 


— 


— 
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VELOX 
VELOX 
VELOX 
VELOX 
VELOX 
VELOX 
VELOX 
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is the. ideal Printing Paper «<» •* 

can be printed by daylight •* «** 

can be printed by gaslight «* •* 

can be printed by lamplight w* wit 
can be developed in full gaslight 

gives soft artistic effects ^ ^ ^ 

keeps good for years ^ ** «* <* 

gives permanent prints ^ <* s 

for quality >* ^ ^ ^ ^ ^ ^ 

for uniformity ^ <* * ^t ^ ^ 

can be had from all dealers •st w* 



Jofl<N J. Griffin <jr So^s, Ltd 



Ttitgrams: "GRAnnc, 

LONQO /M " 

We WltL ALNX/AYS BE 
PtfASEO TO GIVE ANY 
ADDITIONAL inFORMATlOH. 



2o-26 Sardinia St. 

UHCOLNS \t\f\ FIELDS, 

. LONDON. 



Index to Tides (continued). 



TITLE. AUTHOR. 

Lac Leman lies by Chillon's Walls Duncan Robertson 

Landscape Study, A - - Alfred Stieglitz - 

Lark Shooting - - - - Ferdinand Coste - 

Last Match, The . . __ Speaight - 

Light Beyond - - - - George E. Tingley 

Loading Cattle. Morocco - - John Bushby 

Lonely Hour, The - - - E. Dockree - 



Messengers of Death - 
Mid-day Rest 

Middleton Dale, Derbyshire 
Mill at Seaford - 
Mother and Children - 
Mud Larks - - - - 
Music .... 

My Lady's Garden 



- A. G. Campbell - 

- W. J. CroaJl 

- Mrs' Highton 

- George Davison - 

- Mrs. G. Kasebier 

- F. Radford - 

- F. M. Sutcliflfe - 

- Alex. Keighley - 



Native of Gironde, A - 
Newhaven Harbor 
Norfolk Farmer, A - - - 
Norman Arch, Ely Cathedral 
November Morning, The Em- 
bankment - - - - 



W. F. Baldry - 
George Davison - 
George Davison - 
H. R. Campion - 

Harold W. Lane - 



EXHIBITION. 


SIZE. 


PRO. 


PRICE. 


PAOB 


R.P.S. 170 





Car. 





153 


— 


8x6 


Plat. 





145 





lojx 8J 


Car. 





l\ 







— 





165 


R.P.S. 75 


— 


Car. 


42/- 


113 


R.P.S. 86 


— 


Plat. 




135 


R.P.S. 362 


_ 


Brom. 


_ 


174 


R.P.S. 10 


— 


Plat, 





121 


— 


— 


— 





170 


Salon 115 


— 


— 





102 


Salon 127 


8 X 4 


Plat. 


63/- 


19 


— 




— 





III 








— 





"5 


R.P.S. 228 


23 xi7i 


Car. 





63 


Salon 184 


_ 


_ 


7/6 


184 


Salon 117 


— 


Gum-bic. 


191 


— 


— 


— 


— 


no 


— 


6x4 


— 


— 


50 



R.P.S. 317 — Plat. 31/6 



44 



Odor of Grape Fruit, The 

O'er the Misty Lea - 

Old Dapple 

Old Salt, An 

On the Isle of Purbeck 



Miss Z. Ben-Yusuf 
W. A. L Hensler- 
H. P. Robinson - 
George Hankins - 
Karl Greger 



Salon 16 9jx 5j Plat. — 11 

R.P.S. 125 — Plat. 12/6 156 

Salon 91 25 X17J Plat. 105/- Front 

— 7jx 5J .- — 129 

Salon 178 — — 42/- loo 



Pan F. Holland Day - 

Park Gate, The .... Paul Ponge - 

Pool, The W. Thomas - 

Portrait, A H. Walter Bamett 

Portrait of a Clerg3rman - - Ralph W. Robinson • 

Portrait of a Sioux Girl - - T. T. Keiley 

Portrait Study ... - Mrs. G. KSsebier- 

„ ».---- Miss Alice Austin 

Portrait of J. Lockwood Kipling, 

CLE. S. HoUinger 

Portrait of the Baroness A von 

Meyer Baron A von Meyer - 

Portrait of the Painter, Paul B — Robert Demachy - 
Portrait Study ... - Edmund Sterling- 
Portrait of Miss S. - - Charles Sweet 

Portrait Direct— Dr. John Tod- 
hunter Fredk. H. Evans- 
Portrait of W. Scott Buist - - Harold Baker 

Portrait, A Fred Empson 

,, Louis Langfier - 

Portrait of a Pastor - - - Th. Hofmeister - 

Portrait, A J. W. Hemus 

Portrait, A Alfred Werner - 

Portrait of W. Q. Orchardson, 

R.A. J. Craig Annan - 

Primitive Pram, A - - - Edgar G. Lee 

Pond at Weston Green - - George Davison - 

Rain H. C. Leat - 

Returning from the Fields - - Maurice Bucquet 

Returning Home- - - - H. Winkelmann - 

Rose and the Narcissus - - Shapoor N. Bhedwar 



R.P.S. 271 — Plat. 63/- 

-- 6Jx 6 — — 

Salon 143 — — 31/6 

- 7jX4i Plat. - 



- 5lx 3j Plat. — 

Salon 141 — — — 

Salon 99 7 X 5 — — 

Phil. Salon — — — 



Salon 150 — — 

Salon 155 — — 

— six 4 — 

>x 4i - 



105/- 



R.P.S. 287 — Plat. — 

Salon 221 — — — 

Salon 66 — Gum-bic. 

Hackney 4ix 2f — — 

— 5f X 4 — — 

— 13 xioj — — 



25 

43 
157 

89 

105 

6 

17 
18 



172 
30 
39 
56 

57 
59 
60 
68 
70 
82 
142 

85 
180 
186 

60 
32 
77 
69 



Digitized by 



Google 




w 

H 
O 

c 
> o 

25 

- o 
• z 

-5? 

5 n 

S g 
s ^ 

r » 
O 

§2 
? o 

<: m 
? en 

H 

m 

?9 




^ 


a 


CD 


•3 




< 




P 


o- 


<3 


CD 


3 


CO 


OOL 


rt- 


3" 




(D 


^ 


5" 


O 


3 
CD 


-5 


-^ 


PT 


? 



o 

-5 

lb 

3 
O 

Q. 
O 

lb 

3 



O 

3 

P 

3 
Q. 

-5 
P 



c 

CD 



Digitized by 



Google 



Index to Titles (continued). 

TITLB. AUTHOR. 

Shipping, Genoa- - - - E. G. Boon - 

Sisters J. T. Bryce 

South Aisle, Ely Cathedral - H. W. Bennett - 

Sphinx, The ... - Miss F. B. Johnston 

Spring Snow .... Pierre Dubreuil - 

Steady W. J. Croall 

Study, A F. Holland Day - 

Study, A C. F. Depree 

Study, A Miss E. L. Watson 

Study, A R. Fellows Willson 

Study, A R. Le Begue 

Paul Bergon 

Study in Sails, A - - - C. H. L. Emanuel 

Study of a Baby - - - - Alfred Stieglitz - 

Study in Gum . - . . Louis Casavant - 

Study of Head .... William E. Carlin 

St. Paul's Freeman Dovaston 

Summer - - - - - J. M. Whitehead - 

Summer: Purple Iris- - - H. T. Malby 

Summer Shades - - - - J. H. Gash - 

Sun Bath. The - - - C. Keith Humphrys 

Sunflower - - - - - Thomas Manly - 

Sunlight Ach. Damis 

Sunny Pastures - - - E. G. Boon - 

Sunshade, The - - - - A. Cochrane 

Swiss Hay Sledges - - - William A. Cadby 

The Rest is Silence.— //am/r/ - C. W. B. Ward - 

Their First Minuet - - - F. W. Guerin 

Through the Stable Door - - Percival Padwick 

Tilford Bridge .... Walter D. Welford 
Twilight Study in North Carolina 

Mountains .... Jos. T. Keiley 

VeiTjeof Day, At - - - B. C. Wickison - 

Vieille an Cimeticre - - - Pierre Dubreuil - 

Virginia Miss Mary Devens 

Volendam W. S. Corder 



Walberswick Common 
Water Lilies . - . . 
Water Nymph, A - - - 
Weather Beaten Trees 
Wet Foggy Day, New York 
Where Rushes Grow . . - 
Where the Nibbling Flocks do 

Stray 

Whitby 

Wild Strawberry 
Winchester Cathedral - 
Winds from the West 

Winter 

Winter Dawn is Grey- 
Winter Sunlight . - - - 
Wirksworth Church, In - 

Winter 

Workshop. The ... - 
Worn Out 



John Gunston 
Ernest Marriage - 
Charles I. Berg - 
Charles Job 
John Beeby - 
H. Vivian Hyde - 

Thomas Carter - 
Rev. F. C. Lambert 
H. Irving - 
C. S. Bdynton - 
H. B. Bradley - 
C. F. Inston 
Frank J. Denton - 
E. E. Manwaring 
W. R. Bland 
E. Walton - 
Charles Speight - 
W. McLean 



EXHIBITION. 


8IZB. 


PRO. 


PRICE. 


PAGE 





— 








50 





— 








182 


R.P.S. 124 


— 


Car. 


32/6 


167 
28 


z 











R.P.S. 3 





Plat. 





138 


— 


— 


Plat. 


— ^ 


Front 





6ix 4f 


S.Plat 





52 
10 


R.P.S. 199 




Plat. 


'42/- 


160 
29 
33 





8 X 6} 








Salon 46 


6 X 4i 


— 


25/- 


98 


— 


Six 7 


Plat., 





9 
M 
27 

54 


— 


7fx 5f 


— 


— 


R.P.S. 91 











R.P.S. 85 


— 


D. Sil. 





154 


R.P.S. 130 


— 


Car. 


63/- 


155 


R.P.S. 181 


— 


Car. 


21/- 


122 


Salon 79 


— 


— 


52/6 


168 
83 
47 


R.P.S. 273 





Car. 


4*1- 


R.P.S. 152 


— 


Car. 


30/- 


127 


Salon 29 


— 


Gum.bic.21/- 


45 


— 





— 





12a 


— 


— 


— 





147 

55 

137 


R.P.S. loi 


10 X 4} 


— 


«/- 


— 


— • 


Gum.bic. — 


2a 


R.P.S. 214 





Car. 


73/6 


143 


R.P.S. 172 


— 


Plat. 


80/- 


171 


Salon 81 


— 


— 




94 


Salon 244 


— 


— 





171 


R.P.S. 308 











49 


R.P.S. 360 


— 


Car. 


30/- 


34 


— 


9ix 5} 


Car. 




23 


R.P.S. 165 




Car. 


30/- 


41 


R.P.S. 192 


— 


Car. 


63/- 


13 


R.P.S. 161 


14} x 10 


Plat. 


63/- 


148 


R.P.S. 79 





Plat. 





132 


— 


I4ix 6i 
6 X 4j 


Plat. 





61 


— 


Plat. 





34 


— 




— 





185 


Salon 202 


— 


— 


12/6 


106 


R.P.S. 162 


— 


— 


— 


51 


— 


6 X 3 


— 


— 


73 


— 


4 X 2j 


— 


— 


116. 


R.P.S. 217 


i3ixii 


Plat. 


42/- 


117 


R.P.S. 118 


9x7 


Plat. 


63/- 


123 
»39 


"Graphic" 




— 




i^ 




Digitized by 



Google 



you J/lay 



Have tried some other Films and not been satisfied, but 
have you tried the AUSTIN-EDWARDS P They are match- 
less. List with pleasure, also particulars of MONTHLY 
COMPETITION, which has now been running since 
October, 1896. 



Sf3f:i^ 



Telegraphic Address: "FILMS, WARWICK." 



USTINteDS 




film [Works, 

Warwick. 



Fred V. A. Lloyd, 



Soocesaor to 

ESTAB. 
183X. 



Wholesale & Retail 

Optical and 

Photographic 

Depot 



A(ent for ■ASTMAN'S 



Kodaks 



Masle 



LsMttsmSf 
>r Sato or 
NIrs* Dark rooms 
for smateors' use. Les- 
sons in Pbotographv free 
to purchaser's of ap- 
paratus. Export orders 
promptly attended to. 



FILMS & PAPERS, 

AND 

BUSCH'S NEW 
PHOTOGRAPHIC 

LENSES- 



ONLY Address: 

IS Lord Streetf Liverpool. 

LaU Sands South John St. 

Telapbone No.— Central O907. 
Tttlagmaa, ** Photogene, LlrerpooL" 

We hold the largeat, treeheat mad moat 
aaeorted Stock of Photogrmphle M mtertmi 
In UverpooL 

Catalogues free on receipt of id. stamp. 



The* Holiday' 
Candle ^^y 

Portable 

LO III D Amate u r 

■^ Photo- 

graphers. 





Suitable for Dark Room and 
for changing Plates wh9n 
Packed for Trmvelllng. traveUing. 

Prlc« 10/6 c«ftiplete« 

ALSO THE WELL-KNOWN "PERFECTION" 
AND "LECTURER" LAMPS. 

Of all Dealers. If cannot obtain, write to 

BENHAM & FROUD, Ltd., 

OHANDOS STRHT, LONDON, W.a 



u)Goo...- 



Index to Authors* Names* 



^ . Name. Crit. Repro. 

Abney, Captain W. de W. - - - 170 - - - 

Allan. Alex. . - . . 124, 130 - . - 

Allisons ----- 1^5 ... 

Angus. J. _ ... 183 

Annan. J. Craig 86 - - - 85 

Ashton, Ernest R. 90 - - - 86 

Austin, Miss Alice 22 - - - 18 

Avery, John H. iy6 - - - 

Baker. Harold - - 60. 90. 129. 136. is8 - - - kq 

Baldry.W. F. 92 - - - 184 

Harnett, H. Walter 62, 92 - - - 8q 

Bartlett. W. H. 34 . . _ Z 

Barton, George A. 92 - - - 

Baynton C. S. - . _ . , — _ . . jg^ 

Beeby, John - . _ . . ^^^ 1^0 - - _ 13 

Begue, R. Le 30 - - - 29 

Belotti, G. - - , - . 49 - - - 46 

Benington. Walter ----- 92 - - - 

Ben-Yusuf, Miss Zaida - - - - 22, 92 - - - n 

Berg, Charles I. „ . - , 23 

Bergon, Paul 30 - - - 33 

Bhedwar. S. N. 69, 70 - - - 69 

Blake, Annie E. 146 , . _ 

Bennett, H. W. 140 - - - 167 

Bell, Miss Muriel 170 - - - 

Bland, W. R. .... 139.160 - - - 117 

Boden, Mrs. Evelyn 92. 128 - - . 

Bolas, S.B.. & Co - - - - 136, 158, 164 - - - — 

Bolton, Francis A 44, 161 - - - 38 

Boon, E. G. - - 46. 48, 92, 130, 164 - - - 47*50 

Bourke, Robert 128--- 

Bradley, H. B. 92 - - - 106 

Branch, C. C. - - - - - 152 - - . 

Bremner, Fred 169 . - _ 

Brewerton, S. R 154 - . . 

Brownrigg, Katharine - - . . j^i . _ . 

Bryce, J. T. — - - - 182 

Bucquet, Maurice 30 92 - - - « 

Burch, E. W. _ - . . |^ 

Bushby, John - - 133, 136, 142 - - - 112 

Cadby. Will A. 46. 93 - - - 45 

Cadby, Carine 56, 93 - - - 55 

Calland, Eustace ----- 93 ---91 

Cameron, H. H. Hay - - - - 72, 93 - - - 

Campbell, A. G. - - - - 170, 173 - - - 174 

Campion, H. R. 52 - - - 50 

Cator, Lumley ----- 13^ - . - 

Carlin, William E. 20 - - - 27 

Casavant, Louis ----- 24 ---14 

Carter, Thomas — - _ _ 132 

Chidley, Thomas 128 - - - 

Clark, Miss Rose ----- — ._. y 

Cochrane, A. . - - , 124, 146 - - > 127 

Commeline, Mrs. Archie ---- ^3--- 

Corder, Walter S. _- . . . j^j 

Coste, Ferdinand ----- 32 ---51 

Coysh. T. - . _ . 131^ 138 - - - — 

Craigie. R. W. 93 - - - 107 

Crew, F. A. . . - - 13^ ^^g - . . — 

Croall, W^ J. - - - - 124. 138 - - - 121 

Croft, J.Page - - - -129,154,162 - - - _ 

Crooke, W. 68 - - - 

Curie, Miss Christian H.- - - - 16K - - - 

Continued on page (2. 




" Amber " 

. and . 

"Ruby" 
Cameras 

are 

Handy Hand Cameras 

More so than many of the various patterns of 
Box Cameras now on the market. 




•Ml BY" as a Stereoscopic Camera : the 
cheapest high-class camera made. 






CAMERA FULLY EXTENDED. 

Whilst they are at the same time 

Perfect Stand Cameras. 

The "Ruby" is 
Three Cameras 
in One. 

Perftct as a Tripod Camera. 
Perfect as a Hand Camera. 
Perfect as a Stereoscopic Camera. 

It is a Stand Camera, but may also be used as a Hand Camera. 
The Shutter is attached to and forms part of the Camera. 
The Shutter folds up into the baseboard. 
The front has an unlimited amount oi Rise and Fall. 
The Camera is fitted with Vertical and Horizontal Swings. 
The back mav be pushed right up to the front for use with 

Wide AnKie Lenses. 
1 he Hail-plate Camera Racks from 2J in. shortest focus, to 

15} in. loneest focus. 
I he Camera has a double pinion, so that it may be racked 

from the longest to the shortest focus. 
(.>uicKly arranged for Stereoscopic Work. 
Ihe Workmanship is perfection and unsurpassed in any other 

Camera 
" RUBY" Outfit, including Camera, with turntable, plate- 
inidcr, stand, time and mstantaneous shutter, with speed 
indicator. H*»F-plAt*, 1^7 17a. 

<'AMBKR" Otitflt No. 1, including Camera, plate- 
Idcr. Stand, and Rapid Rectilinear Lens. Quartoi^ 
piat«, A5 8a. HAlf^lAta, M9 6s* 6d. 

WhAtsver Cameim you buy, Insist 
upon Its bsins fittsd with ths World 
RsnownsdTHORNTON-PIOKARDSHUT- 
TKR. Don*t bs put ofT with Imitations 
which ars tinrsllAbls And fisll At ths 
crltlcAl momsnt. 

Now Illustrated 
Cateloi^uo post fh'OO, from 



The Thornton-Pickard Manufacturing Co., Ltd., Altrincham. 



Digitized by 



Google 



XII. 






Index to Authors^ Names 

(Gmtinued' from page SO). 
Name. ^ [ Crit. Repro. 

Damis, Ach. ' - - - - - 32, 94 - - - 83 

Davison. George 84102.110186,190,191 

Day, F. Holland - - - - 20, 64. 88 - - Frontis. 25 

Depree, C. F. 52 - - - 52 

Demachy, Robert 94 . - 30, 188 

Denton, F. J. gi . . . 73 

Devens, Miss Mary 94 - - - 94 

Dockree, E. 134 . - - 135 

Dodson, W. M. 124 - - - — 

Dovaston. Freeman 49 - - - 48 

Dowson, W. G. ""^'- - - - g^ . . . — 

Dubreuil. Pierre - - - - - 32, 152 - - 28, 151 

Dumas, Mrs. .... j^, i^e - - - — 

Dunmore, W. E. 158 - . - 

Eickemeyer. Rudolf Junr. - - 22, 94, 142 - - 15, 175 

Ellis. J. W. — - - - 114 

Emanuel. Charles H. L. - - - - 94 - - - 98 

Empson. Fred 62, 127 - - - 60 

English, D. A. W. 56, 95 - - - 55 

Eugene, Frank 95 ... _ 

Evans FredkH. - - - 58. 95. 130. 141 - - - 57 

Everard and Co. 129 - . . 

Faux, George H. - - - - 133, 138 - - - — 

Fowler, C. J. 148 - - - — 

Eraser, W. A. 1^4 ... __ 

Fuguet, Dallet 24 - - - 67 

Gall, Ernest 82 ---80 

Gash, T. H. 140 - - - 155 

Gear, John H. 158 - - - 159 

Gill, William - - - 138,160.168 - - - "3 

Gordon, A. K. 127 ... 

Graves, Fredk. .... i^q, 158 ... — 

Greatbatch, W. T. - - 44,95,124,132,141 - - - 42 

Greger, Karl 96 - - - 100 

Guerin, F. W. ... 147 

Gunston, John 50 - - - 49 

Hampshire. Hy. 75 ... 73 

Hankins, George 96, 130 - - - 129 

Hardee, Oscar 162 - - - — 

Harrington and Co. 82 - - - 78 

Hawes, Ernest 164 ... — 

Haviland. H.J. 96 - - - — 

Heginbotham, J. A. 35 - - - — 

Henneberg, Dr. Hugo -... 97... — 

Hensler, W. A. I. - - - - 139, 154 - . . 156 

Hemus. J. W. _ . . . gj 

Hess, Herbert 97 . . . — 

Highton. Mrs. E. J. _ ... 170 

Hinton, A. Horsley 98. 133 - - - 99 

Histed - 98 - - - loi 

Hobbes. HA. 164 - - - — 

Hodges, John A. 133 ... — 

Hofmeister, Th. 79 - - - 70 

HoUinger, S. — ---24 

Hollyer, Fredk. .... 100, 169 ... — 

Hollingsworth. W. W. - - - - 133 - - — 

Hopkins. Clement 100 ... — 

Hoyt. Dudley 125 ... — 

Humphrys. C. Keith - - - 100. 156 - - - 122 

Hyde, H. Vivian 148 - - - 148 

(CoQtinued on page )4). 



Digitized by 



e: 



d" 



XIII. 



3<\\ Photographers 

SHOULD KNOV OF OUR 

ENLARGEMENTS 



CARBON, BROMIDE and PLATINOTYPE. 

With which we are still to the fore. No pains are too great to get the best results from 
each negative entrusted to us. Any kind of painting can be executed. We number 
among our stafi of Artists, gentlemen of the highest talent, and specialists in all kinds 
of work. All grades undertaken. 



2)eveloping ?ilms 



We have the most complete plant for obtaining the best results from all 
exposures, and there are No Vexations D«l«ys« R«sults within 



Printing 



of every deseription. 

Lantern Slides^ and all Photographic Work* 



Thomas SlUngvorth & Co., 



The Photo Wotiu, 

WILLESDEN JUNCTION, LONDON. 



^ - -laTp 



Index to Authors^ Names 



(Continued from page )2). 



Name. 
Illingworth. W. 
Inston, C. F. 
Irving, Hy. 

ackson, F. W. 
ob, Charles 
] ohnston. Miss F. B. 
ohnson, Robert 



Crit. 
135 

- 51. 144 

- 55' 174 



- - 164 

42. 100. 124, 150 

72 

102 



Rkpro- 
34 



41 
71 



tr%^ 



Kasebier. Mrs. Gertrude - 
Kearney, J., Junr. 
Keighley. Alex. 
Keilev, Joseph T. 
Kelly, Charles 
Kendrick, E. W. 
King, Dr. E. E. 
King, C.J. - - 



Lambert. Rev. F. C. 
Lane, Harold W. - 
Langford, The Misses 
Langfier. Louis 
Langfield, A. B. 
Lankester, Percy S. - 
Lawson. A. G. 
Leat. H. C. 
Lee. Francis Watts - 
Lee, Edgar G. 
Lisett, Herbert 
Lodge, R. B. 
Lovibond, Miss P. E. 
Lund, Percy 



Maitland, Viscount - 
Malby. H. T. 
Manly. Thomas 
Manwaring, E. E. 
Marriage. Ernest 
McDonald. G. 
McLean. W. 
Meyer, Baron A. von 
Moore, Bernard 
Morgan. Dr. Llewellyn 
Moss, Charles 
Moss, W. H. 
Mummery, J. C. S. 
Munro. L. Walker - 



Oakden. Charles H. 

Pad wick. Percival 
Player, J. Hort 
Ponge, Paul 
Puyo. C. 

Radford, F. 
Ralston, W. 
Rawkins. R. R. 
Rawlings, W. 
Reid. Charles 
Robertson. Duncan • 
Robinson, H. P. 



- 22. 102 

- - 156 
- 102. 131, 146 

102 
131 

- - 78 

75 
176 



69 

45 

60 

62 

103 

103. 135 

160 

62 

103 



144. 158 
166 
162 
103 

103, 168 

134 
104 

- 55> 176 
136. 170 

58 
104 

104. 135 
130. 151 

104 

74 

- 164 
168 

- 60. 138 

- 54. 104 

173 
44 

- 30, 104 

80 
62 
124 

135 

177 

152 

- 86, 161 



- 17. 19 

- 63 

- 6, 20 

- 76 

74 



61 
44 

68 
103 

60 
180 



154 

168 

116 

34 

36 
172 

149 
75 



58 
55 

43 
31 



79. Ill 



- 179 

- 153 
FronHs. 



(CoQtinued on page 16). 



U i giLiZbu uy ' ^^^^^> 



3^ 



1 






mi 



ONCE 
USED, 
ALWAYS 
USED. 



HI 









Piannotype 



GIVEN HWav 

TO BEGINNERS ONLY. 

Sufficient Paper and Developing Salts 
for a Trial sent, post free, for (/-, 

With Illustrated Book of Instructions* 

at 



CDe Simplest 
Pbotoarapbic 
Process h h 

The Platinotype Company 

22 Bloomsbury Street, 
LONDON, W.C 



Index to Authors^ Names 



m. 



m. 



iffi) 






(Continued ftom page J 4). 

Name. Crit. 

Robinson, Ralph W. - - - 104, 144 

Ross, Malcolm 36 

Russell, Mrs. M. 106 

Sallows, R, R. 78 

Sandland, Hy 173 

Sawyer, Lyddell 108 

Selby, Harry 166 

Smyth, Rev. C. J. Moncrieff - - - 136 

Speaight - — 

SpeaiRht, R. N. 126 

Speight, Charles ... - 128, 139 

Steele, J. P. — 

Stevens, Albert 108 

Stieglitz, Alfa-ed - - - - 22, 108, 168 

Stirling, Edmund — 

Stuart. H. 154 

Stuart, John 62, 69 

Sutcliffe, Frank M. 69 

Sweet. Charles 58 

Swingler, Edward 109 

Syms, T. Lee 58 

Thomas, W. 109. 157 

Tingley, George E. — 

Tolley. Harry 166 

Turner. Edward 139 

Turner. T. C. 131 

Underdown, Sidney - - - - 148, 154 

Valleau, G. E. 75 

Van der Weyde, Hy. - - . . 109 

Wallsgrove, J. C. H. - - . . _ 

Wallon.E. — 

Ward, Catharine Weed Barnes - - — 

Wameuke.. W. M. - - - - 62, 127, 166 
Warren, W. J. - - - -110,141.162 

Watson, Miss Eva L. - - - - 24, 109 
Waterhouse, Major-Gen. - - . — 

Watzek, Hans -.---- no 
Webster, R. S. ... - 125, 127 

Weil, Miss Mathilde - - 110, 133, 134, 166 

Welford, Mrs. Jeanie A. . - . 160 

Welford, W. D. 135 

Wellington, J. B. B. - - - no, 164 
Werner, Alfred - - - . 126, 166 

Westcott, J.J. 133, 164 

White, Clarence H. 24. no 

White, R. Brooman 161 

Whitehead. J. M. - - - - 55, 157 

Wickison, B. C. — 

Williams, John 176 

Willson, R. Fellows- - - - 129, 158 
Wilson, T. E. Comey ... - 164 

Winkelmann. Hy. 81 

Woolnough, J. J. 76 

Worsley-Benison, F. H. - - - - 45 

Worsley, Miss Alice 176 

Wright Harry — 

Young, Eustace - - - - 5^, i^^ 
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- 105 



76 



81 

- 139 
. 109 

■ 9. 145 
39 

- 179 

- 115 

- 56 

- 109 

- 155 

- 167 



181 



65 



35 
"3 
120 
119 

10 
108 

126 

172 
137 
189 
142 

21 
163 

54 
143 

160 

77 
77 
45 

169 
53 
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XVII. 



• Edwards' XL " 

These words^ on a packet of PLATES 
or FILMS^ are to every Photographer 
the sfuarantee of 

The Highest Speed! 
The Finest Quality! 
The Greatest Uniformity! 
And Successful Work! 

WE MAKE 
PLATES & FILMS. 

Uocluomatic and Ordinary PAPERS. "'^^ 

Brand.! -Meditinv" Aib«-Chioride P.o.P. 

^Instantaneota," PUtincM.tt Bromide. 

Snapshot^'' Permanent, Cheap, Easy to work. 

^Githod<^'' Splendid Tone*. 



THE "EDWARDS" DARK SLIDES, 

Safest on the market. J-pl., 8/0. l-pl-. 0/0« 

THE "EDWARDS" FILM CARRIERS, 

and a Pull List of Photosrmphle 8p«ciallti«s. 



A Post Card will brins a Prioa List AddrMs it to 



B. J. EDWARDS 6 Co., ^c'fii^^.London, a 



Telegrams: "EXCEL, London.' 
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Zhe Jijdex to 
yfdverfisements* 



Acetylite. Ltd. 3^ 

Adams & Co. 27 

Adamson Brothers - - - 95 

Adams, R. T. & Co. - - - - 97 

Aerograph Co. 5° 

Aintree Photographic Works - - 83 

American Agencies Ltd. - - - 3^ 

Anthony. E.&H. T. - - - - 40 

Archer & Sons 7^ 

Artist 54 

Arundel & Marshall - - - - 59 

Assender. W. H. & Co.. Ltd. - - 97 

Ashford. J. 65 

Austin-Edwards 9 

Autotype Co., The - - - - 37 

Autocopyist Co.. The - - - - 35 

Badoreau & Jones 39 

Bamforth. James 66 

Barrett, Redmond - - - - 65 

Bauer, Hermann 77 

Bay State Photo Co., The - - - 89 

Beard, R. R. 59 

Benham & Froud. Ltd. . - . g 

Bender & Co. 76 

Berger & Wirth 43 

Billcliff. Joshua 94 

Bird. Graystone 78 

Blois-Leach. H. de & Co. - - - 94 

Bourne. A. & Co. - - - - 86 

Brown. Theodore - - - - 5° 
British Lime Cylinder Manufacturing 

Co.. The 88 

Brooks. J. C. & Co - - - - 98 

Buchanan. W. P. - - - - 38 

Buncle. James 84 

Butcher. W. & Son - - - - 53 

Camera Construction Co., The - - 78 

Camera & Optical Co.. The - - 50 

Cartwright & Rattray, Ltd. - - - 57 

Christie, James 86 

Clark. Robert H. - - - - 83 

Comthwaite, H. 32 

Cowell, Thomas 97 



Cuthbert, R. 88 

Dallmeyer, J. H., Ltd - - - - 61 
Dawbarn & Ward, Ltd. 30, 46, 52, 54, 74, 75. 

85. 92. 94. 96 
Dickinson, John & Co., Ltd. - - 90 

Diller, Peter 54 

Done, John «& Co. - - - - 83 

Dorrett & Martin . - - - 98 

Edwards, B. J. «& Co. - - - - 17 

Elliott & Son 3 

Ellis, Alfred 47 

Emery. Wilfred 89 

Erdmann & Schanz - - - - 41 

Ernest, T. 89 

Fallowfield. Jonathan - - - - 87 

Field, R. «& Co. 71 

Fisk. R. W. 56 

Fitch & Co. 67 

Flinsch. Ferdinand - - - - 38 

Fowler Acetylene Gas Co. - - - 98 

Fuerst. Bros. 71 

Furniss. W. T. 90 

Furnival & Co. 57 

Gear. John H.. Chidley & Co. - 65, go- 
Green. W. 90 

Goerz, C. P. - - 22, 23, 24. 25 

Griffin, John J. & Sons, Ltd. - - 5 

Harrington & Co., Ltd. - - - 62 

Hayes, FT. 78 

Hemery, Lindsay & Co. - - - 86 

Hentschel, Carl, Limited - - - 21 

Hepworth & Co. 55 

Hepworth, Lewis & Co., Ltd. - - 48 

Hollyer. Fredk. 44 

Hora. T. T. 62 

Horton, B. W. 59 

Hughes. H. & Son - - - - 71 

Hiilsen. Julius & Co. - - - - 56 

Iliflfe, Sons, & Sturmey, Ltd. - - 68 
lUingworth, Thomas & Co. - - - 13 
Infallible Exposure Meter Co., The - 88 

(Contlnttcd on page 20.) 
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PAPER. . 



Best 

House 

foraU 

Printings 

Writing, 

Account 

Book, 

Drawing, 

G>lored, and 

Fancy 

Papers* 



Splcer 
Brothers, Ltd., 

PAPER MAKERS, 
WHOLESALE and 
EXPORT 
STATIONERS. 

19, New Bridge Street, 
London, B.C. 



One of th« largest 
and most compre- 
hensive stocks in 
London in 9V9ry 
department of the 
trade. 



AfiUs : 
Alton, Hrnita. 



Branches : 

Lmlemmtmr. 

Birmini^Am. 

Mmnehmmtmr, 

QIasffow. 

Belfast. 



STATIONERY. 




SHEWS 
REPLECTOR CAMERA, 
A fulMze Finder A Ca«era 
iaoae. . Rack Foaissiafi 
Sqaarot Reveraiag FraaM. 
The actual image is seen at the 
moment of ex^sure. This 
Camera is entirely difierent 
from any of the reflecting 
cameras hitherto made in its 
simplicity and absence of 
costly complications, requir- 
ing only to be seen to be 
understood. From ^B4 4a. 



Shew 

Cameras. 



SHEWS POCAL-PLANE ECLIPSE 

In all sizes up to 8^ bv 6^. 
The Lens of any maker fitted. 




THE 



XIT 



Pmttnt (New SerleM)— The most portable 
Camera in the world, 4J by 3^ (J-plate). 
Hand or Stand. Easily carried in the pocket. 
At popular prices, from iBi la. to iB2C 
With Double Backs, Magazine, or Cartridge 



Film-holders. With 
Ross, Zeiss Lenses. 



ballmeyer, Goerz, 



Camera List, new edition, now ready, free, of 

JB G^immAf ipA ^#x laveatorStMaaafactarersaad 
• I^« OHI^W Ot WO«f Pateateesof SPCOAUTICS ia 

NEWMAN STREET "^^,22^ r^t^JJ^ 

aad Dealers in EVERY DESCRIP- 
TION of PHOTOGRAPHIC 




(Four doors from Oxford St.), 



LONDON, W. 



MATERULS aad APPARATUS. 



Established 1849. 
Telegrams :— 
•* Developer," London 



nooqlc^ 



7he Soeietie5 >tfhieh . . 
jYtanage the Exhibitions. 



THE Royal Photographic Society, often called the " Parent Society," ranks by 
seniority and prestige as the leading photographic society of the world. Its 
bronze medal may fairly be called the blue ribbon of photography, and is 
proudly held by almost all the greatest of the world's exhibitors. For forty- 
three years the Society has shown to the world, in its annual exhibition, the highest 
achievements of photographers, in art and in craftmanship. The workers of all 
countries are invited to exhibit, and the British exhibitors are specially desirous of 
seeing more work from abroad. 

The Royal Photographic Society consists of members and Fellows. Membership 
is obtained by making application to the hon. secretary, the applicant being proposed 
by a present member or Fellow, and seconded by another. The hon. secretary will 
send a list of members to anyone wishing to apply for membership, in order that he 
may select a proposer and seconder from members to whom he is known. Election is 
by vote of members, in ordinary meeting assembled. The entrance fee is £i is., and 
annual subscription the same. The advantages include (even for those who cannot 
attend the meetings) copies of the monthly Journal and other publications of the 
Society, free wall-space, and admission for self and friends to the annual exhibiton 
etc., etc. Fellowship is dependent on election by the council, who must be satisfied 
as to the member's suitability for such an honor. The annual subscription of Fellows 
is £2 2S. 

The exhibition comprises the works of members and non-members. Outsiders 
are charged for wall-space, on a nominal scale, and the acceptance of even one picture 
entitles the exhibitor to a free copy of catalogue, and a season ticket for the exhibition 
(including the private view and opening soiree). Full particulars may be obtained 
from the assistant secretary, at the Society's rooms. 66 Russell Square. London. W.C. 

The judges are elected by the members, and include two sections, technical and 
artistic, by either of which the exhibitor may elect to have his worked judged. 

" The Linked Ring ' is a society of photographers having purely artistic aims. 
It was formed some seven years ago. and held its first annual exhibition in 1893. ^th 
the result that a decided success was scored, and a great amount of attention was 
directed to the artistic possibilties of photography. " The Linked Ring " consists of 
about sixty members, and is conducted practically on the lines of the " Sette of Odd 
Volumes." without any constitution, entrance fee, or subscription. Election is made 
by suggestion within the Ring itself, and anyone of good reputation who has shown 
m^ked artistic ability and conscientious work is liable to be elected. The Ring meets 
and dines monthly. The only officer is Reginald W. Craigie. the hon. secretary. The 
small expenses of the Ring are defrayed by a " whip round " when necessary. 

The exhibition is open to outsiders as well as to members. No charge is made for 
wall-space, and sales are permitted. Particulars may be obtained from Reginald W. 
Craigie. hon secretary. Dudley Gallery. Piccadilly, London. W. 
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All the Illustrations 
In "PHOTOQRAMS OF 
THE YEAR" have 
been reproduced by 



Carl 
Hentschel 



Limited, 



Photo Engraverst 
DesignerSt etc. 



HEAD 
OFFICES: 



182, 183, 184 

Fleet Street, E.e. 



-^^vt^sgg^ 




BRANOffiS: 

69 Market Street, 
Manchester. 

71 Lord Street, 
Liverpool. 



And At W««t Norwood, S.E. 



TCLCPHONC: 

HOLBORN 169 

TCLCQRAMS: 

HENTSCHEL, 
LONDON. 



D i g i l i iiid b 



, Googy 



GOERZ 
DOUDle 




Anasngmats 

Have been declared by authorities on the subject to be the most perfect of modern lenses. 
By reason of the symmetrical arrangements of the two sections of the Double Anastigmats the 
image is perfectly orthoscopic, and all traces of distortion found inalnnost all the Other 
anaetii^matlc constructions composed of non-symmetrical sections are absolutely 
obviated. In consequence, Be%iirare of non-eym metrical lensee. 

Each Goerz Double Anastigmat supplies s 

I.— A Rapid Lene for general purposes — Portraiture, Landscape, Architecture, Enlarge- 
ments, etc., working at pull aperture, with extreme sharpness to the edge of the plate 
for which it is constructed. 

2.— A Wide-Anfl^e Lene for interiors and all views at short distances, covering a much 
larger plate when smaller apertures are employed. 

3.— A Long; Focue Lene for distant objects, when the back combination is used. 






GOERZ DOUBLE ANASTIGMATS IN SPECIAL MOUNTS POR HAND CAMERAS. 

The best Lens for Hand Cameras, rapid, giving finest definition, and covering large sixe plates with short focus. 

All my goods can be obtained from any good photographic dealer throughout the United 

Kingdom. They are stocked in London by 

THE LONDON 8TERE08C0PiC AND PHOTOGRAPHIC CO., Ltd., 

108 and 108 Recent Street, W., and 54 Cheafwide, ■.& ; 
GEO. HOUGHTON & SON, 89 Hiffh Holborn, W.C. j 
«l. PALLOWPIELD, 146 Charinir Croee Road, W.a ; 
who will give any information required and send price list. 



e. p. GOERZ. 



4 and 5 Holborn Qrcus, LONDON, E.C 
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GOERZ Anschutz 
Folding Camera. 





READY FOR USE, FRONT VIEW. 




ORIGINAL SIZE, NOT ENLARGED. 

TaktH with Goers Double Anastigmat and Goerx Anschutn Shutter in 1 11000 sec. 



READY FOR USE. BACK VIEW. 

Made in 6i x 9 ins^ 
i and i plate^ and 
for stereoscopic size« 
Focal-pIaneShtitter 
with adjtistable slit^ 
^ingtip to J/JOOO 
sec. exposures* 

Splendidly illus- 
trated pamphlet 
containing a large 
number of striking 
sporting photo- 
graphs free on 
application. 

This is the best 
Camera for taking 
objects in quick 
movement* 



Can be obtained from 
every good photo- 
graphic dealer, and 
are stocked by the 
houses mentioned on 
page xxii. 



C. p. QOERZ, 4 and 5 Holborn Circus, London, E.C. 
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A Marvellous 
Combination* 



PhoioSfereo 
^inocular 



COMBINES— 



Opera Glass 

Magnifying 2} times. 

Field Glass 

Magnifying 3} times. 

Photographic 
Camera 

with two of the celebrated 
Goerz Double Anasdgmats. 
for 24 single or 1 2 stereoscopic 
time or instantaneous, photo- 
graphs,— plate I J by 2 m. 



#- 




In consequence of the high perfection of these lenses, any enlarge- 
ment up to 10 by 12 inches can be obtained from these little 
originals without loss of definition or brilliancy. 

In changing the instrument from Binocular to Camera, or vtce- 
versay no unscrewing or separating of the parts is necessary. 

The Dark Slides, of thin sheet steel, are 
placed in a leather wallet, a little thicker than 
an ordinary letter case, and can be carried either in 
the breast pocket or slung across the shoulder. 

The price of the instrument includes a 

Leather Sling Case and 24 Dark Slides in wallet. 

Can be obtained from every good photographic 

dealer, and are stocked by the houses mentioned on 

page xxii. 




C. P. QOERZ, 4 and 5 Holborn Circus, London, E.C. 
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JCodaks 



ARE FITTED WITH 





Goerz Double Anastigmats, 



PRlCEft E 



Toinfog the BEftT Lens 

to the^LIGHTEST Camera. 



Foidlns Pocket Kodak No. 1 (3f by 2^) - 

No. 2 (3j by 3j) - 

Special Bull'8-Eye Kooak No. 2 (3^ by 3^) 

No. 4 (5 by 4) 
Special Bullet Kodak No. 2 (3^ by S^) - 

No. 4 (5'by 4) 
Cartridge Kodak No. 4 (5 by 4) 

No. 5 (7 by 5) - 



i 
7 
8 
8 
11 
9 



s. d. 

7 O 

8 O 

8 O 

9 O 
O O 



12 10 O 
11 10 O 
14 13 O 



Ci^ 



e 



oerz J(^^ 

5eetor-Shutter 



b THE MOST PERFECT of all 
Shutters attached directly to the 
Lens itself. It provides for exposures 
up to 1!^ second, and can also be used 
for time work of any duration.. 




cKs 



6 



Q 

^^^^^^^^■■■1 with slit giving up to 

^HI^^^^Hl iirW ^^ exposures. 
^^J^Ufl^^^Hl The Shutter can be 
^^^^^^^t^^^^^^^ adapted to any cam- 
era. The width of 
the slit can be adjusted by a sliding bar with 
an ease which is m striking contrast with the 
troublesome methods of other systems. 



Can be obtained from all gfood photo- 
graptik dealers, and are stocked by 
the houses mentioned on pagfe xxii. 



oerz J^nsehutz 
3roeol-?lane Shutter 




Taken with the Goerz Anschutz Shutter. 
(Reduction.) 



C. p. QOERZ, 4 and 5 Holborn Circus, London, E.G. 
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50 

FL,flT 
FILMS 



Inserted as a 
Pack |tist as 
you buy ♦ 
tnem* * * 




Z^he Ueita is 
So Simple! 




The BrItiMb Joamml o/ Pbotojrmpby says :— " To further praise the TELLA would be 
equivalent to painting the lily or gilding refined gold. There is no more ingenious or 
beautiful machine on the photographic market." 




Fig. X. — Showing 

how a Film is 

changed. 

The Septum is 

merely withdrawn, 

then pushed home 

again. 



A very fully lUuutrmted mnd deMcHpUve Cmtmlogue, going thoroughly Into mil detmllM o/ 
working and mechaniMm, may ba had poat Irtt lor tour atampa, 

Jlje Jella Qanjera Co., Xfd., t!^!*^^"*^' 
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XXVII. 





The most Popular 
Camera of the 
Season. 

No. 2 Pattern 

Has CooKK Lens & Risin 4 Froms. 

&10 IDs. 

New 24^age Catalogue of the "ADAMS DE LUXE " Cameras, splendidly 
Illustrated and exquisitely printed post free, 9 stamps. 

HOAMS & So.t London. '^^- 

26 CHARING CROSS ROAD, W.C., near Trafalgar Square. 



Steam l-AcxoRiEi. ; -BUN HILL HOW, K.C. 
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Kalko Background Paint. 




PHOTOPAKE 




For Spotting and Blocking 
out Negatives & Lantern 
Slides. 



"Photopake" Is • perfectlv 
opaque pigment, ready for use It 
Is nnooUi ai oil. dries quickly with 
a dull surface, and win not chip 
or crack. One coat gives absolute 
opacity. Invaluable for spotting 
out pinholes, for blocking out 
backgrounds, machinery, and fig- 
ure groups, and for making arti- 
ficial clouds. 

Tht BrUUh Jommal of Photo- 
arap^ says :— "Of admirable qual- 



Photography says :— "Distinct- 
ly and Tigoroosly opaque ; Just the 
tbini 



Phi 
and 

ling." 



A carefully prepared Powder, ready for use 
upon the addition of water only. Will adhere 
toany surface. No sizing or other preparation 
required. Dries a beautlftil matt and does not 
rub off. Four shades-White, Cream, Dark Slate 
Grey, and Intense Black. Samples free. Price 
1/-, post ftree 1/8. All Dealers. 

lUtistrattd dtscriptive Price Lists and Terms post free. 



The PhoU)gram says: -"A most oonTenient preparation." 



Haka. the weU-known London Photographer says:—" Your 
• Photopake ' is a moat excellent thing." 

Price, 1/- ; post free, 1/1. |Extra large sise, 2/e ; 
post free, 2/9. 

stocked by the leading Dealen and Storn. 
Colonial Agents wanted. 



The VANGUARD MANUFACTURING Co.» Maideanead. Bugiaiui. 



THERE IS 




Good 



DEMAND FOR 
|H 

lo 

M 
A 

S' 

s 

BECAUSE THEY ALWAYS GIVE SATISFACTION. 

TRY THEM AND 






Works: THORNTON HEaTH, near LONDON. 
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by ?hotographY 



Has been steadily kept to the 
front by The Photogram, and 
its six Volumes, through the 
hearty co-operation of many 
of the World's Best Photo- 
graphic Workers, form an . 
Extensive Gallery of . . 
Examples of the Works of 
the Masters 
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Hollyer, Fredk. 
Irving, Henry 

iackson, E. W. 
obling, Joseph 
ohnston, Frances B 
[earton. C. 

Keene, Richard (the late) 
Kettlewell.J.D. 
King, E. S. 
Lafayette, I . 
Lafosse, Chevalier 
Leys, F. 
Lodge, R. B. 
Loncope, W. T. 
Malby, H. T. 
Manly, Thomas 
Marceau & Bassett 
Marriage, Ernest 
Martin, Paul 
Martindale, Latimer 
MoflFat, Frank P. 
Nicholson, O. 
Norrie, W 
Northwood, W. 
Pendry, George 
Pitcher, Arthur 
Pluschow. Guglielmo 
Pointon, E. 



Pringle. Andrew 
Puyo, C. 
Reid. Charles 
Reilander, O. G. 
Robinson, H. P. 
Robinson. Ralph W. 
Robinson, J . & Sons 
Roolh. J. A. 
Sawyer. L ddell 
Schofield. H. W. 
Scolic Ch. 
Shufeldt. Dr. R. W. 
Slingerland, M. V. 
Stoiber, W. 
Strauss, J. C 
Sutclifie, F. M. 
Sweet, Chas. 
Talbot, Fox 
Taylor* J. Kidron 
Tonnessen, Sisters, The 
Walery, Stas. 
Walrond, Robert B. 
Ward, Catharine Weed 

Barnes 
Webster, R. S. 
Wellington, J. B. B. 
Werner, Alfred ' 
Whitehead, R. M. 
Worsley-Benison, F. H. 



a host of other workers who have contributed single pictures, supplements, etc. 
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The Technical side 



is equally well catered for, and we cannot quite understand how any active Photographer can 
afford to be without such a Magazine, the cost of which Is only 3d. per month, or post free, 4^. 



PhotO'Mechanical Workers 



find their Representative Journal In THE PROCESS PHOTOGRAM, the First Magazine in the 
World relying upon the support of Process Workers, and still the only one which is not " tied " to 
any firm dealing in Process Materials. Monthly, 6d. ; post free, 8d. 
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The Photogram. Ltd., 'JS^c 



Parrlnsdon Aveine, 
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GENERftTeRS— the Light for 

Photographers' 

5iudios 




Chfsrches Sisfnal Lamps 

Chapels Street Lamps 

Coonti y Hotsses Works 

Railway Stations Schools 

Docks 

Sttsdios 

Magic 

Lanterns 
Floor Lnmps 
Table » 
Hanging „ 
Cycle ,. 
Brazing 



1 



WRITE FOR CATALOGUE: 



^eetyUte, £td. 

400 New John Street West, 

3irminghan\. 



TtUgrams—'* Gengrator." 
TeUphont—Sat. 2481. 




-'lyiLi^cu kjy 



Coo^.J 



PDotograpbic 
6la$$ i m 

Jr i^PALINE GLASSES, Backs and 

1 Plush Blocks, 
VrVVN ^ Cutting Shapes, 
C^m^\ M ^^^^ Ground Glass, 
Y^Sf^ya^ Opal Glass, 
W^fFWT^ Lantern Covers, 
L^r^^ Vignetting Glasses, 
^^1J5>K Graduated Measures, 

\ 1* Glass Devsloping 

f Dishes, etc. 

MICROSCOPICAL QLA88 
8LIDE8 8l thin COVERS. 

MOORFS, DE SAULLES & COm 

prici list on Wordsley» 

Trade Card. STOURBRIDGE. 


"X.L.C.R.'' Roller 

Burnishers 

HEATED BY OA8. 8PIBIT. OR STEAM- 

Duplex Oesr .... 0-ln. BoUen. au. ; 8-tn..88B. 
QvASBcrLsx . 0<in..ink: (»-iB..48i.; I0m..eo».: l»-ln.,75s. 

Send for Illustrated Descriptive Circular. 

•OLB AQBNTi 

H. CORNTHWAITE, ^m^i^^^ 


The Hurler ^^b^chem 
and Driffield r?^ '^^ 
Photometers 

The •• Grease-Spot" Photometer gM> lOs. net 

The " MoDELB DE Luxe " Photo- 
meter, with Schmidt A Hsensch i 
Indicator ms lOs. net 


J. W. TOWERS, Wldnes. 

1 


Jifaiuralisiic 

^^ PHc€, Sh met, 
^^ ^ ^ ^ pOMtfrteSIS, 

J^hofoffrapljtf *^ ' 

for Sf^denfs of ttje jTrt. 
By P. H. EMERSON, B.A., M.B. (Cantab), r.R.P.S. 

THIRD EDITION, 
A Revised and Enlarged, 

^Wfa^ ^70 pages. 

^^Up^^ Part I. Introduction. 

' ! — II. Techniaue and Practice. 

,. III. Pictorial Art. 

Of all Photo Dealers, Booksellers, etc., or 

2>awbarri <IJ Ward, Xtd., « f-"'-'--. ^e«.e. 

! 
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THE 



gritish 

Printer 

A Journal for the Printing Trades. 

JC "BP." 



kid 



Every issue contains . 

Information on Trade Matters 
Advice on Technical Affairs 
Hints on E very-day woric 
Suggestions for Special 

Occasions 
News of Printers and Printing 



All about New Machinery 
and Appliances 

Descriptions of Improved 
Methods of Work 

Sample Jobs for "Lifting" 

Reproductions in Mono- 
chrome and colours. 






RAITHBY, 
LAWRENCE & Co., Ltd., 

LBICKSTBR : 

De Montfort Press* 

LONDON I 

I Imperial Buildings^ 
Ludgate Grctts, E.C. 



Published Bi-Monthly. 
6/- per annum 
post free. 
Specimen Copy, 
1/- post free. 
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ALL 

WIDE AWAKE 

PHOTOGRAPHERS 

AND 

PROCESS 

WORKERS 

SHOULD 

USE 



-<f^ 



The PHOTO 
AUTOCOPYIST 

A simplified form of Collotype, without the use of Glass Plates, 
expensive Press, and other elaborate Plant. 

Photographers are able to reproduce an unlimited number of 
Permanent Prints from Negatives, equal to Silver, Platlnotype, 
or Bromide Prints. 

(Great saving of time and expense over the ordinary way of printing.) 
Write for Price List and Specimens, or call and see It In 
Operation. 
Hsif-plate Outfit, A3. Whole-plate Outfit, A3 lOs. 

THE AUTOCOPYIST COMPANY, 

64 QUUN VICTORIA STRUT, LONDON, K.O. 






♦ ^ ) LOHD OII. W. 

Bromidep Carbon, Piatinotype 

Enlargements 



PRINTIN6 IN 
ALL PROCESSES. 



Telephone 64, Ealing. 
Telegrams : " Raines, Ealing.' 



PRiCB LiS't 

ON APPLICATION. 



NELSONS 



PtiotograDtiic Gelatine, 

and NELSON'S 

Special X Opaque delatlne. 

THE BEST FOR DRY-PLATE AND OTHER VORK. 



Retail from all dealers in Photographic Materials. 
Wholesale from the Manufacturers 



GEORGE NELSON, DALE & €0., Ltd., m Dowg4rte wm, lonoon. e.c. 



Le Page's eiarified 

FISH GLIE 




L^PAGES 




Unexcelled for Process Work. 

Always ready for use* 

A splendid mountant 

Will not discolour the most delicate fabrics. 
Sold in Pint and Quart Bottles. 

AMERICAN AGENCIES, ^^ 

37 & 38 SHOE LANE, LONDON, E.C. 



CARL 

ZEISS, 

Optlsche, Werkstaette, 

JENA. 



London Branch Ojffice : 

29 Margaret Street, 
Cavenaish Square, W* 



i»b 



The OBJECTIVES are beside by ourselves, made and 
supplied by the following Firms, who have obtained the 
right of Manufacture : 

ROSS, Ltd., London 

Mr. KARL FRITSCH, vorm. ProkOMh, Vienna . 

Mr. F. KORI8TKA, Milan 

Messrs. BAUSCH AND LOMB OPTICAL Co. 

Rochester and New York City 

Messrs. E. KRAUSS AND COMPANY, Paris . . 

Anastigtnatic Lenses 

In different Series for all purposes. 

Series VII. ANASTIQMATLINSE 1 : 12. 5. 
SeHes Vila. SATZ-ANASTIGMAT 1 : 6.3. 

""^' The Planar 

Extremely rapid Objective, with the apertures from i : 3.6 
to 1 : 6 for instantaneous views, portraits, enlargements and 1 
reproductions ! 

Patented in Germany, Great Britain, France, Austria- ' 

Hungary, Italy, Switzerland, and the United States. | 



PRISMS 

for Photo-Meclianical 
Printing Processes. 



TELE-PHOTOGRAPHIC 
OBJECTIVES 

(New Construction), 



IRIS SHUTTERS 

for Time & Instantaneous 
Exposures. 



CATALOGUES POST FREE ON APPLICATION. 



D i g i t i nod h" 
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THE 

AUTOTYPE 

COMPANY, 

. . LONDON. . . 

THE PIONEERS OF PERMANENT PHOTOGRAPHY, 

AND MANUFACTURERS OF 

PERMANENT AUTOTYPE TISSUES, and all Materials for Carbon Printing. Complete 
Price I,ist free on demand. 

THE AUTOTYPE TISSUE COLOUR CHARTS. No. i. containing Sixteen Varieties, 
post free 1/2. No. 2, containing Eight Favourite Tissues, post free yd. Both illus- 
trated by charming Portrait Studies of Children from negatives by Messrs. W. J. 
Byrne & Co., Richmond. Surrey. 

FIRST STEPS IN AUTOTYPE PRINTING. Just published. A Practical Guide for 
Beginners. Post free 3d. 

THE ABC. GUIDE TO AUTOTYPE PERMANENT PHOTOGRAPHY. The Standard 
Handbook to the Process. 100 pages, two illustrations, cloth gilt. Post free 2/6. 

•• A better guide to the practice of carbon printing could not be imagined." — 
Photographic News. 

** We are sorry for the intellect of a man who, with such a "Guide" in his 

hands, could fail to produce excellent work It should by all means be 

perused by every one who aspires to be a pigment printer of any eminence." — The 
British Journal of Photography. 

CARBON PRINTING IN THE TROPICS. New pamphlet by Col. J. Waterhouse 
(Indian Staff Corps). Post free 6d. 

THE AUTOTYPE COMPANY'S TISSUES AND TRANSFER PAPERS may be procured 
in the principal European cities, also in the United States of America and Australia. 



WHOLESALE AGENTS: 
RoMAiN Talbot, 46 Kaiser Wilhelm Strasse, Berlin. 
R. GuiLLEMiNOT Roux & CiE, 6 Rue Choron, Paris. 
Lamperti & Garbagnati, 4 Via Omenoni, Milan. 
De Bonnier & Cie. 14 Rue de la Blanchisserie, Brussels. 
A. Moll. 9 Stadt Tuchlauben. Vienna. 

E. & H. T. Anthony & Co.. 591 Broadway. New York, U.S.A. 
Baker & Rouse, Sydney, Melbourne and Adelaide, Australia. 

The G»npaiiy*t prodtictiont have been awafded 28 Prize Medals and Diplomas at various 
Exhibitions. GRAND PRDC, BRUSSELS, 1897. 



The Autotype Works: Fine Art Gallery and Offices: 

EALING DEAN, W. 74 NEW OXFORD ST., v.c 

TtUgrams: *' AUTOTYPE, FALIS'G DEAN:' TtUgrams: ''AUTOTYPE, LONDON." 
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EXTRA 
EXTRA 
QUALITY 

only 

ZINC and 
eePPER 
PLftTES 



For extra fine etching. Write for prices. 
State quantity wanted. 



ROMAIN TALBOT, 



Manufacturer. 



BERLIN C. 

OUMANV. 



Small 
Back- 
Grounds 



FOR AMATEUR OR PROFESSIONAL. 
NEWEST EFFECTS. 

4 X4 bite ... (0. 75 cents each 
4jx4i /tf.O .. „ 

5 X5 3.00 M 

Send for circular of above. Our Mascotte Portable 
Back-ground Outfit can't be excelled. Circular on 
application. 



Luxo 



The King ot Fla&b Light Powders 33 cents per 
ounce, supplied in Cartridge form also. 

Our M«rk«t— Tli« World. 



W. P. BUCHANAN, 

Sole Agentt 
Philadelphia, U.9.A. 



1330 Arch mtrmmU 



Celloidin Papcr^ 
Gelatine Paper^ and 
Barium Paper 




At Offenbach on Main, 
Germany. 

MAOhlnory fbr makinir • • • 
Chromo-Bnajnol and Burfmcm 
Oolorod Papers, Coated Book 
or Art Paporo, Photo-Typo • . 
Papers, TraelnB *nd Cartoon 
Papers, etc 



Coating 
Machines 



Por Ptiotoffraplilc 
Uses, 

Of die Late(t,3Bcst 
and fiuxt Improved 

Are Fttmished by 

Ferdinand Flinsch 

Machinery Making and 
Ironfounding Co., Ltd. 

Mor* than tMrty plantm tellvend 
to tvtry part ot tbo World. 
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AnjjjOHg 
and Co. 



57 Yean EstabUsliea in this line of businest. 
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Manufacturers of 
and Dealers in 
Photographic and 
Lantern Slide 
Apparatus and 
Materials for 
the Scientist 
and Amateur. 



Anthony's 

MIcroftraphIc 

Camera. 



Anthony's 
Lantern Slide 
Camera- 



Ascot 

Cycle Camera- 
Ascot 
Folding 
Camera- 




Hand Cameras and 
Outfits of all kinds. 

TripodSy Camsrasy 
Lsnsesy •buttsrs. 

New American Films, Dry Plates, 
Developers. Chemicals, Flash-Light 
Apparatus, American Aristotype and 
American Gelatine Papers, and 

Evsrytbing Rsquisits 

for either Amateur or Professional. 



Books of Instruction 

for the Beginner or Advanced 
Worker. Send for Booklets or 
Catalogue. 



E. St H. r. Anthony & Qo.. 

59J Broadway, NEW YORK. 

45, 47, 49 East Randolph Street, CHICAGO. 
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" Spring." 
by Desportes. Folio size ai as. 



FINE ART 
PHOTOGRAPHS 

Assortments sent by post for selection to any part of the World. 

No Deposit required from lesponsible Applicants. 

Paris Salon Pictures, Classical Undraped 
Figures, Secular and Religious Subjects, 
Statuary, Views, Yachts, Actresses, Heads, 
Portraits, Artists' Life Studies (including 
the celebrated Series by Gloeden), 
Children, Eastern Types, Animals, Flowers. 
Fruit, Clouds, Waves, Rustic Scenes. 

Cnilectionii from the National Gallery. SotiUi Ken- 
Hinidon and BritiHh MusenmH. Louvre. Lnxem- 
bourn, Vatican. Dreiulen. and other Noted <HillerieM. 

Write for our latest 52-page Price 
Catalogue, Post Free, 2^d., or the 
equivalent in Foreign Stamps from 
Residents abroad. 

ESTABLISHKU 1876. 



ERDMANN h SCHANZ^ PhotograpMc Publisliers, 




" Artbmis." 

116 Bedford Hill Piace^ Balham High Rd., London* S.W. By wencker. foIIo size at 2s. 



Uctuflvrs vWti«i tiw Midlaada 
skMM coflMMmicate with above, 
imr tonM •# operatiaf, eitlMr 
witli awii or Lecturer's Outfit. 
C oiplete UMtern ApparatM 
always ia raadiaess for eaier- 



Hlfrea l>. $autiaer$. 



LANTERN SUM ARTIST 



UME UGNI EXPERT 

'C^realia/ 10$ dtp Ra., Blrminabam 



Stcinbaeh & e©., 



MALMEDY, PRUSSIA. 



Manufacturers of 

Photographic 
Papers 

In well-known superior quality, for 
all processes as 

Plain Papers for 

Solar and Crayon Work. 
Platinotype Process. 
Bromide Process, 
Albumenizing Process. 



I Best 

Albumenized 
Paper. 

Double Brilliant. No. 92. and 
Enamel Extra Brilliant. No. 94. 

Baryta Paper for 

Aristo and 
Collodion Processes. 



Sole Agents for Great Britain and Ireland: 

JVCessrs. Otto Konig & 60., 

27 Cross Street, Finsbury Payement, LONDON, E.C 
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UP-TO-DATE. 

CHATTY. 



PRACTICAL. 

HELPFUL. 




Every Friday 



One Penny 






The Journal for 

Amateur 

Photographers 

The OLDEST WEEKLY Photographic 
Newspaper^ yet the brightest and most 
popular of all. 

Specimen copy free on application* 

On lak at all Newsagents^ Bookstalls, etc., etc«, every Friday; or 
post nree Is^^t from 

THE PUBLISHER, 

9 Cecil G>urtt Charing: Gross Road, 
LONDON, E.C 

Digitized by VrrOOOlC 



J. MARTIN & CO., ^r;isric. 



■•TABLI8HBD 1889. 



Dear Sirs,— The four Enlarge- 
ments sent yesterday are very 
fine indeed, and have given 
great satisfaction to my cus- 
tomer. You have already done 
several large ones to his entire 
satisfaction, but these are tip 
top. I thought perhaps you 
might like to know; others to 
follow. Yours faithfully, 

G. F. HORNE. 



Mention 

" Photogpam Annual." 




We have sent a number of your 
Enlargements to the Colonies 
from time to time, and they have 
invariably pleased our chenis 
as well as ourselves. We enclose 
a further order. 

Yours faithfully, 

DAVIS & SOPER. 

ASK FOR 

NEW LIST- 



NEW SOUTHGATE, LONDON, N. 




spiun 

Broiiicrs 



Ttidor Vof ki, Tudor Road, 
HACKNEY, LONDON* 



No. 8, showing the Side Swing and Great Rise. 
Block from actual Photograph. 

The above Camera is designed to give every possible 
necessary adjustment, with extreme rise, etc., for the 
exacting requirements of the most modem Lenses. 
There is no bar across the top of the front fork, there- 
fore front rise can be extended without hindrance. 
Finest possible workmanship throughout. 



Manufacturers of the 

HIGHEST 

CLASS 

CAMERAS 

and General 
Photographic Goods. 



All our productions 
can be obtained from 
any Dealer, failing which 
please address us direct. 



LARGEST 
MANUFACTURERS 
IN THE WORLD 
OF HIGH-CLASS 
CAMERA STANDS (26 kinds). 




BERGER St WIRTH. 



Manufactupers of. 
Finest Black Inks 
and art shades for 
Process Blocks. 
Inks for Half-Tone 
and Three-color 
Processes. 



3ine 2)^ Solor and 
yrinting 3nk jVtanufaeturers, 

65 & 66 Basinghall Street* 
LONDON, EX. 



Our Collotype lata eajoy the bigbeti 
rtputmtloa of may la tbe mmrktU 



ROLLER COMPOSITION-* Blmncm * 
(tbe wblte) and * VIctoHa. ' 
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The next most important thing to Successful Photography is 



ARTISTIC and 
: : SUITABLE 



Framing 



A trial order 
solicited by 

PATRONISED BY THE 
ROYAL FAMILY. 



f¥. M. Power, 



Frame 
Fashioner^ 



Queen Afiiie*s Miinsiofis, York Street, Westminster, S.W. 

Established 1854. And at St. James's Park Station. 



Permanent 
Photographs 



or THE wotKs or 



Sir Edward Bume- Jones, Bart. 




G. R Watts, RJL 



Dante Gabriel Rossetti. 



Hnf f^^n DrawiriM at Windsor Castle by kind 
X xuiDCXn, permission of Her Majesty the Queen. 

Harry Bates, AJt»A* Homer and others. 

Albert Moore and other Artists* 



Can be obtained of 

FREDK. HOLLYER, 



PORTRAITS 

FROM LIFE 

The Studio is 

arranged for a ■% - - -* 

Sittings on 9 Pembroke Square, 

Mondays only keilSingtOn. 

Illustrated Caulogue, post free, 12 stamps. 



Through paasage gauge 3 in., fitted with 
safety check (Jackson's patent) and loose 
spring back, with regulator, etc. 



With say aaioa 33a. Refiilator, etc, extra. 



Metallic 
Bellows 
Regulator 

(Brier* Patent) 

20/- 



The Scotch b Irish Oxygen 
Co., Ltd., Glasgow. 




YORK b SON. ZiSS 



Lancaster Road, 
Hill, London, W. 



8IXTUN 

MBDALS 
AWARDBD 
FOR 
■XOBLLKNOB 



Lantern Slides 

The New Sets comprise Cairo and the Nile, Palestine. Jerusalem, 
Shakrspeare's Avon. Berlin. Leipziff, Dresden, Sicily, Footsteps 
of Cromwell. Human Vision, Life Model Sets. Probabl« Sons. 
Rosiebelle, Match Girl, Jean Noel, Xmas Stocking, Little Dot, 
Little Davie, Resignation, etc. 

Illustrated Sonss. Life Models. Lost Chord. The Angel's 
Promise. Ben Bolt, Comin' thro' the Rye, The Star of Bethlehem, 
also Illustrated Hymns. 



THB 

LAIIQK8T 

ManufiBeturMv 

IN 

THB WORLD 
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GOLD MEDALS AND fflGHEST AWARDS AT 
ALL GREAT INTERNATIONAL EXHIBITIONS. 







ROSS 




LIMITED 



A*e THE OLDEST PHOTOGRAPHIC OPTICIANS IN ENGLAND, 

an4 can offer Amateur and Professional Photogfraphers a greater choice of 

FIRST<1ASS ENGLISH MADE 




Lenses 

than any other Mantif acttirers 
in the world* 



ILLUSTRATED CATALOQUE NOW READY, 

Containing fUll partioulars of 

Rom', Rx)sr-Zeiii and Ron-Goerz Lenses; 

Roo^ Studio, Plrocess, and Hand Cametas ; 

Ron* Science and Enlarsfing Lanterns, etc. 

CmtmiogaeM mad BMtlmmttu Pne. 







I tii Manufacturing 
f L^lU^f Opticians, 

111 NEW BOND 8TRKKT, W., and 
31 OOOK8PUR 8TRKKT, 8.W., 

LONDON. 
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BHND ©F BLUE" 
SERIES of 
Photographic Books. 



Second Edition. Crown 8vo. Cloth, is. net. Postage, 3d. 
Ohoml«try f6r Photographers „ „ „ ^ 

Bv CHARLES F. TOWNSEND, F.C.S., F.R.P.S., 

CWTENTS.-Introduction- Chemistry generally, 
and the chemistry of the ^Iver salts "» I^rdcul« 
-The chemistry of the Pbo«o«yaphic image-De- 
velopers-Revcreal-Reduction. Intenrification^tc. 
—Printing in sUver-Printing m salts of Iron— Print- 
ing in platinum-The bichromate pnntmg proc«ses 
-DrthSchromatism-ImpuriU^ and substanow that 
alter in the air— Recovery of Residues— Cellulose- 
Resins, varnishes, etc.— Cyclopaedic mdex. 



Second Edition. Crown 8vo. Cloth.is.net. Postage, 2d. 
EaHy Work In Photography 

A text-book for beginners. Bv W ETHELBERT 
HENRY, C.E. Fully illustrated, and with a Negative 
and Positive on Celluloid, and a chapter on Lenses 
by H. SNOWDEN WARD. 
The most perfect elementary work ever pubhshed. 

Crown 8vo. lUustrated. Cloth, is. 6d. net. Paperis.net. 
Postage, 2d. 

Photo-Coramico 

Photography applied to the decoration of plaqu^, 
pottery, and other ceramic and mctalUc sumc«s. By 
W. ETHELBERT HENRY and H. SNOWDEN 
WARD, both of the staff of The Photogram. 



Demy 8vo. Illustrated. Cloth, is. 6d. net. 
Paper, is. net. Postage, 2d. 
•tonopale or PIn-holo Photography 

With exposure and other tables. By FREDERICK 
WM. MILLS, F.R.M.S. 



Demy8vo. Cloth, 3s. net. Postage 3d. Illustrated. 
■xtorlor and Interior Photography 

By FREDERICK WM. MILLS, F.R.M.S., author 
of Tfu Art and Practice 0/ Interior Photography. 
Photography for Architects. Photography atplted to 
the Microscope. An introduction to the Study of the 
Diatomacete. Etc. 

Cloth, bevelled boards, gilt top and lettered, 12s. 6d. net. 

Cloth, blue lettered, 7s. 6d. net. Postage, 6d. 
OyolopflMfie Photography 

A complete handbook of the terms, processes, 
formulae, and appliances available for Photography 
arranged in cycfopaBdlc form for ready reference. By 
EDWARD L. WILSON, Ph.D., editor of Wilson's 
Photographic Magagine: Author of Wilson's Photo- 

C rapines. Wilsons Quarter-Century in Photography, 
hotographic Mosaics. Etc. 

Demy 8vo. Cloth, 3s. net. Postage, 6d. 
Handbook of Illustration 

By A. HORSLEY HINTON. With reproductions 
from photograms and sketches by the Author and 
other artists. 



?. 



Royal 8vo. Cloth, 2S. ^. net. Postage 3d. Illustrated. 

Photo-Knirravlnir 

By H. D. FARQUHAR. With additional matter on 
the fish glue enamel process, by the staff of The 
Photogram, and containing instruction in drawing, 
chemistry, and optics, as applied to Photo-Engraving, 
etc. 



Demy 8vo. Cloth, 3s. 6d. net. Postage. 6d. 
Photo-Llthoirraphy 

By GEORG FRITZ, Vice-President of State Printing 
Works. Vienna. Translated by E. J. WALL, author 
of The Dictionary of Photography, Carbon Printing. 
etc., etc. With a series of examples of " Scraper- 
boards," and seven fine and expensive exami>Ies of 
Photo-Lithography, printed by the State Printing 
Office, Vienna. 

This hand-book is thorough and practical. 

Crown 8vo. Cloth, price 2s. Post free, zs 3d. 
Photo-Ac|uatlnt and Photogravuro 

A practical treatise, with many illustrations, and a 

?hoto-aauatint plate by the Author. By THOMAS 
lUSON, R.I., R.E. To which is appended a 
treatise on 

Maohlne-pplnted Photogravur>e, 
Chiefly compiled from a number of original articles 
contriSuted to The Process Photogram during 1896-7. 
by A. VILLAIN and J. WILLIAM SMITH. 

New Edition, with pencil, ready January, 1900. 
Cloth, is. net. Postage, id. 
Tho Photoiraphoro' Kxpoouro Book 

A note-book with valuable tables. Compiled by 
F. W. MUls, F.R.M.S. 

" It contains a ereat deal of useful information, in 
addition to the taole of exposures, and the space for 
notes is well arranged."— yowma/ of Camera Club. 

Demy 8vo. Second Edition. 6d. net. Postage ^. 
Tables of OoiUMS>tte Pool 

for the user of photographic Lenses. Compiled and 
explained by). R. GOTZ, F.R.P.S. 

"It should oe in the hands of every photographer." 
—Photographic Journal. 

Royal 8vo. is. net. Postage, id. 
The Blehromate Salts In Photography 

Six Lectures. 
By Capt. W. de W. ABNEY, C.B., R.E., D.C.L. 
J. A. SINCLAIR, F.R.P.S. W. E. DEBENHAM. 
J. D. GEDDES. W. T. WILKINSON. 

" It should be much in favor with photographers." 
— Imperial Institute Journal. 

"In it will be found a host of interesting matter, 
and also some very valuable practical hints." — Photo- 
graphic News. 

Demy 8vo. Cloth, 2s. 6d. Postage, 3d. 
Practloal Radiography 

A Hand-book of the Applloation of the X-Rays. 
Second Edition entfrely rewritten. By A. W. 
ISENTHAL and H SNOWDEN WARD. 



A complete Llet of Photographic Work* stocked in England poet IVee on application 



London : DAWBARN & WARD, Ltd., 

6 PARRIN6D0N AVENUE, E.C. 
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And sold by all Photo-Material Dealers, 
Booksellers, and Newsagents. 



Vincent 8 Blaikley 
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Charges Moderate. 
Prices aad Specimens 
on applkatioM. 

Telafraaw: 
'PKTOGRAPH, LONDON' 
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Photo-Engravers, 
The Cupreous 
Art Studio, 

34 BARBICAN, 
LONDON, E.C. 



(2- 
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Specialties — 
High-Class Half-tone 
and Superior Line Worit 
on Copper, also Line 
and Half-tone in 
Combination. 
(ScrewHMMiited Blocks.) 
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THE 

MANeHESTER 
PHOT© 
ENLARGING Co. 

EstablUhed 
over 30 years. 

UNSURPASSED FOR 
QUALITY AND 
PROMPTITUDE. 



In applying for Price List would Photo- 
graphers kindly enclose business card ? 

TeUgraphic Address — 
"ENLARGING, MANCHESTER." 



Send for PRICE LISTS of 



ENLARGEMENTS 
'° Myers & Frost, ZSSS.'^ 



Ellis's 
P2\RHG©N" 
Retouching 
Medium 

Prepared by ALFRED ELLIS, Photographer. 



6IVKS an excellent' surface for working 
on either the film or varnish. Tliis 
preparation is now used by nearly 
all the leading photographers in the 
world, and gives universal satisfaction. 
If used on the film it may be varnished 
with any ordinary negative varnish with- 
out the slightest loss of the retouching. 
Full directions on each bottle. 

Can be obtained through any Photo- 
graphic Dealer, price 6d. per Bottle, or 
Post Free Eight Stamps, from 

ALFRED ELLIS, 

Photographer, 
51 Baker Street, London, W. 



Keadtlie 

PriBnng 
Times 





THE 

OLDEST 

PAPER 

OF 

ITS 

CLASS. 



Deals fully with the various com- 
mercial applications of Photography. 
Bright Art Supplements — Wood . . 
Engravings, Half-Tone, Collotype, 

Three-color Work, etc 

In all descriptions original and in- 
teresting. In all instructions practical 
and precise 

Established 1870. 

3d* Monthly* 2/6 per Yean 



PUBLISHED BY 

LEWIS HEPWORTH & Co., Ltd., 

Ttinbridgc Wells, and 

165 Queen Victoria Street, EC 



Digitized by 



Google 



Jhe ""WestbY" Series of 
5easeape Photograins. 



PERMANENT CARBON. 



From the Art Journal: "It wonld be difllealt to 
. p»iM too highly the mooeM with which the effect of 
moTing, heeTiiMr water hes been rendered In the 
wiperb eompoelnon ' BoU on, thoa deep end dark bloe 
Ocean, roll I ' or the beanty of the iweeplng Unea of 
the white lea homea, lo tramdent, lo momentary, 
yet thoa permanently recorded. . . Mr. Woraley* 
Benleoo'a lea oompoaltlona aro triumphs ci artlauc 




The Seriea aemt far a^eetUm on appHca- 
ttmtflttter, 

Livingstone House, 
Chepstow : : 
: : Bnirland. 



Extract (ram Mr. Oleeeon White's paper, "Thk Bba, as Mb. WorslktUrnihon 
Photookaths It," In rA« Photoffram, Jan., 1W8: "One doabU i( any plotureK of EneliHh 
soenery would reawaken the peculiar memories of fields and dalt-t ho vivid]y an theae 
^otograms awaken memorlea of the sea. Indeed it Is reiy hard to rrnifnnWr that It In Mr. 
wondey-Benl " ••* • .-.^..-^ . .^._ ,, .... 



s skilful 



which should be the text of this di^rnnrHe, you forijet hlH 



share as yon study them, and think, not of a pictured ocean, but of tht^ real entity ttHelf ; 
for, oddly enough, it is always M« sea one finds, never a sea. . . . To confetut tliat one 



Vorsle7-Bei 
id pay him. 



's rtallv )>eautifiil work iH 



U entirely captiTated by the Uteral truth of MrVoi , 

perhaps, in a way, the flneat compliment yon could pay him. To own lion- admlratily he haa 
chosen the spot to jriteh his camera, and the moment to expose hts riate: totllscanH the 
admirable development of his pictures, those harmonious skies and aerf>^H4>ri(M(. their artistic 
'placing' within a given space, seems almost impertinent after u^^ninx he has made 
eriticism appear secondary by the sheer beanty of truth." 



Exclusive 
Specialities 



FOR PHOTCXJRAPHY 

AND 

PROCESS WORK* 



@- 
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The Cooke 

Procese Lens, 

which is incomparably the 
beat lens for three color, 
half-tone, line and all kinds 
of copying. 



All sices from 8x5 to 20 x 16. 
Each lens more than covers its 
plate. 



Dr, Albert's 
Coliodion Emulsion^ 

I. Emulsion " Eos " with sensi- 

tising dve, for half-tone, 
line, ana ordinary photo- 
graphy. 

II. Emulsion " Eos " with color 
sensitising dye for ortho- 
chromatic photography with 
or without yellow screen. 

As rapid as gelatine dry plates. 

Practical demonstrations to 

purchasers. 



^ G) 

The Sanger Shepherd 

Measured Color Filters 



For 3-color work. 
F§aiures : 
Optically worked glass. 
Color luminosities accurately 

measured. 
Adjusted for " spectrum " 

plate, which is used for 

all three negatives. 
Full practical instructions 

with each set of screens. 



s) 



Sole Agents s 

PENROSE & e©.. 



G) 

S « 8a UPPER BAKER STREET, 
LLOYD SQUARE, LOMMW, W.C. 



And at Paris : 44 Rut Notre Dame des Champs. 
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THE 



Camera & Optical eo» 



1 Park Side, Hyde Park Corner, LONDON, 8.W. 



THE GREAT WEST-END DEPOT for 

The New 
Self-Toning Paper 

(QLOSSY AND MATT). 

Per packet of 12 pieces : Quarter-plate size, lOd* 
5x4. 1/- ; Cabinet, 1/- ; Halt-plate, 1/5 ; Postage, id. 
per packet. Whole-plate size, 2/8 ; 10 x 8, 8/5> 
Postage, 2d. per package. 



eHMERAS 

Lenses, Satchels, Tripods, Plates, 
Papers, Chemicals, and every Photo- 
graphic Requisite in Stock at Store Prices, and 
forwarded same day as ordered. 



THE 



Aerograph 

Marvellous Results obtained 
In Photographic Finishing. 



The Improved Air 
Brusli for distritatins 
Liquid Coloiirs. 



It saves time 
and Improves the 
quality of the work. 




For Bromides, Carbons^ PlatlnotypeSi 
OpMis, etc. Works on any surface. 
Any liquid colour 
may be used. 



An entirely Practical Air Brush. 

Over 3,000 In Constant Use. 

circulars and Information on application to The 

Aerograph Co. 

30 Memorial Hall, Parrlnffdoii St., London, EX. 



lil^jf^ 
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Your Photofowhlc Kit It 
Inoomiilete without one of 

THKODORK BROWN'S 

Stereoscopic 
Transmitters 

This InBtnunent tmmniti throogh 
any ordinary tingle lens, two 
▼lews: thoM a Btereosoople pair 

are taken Invtantaaaoasly or otherwlBe at one expoaiire o( the plate. 
Packed in neat cloth-eorered pocket caae, with fnll instractionii. 

PoBt free 1CW6. Dlurtrated ProcpectoB, Tertimonlab and Free* 

Opiniom tree on application to 

THEODORE BROIVN, 

The StereoKopic Supply Storct, SALISBURY. 

specimen Slid* taken by the Transmitter, 4d. 



George Mason & Co., 

NSW AND ONLY ADDRESS: 

120 & 124 Buchanan St., GLASGOW. 



Send for our New Catalogue and Guide, 420 pages. 
Hundreds of Illustrations, and replete with instruc- 
tions and formulae. 

Prka IS post free 1/3. 
No photographer should be without it. It containsr— 

EVERYTHING PHOTOGRAPHIC Mp-tonlate. 

The best house in Scotland. 
The Largest StoQk in Britain. 

Geo. Mason & Co.,'^^i5sS«r 
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See what users say! 



lumPnim 




" I never got such clean rich negatives before, 
and I have used one make of plate for twelve years. 
T. H. B. (Egremont)." 



" Your plates are splendid, in fact they have no 
equal, their extreme rapidity and freedom from.fog, 
and brilliancy of negatives make them stand un- 
rivalled. E. J. C. (Stanwick)." 



" Being only an amateur photographer. I, like 
many of my brother ditto, was up till the last two 
months very partial to one particular plate, and 
dare not try any other for fear of blunders, but was 
at last persuaded to try the Warwick Plate, and I 
am very pleased to say they have given me every 
satisfaction. They are far better in every way than 
any I have used before. W. M. (Wakefield).*' 



Zhe Warwicfc J)rg Plate Co. 



^ 



Wcrrwtc/(, England. 

" TeUgraphic Address : •• Silver. Warwick." Digitized by 



Google 



lai PHOTO- 
MINIATURE 

A Monthly Magazine of 

Photographic Information 

Beautifully Illustrated. 

THE PHOTO-MINIATURE 
is not simply *' another photographic journal " 
but is altogether different from any other 
periodical relating to photography. It is based 
upon the idea that what the photographic 
worker needs, most of all, is a practical digest 
of all the information about one subject at one 
time. Hence every issue of The Photo-Minia- 
ture is a complete book in itself; every issue 
has a different subject, and tells, in a simple 
way, all worth knowing about that subject. 

No. I MODERN LENSES 
No. 2 THE POSE IN PORTRAITURE 
No. 3 HAND-CAMERA WORK 
No. 4 PHOTOGRAPHY OUTDOORS 
No. 3 STEREOSCOPIC PHOTOGRAPHY 
No. 6 ORTHOCHROMATIC PHOTOGRAPHY 
No. 7 PLATINOTYPE PROCESSES 
No. 8 PHOTOGRAPHY «« AT HOME " 
No. 9 LANTERN SUDE MAKING 
Others in preparation. 

The photographic news of the world is given ' 
each month in a series of pithy paragraphs. 
The magazine has been received with enthusi- 
asm by intelligent amateurs and professionals 
everywhere, and the earlier numbers have been 
reprinted to supply the increasing demand. A 
copy of The Photo-miniature is itself the 
best explanation of its scope and usefulness; 
obtainable through all dealers in photographic 
supplies, newsagents, or direct from the pub- 
lishers. 

ANY ONE OF THE ABOVE NUMBERS 
SENT (as Specimen) FOR Id. POST FREE. 



Orders and Subscriptions received by 

DAWBARN & WARD, Limite<l, 



6 Farringdon Avenue, E.G., 
NEW YORK: Tennant A Ward. 



London. 
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"PRIMUS" 



UNTERN 
SLIDE 



SPECIALITIES. 




« PRIMUS" 



ER8. 



COMBINATION I 

Cover Glasses with Spot Binders 

attached. Transparency simply put 

in and sealed up like an envelope. 

Per boi of 12, 1/-- 

" Primus " Combination Cover, 
Glass and Silk Binders. 
Per box of 12, 1/e. -• ' 




"PrimiM" Spot BindlfiiT StHp«. 



Plipimid D*%M. No *ts.a«a.| 



Supplied in black, or four new artistic colours. Thin 
paper ; thrice gummed ; cut narrow. Price 1/« per 



••Primus" ■vsrimstinir Blndinir 
StHp«. Mads of Bilk. 



Easy and quick to put on, being flexible immediately 
they are wetted ; and well gummed. Very neat in 
finish, and wear everlastingly. Price 1/6 per box. 



aene 



QSOS 



The finest masks 
that have ever 
been produced, 
clean cut edges, 
best black paper 
and white space 
for writing 
particiilars on. 
Price 1/- box of 
a hundred as- 
sorted shapes, or 
all one shape in 
a box. 



■XHIBITION SLIDK PRAMB. 




Made in stout metal, nicely japanned and finished ; 
packs up flat. For one slide. 1/6 ; for six slides, 5/- 



*< PRIMUS" COMPACT 
LANTERN 8UDK BOX. 




The grooves are made in metal, paper covered, by 
which means the largest number of slides are placed 
in the smallest space without touching each other. 
Straps are affixed to each end of box, which form a 
handQe and also secure the lid. 

pRioea. 

Series I. For thin lantern slides. 
Nos. I 2 3 4 
To hold 24 36 48 60 slides. 
Price 1/8 1/9 2/- 2/6. 

Series II. For thick lantern slides. 
Nos. 5678 
To hold 24 36 48 60 slides. 
Price 1/8 1/6 2/- 2/6- 

Series III. Without grooves. 
Nos. 9 10 II 12 
To hold 40 60 80 100 slides. 
Price 1> 1/8 1/6 1/6. 




LANTBRN SLIDB OLOUD NEQATIVB. 

Best quality CarDon Cloud Negative, 3J x 3J. Put 
up in sets of 4 each in envelope. Pncc 2/6 per 
box. Nine difierent sets now ready. 

LANTBRN SLIDB PRINTING PRAMB. 

For making lantern slides by contact printing from 
any pan of negative up to whole plate size. 
Price 1/-. 

THB ••PRIMUS*' LANTBRNIST>S 
POOKBT BOOK is now ready. Free. 




W. BUTCHER & SON| Blackheath, London, 8.E. 



Manufaetursrs and 



nt««« of the ••Primus" Spoelalltlss. 



Digitized by 
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Demy 8to., doth. 
Price 8/- nett. Post free. 8/S. 

By r. W. liiiite. r.R.M.S. 

IixoamuTKi). 

"... Mr. Mllla. In the preface, says . . . that much has been 
written during the past few yearn on the artistic treatment of land- 
scape photofiraphy, bat architectural subjects, both interior and 
exterior, have been nwlected. In the above work these matters are 
Tery ably and practically txemted."— Photographic Rnirtr of Reviric*. 
" It is the work of an expert who has the art of oonveylnff knowledge 
to othen."—YorkMhire DaU§ Pott. 



Demy hto.. 1/- nett. 
Cloth, lye nett, PoMage,9d. 

ByP.W lliiiisMidA.C 
PoMtoa. 

" A practical handbook to a difflcolt branch of pbotonraphy, well 
written, uid will be nsefol for the amateur. "—^maf««ri^^rapA«r. 

Pocket slxe. Cloth. 1/- nett. 

Postage, Id. 

New edition, with pencil, ready 

Jan., 1900. 

By F* W* Mills* 

" It contains a good deal of oseful information in addition to the 
table of exposures for each month, and the niace for notes is well 
arranged."— JbtrriMii of the Cawtera Club. 

Londpn s DAWBARN Jk WARD, Ltd., 
6 Farrlni^clon Avenue, 1.0. 



READ 

The Photogram. "SI* 

The leading and most popular Photographic 
Magazine in the world. 




FINISHING. 
ENLARGEMENT. 



Ttae 



Black b White 



and 



Color Artist 



EXPERT 
RETOUCHING. 

The best work obtainable at 
your own prices 



ADDRESS— 



Artist, 126 Paddington, 

. . . LIVERPOOL. . . . 



KLAY'S Multiplying Holder 




HOLDER READY TO RECEIVE PLATE. 



Peter Dillerp 



The original and only up-to-date holder far 
producing Button and Stamp Photos cheaply 
and quickly. It will fit any 8xio portrait 
camera without alteration, the same as any 
common holder. It can also be fitted to 
smaller as well as larger cameras. It is 
made to carry either a 6) x 4^ or 7x5 plate. 
From two to twenty-eight negatives can be 
taken on one plate, all alike or all different. 
Requires no extra lens, stand or shutter. 
The opening is 2] x 3% inches, which is one 
half the sice of standard cabinet paper (C.De 
V. size) and can be had of all English dealers. 
It will not only multiply pictures but your 
bank account also. Ask your dealers for it, 
upon application a pamphlet will be provided 
showing full size cabinet half-tone pictures 
and giving full particulars of the holder. 



Jonathan Pallowfleld» 

Trade Agent /or England, 

146 Oharlnir Cross Road, 

LONDON, W. 

Manufacturer and Sole Owner of Klay's Patent, 
BLUFFTON, OHIO, U.S.A. 



Digitized by -.^_^ ^ 
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ins Easy ^ 



To TAKE Animated Photographs, but it is a .very 
difierent matter to DEVELOPE and PRINT thenu 
Send your exposed Negatives to 

HEPWORTH u CO., Cinematographers, 



Tti^gnmu: Hepwortb, Wmitoa-oU'TbameM. 
T0hpbiui0 No, i6. 



WALTON-ON-THAMES. 

Makcn of fhe cekbrated ''HEPVIX'' Film*. 



^^^^jf^^jf^^^j^i^^^ 



'* NORDEN 



PP 



Cinematograph 
Films. 



New Subjects just out— 

The Tramp's Surprise (very funnyj. 
Kldnappinsr by Indians (exciting). 
The Tramps and the Artist 

(most laughable). 

¥¥¥ 

Trade work undertaken. 
Customer's own ideas worked out. 



High-class Projecting Machines 
embodying latest improvements. 

¥¥¥ 

Mamufacturers— 

MITCHELL 6 KENYON, 

21 King: Street and 

40 Northgrate, BLACKBURN. 

Telegrams : 

*' MITCHELL, 
SORTHGATE, BLACKBURN." 



ACBTYLBNB GASIS""*^"^ 



' SM<I Lsstersists. 




Full particulars from 

THORN 6 HODDLE. 'Tot^-'i/^.-..^^^^^ 

Where complete apparatus can always be seen in work. 
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THE 



*MoiNRor ir'' 



Sutton House, 2 Old Street, LONDON, E*C 



No. 2, 3jby2j 27/6 

No. 3.3* by 4l 42/- 

No. 4A. No. 4B. No. 4C. ) 4 by 5 

87/6 42/- 50/- I 3ibj4j 

No. 4D. R.R. Lens. 4 by 5 or 3^ by 4^ iM lOs. 

No. 5 £4 4s. 

Nos. 5. 6 and 7 are made in 4 by 5, 1/4« 1/2 and 1/1 

Plate, from £4 4s. to £11 lis. 
No. 2A FILM and PLATE CAMERA oom- 

blnsd. 3i by 4*. iM Ss. 




No. aA, orsN. 



LLOYD'S TRIMMERS, 

No. o. 5 in S/6 

No. I, 7 in 12/- 

No. 2. S^in 15/- 

No. 3, 10 in. 18/6 

Send for Ffee Catalocfise of 22 Stylet of Cameras and Photogiaphic Acce«orlet to 2 Od St^ E.C. 




Julius Hiilsen 
•^ "^ and Co., 

NEWCASTLEON-TYNE. 



Sole Agents for the "" Curlew ^ Brand 

Hyposulphite 
of Soda 

IN SPECIAL FINE OR 
PEA CRYSTALS. 

ANALYSIS by Teschbmacher & Smith, July aotb. 
1896:— 

Hyposulphite of Soda ' - - 99'8o% 

Moisture - - - . 



•20% 



100*000% 



Pne from Sulphite, Sulphate, and no trace of 
Sulphocyaalde 0/ Ammonium. 



Ttlegram Address : — 

''HULSEN, NEWCASTLE-ON-TYNEr 



Antl-halatlon Papar for Plat«a,all atzaa. 
Qalatino-ohlorfda Backing Papar, all tizaa. 
Raoopding Nagatlva Envalopaa, all alzaa. 
*' Photospaphic Enlapgemants,** Handbook, 1/- 
Expotura Raglttar and Tablea, comblnad, 1/- 
Photographic Blotting Booka, chamlcally pura. 



f'^OrOGRAPHlC V\t\y^ 



Modarn Photo Labala, 6d. ; A BC Tour Labala, 6d. 
Toupf»t»' Protactlng Maak», for plataa. 
Hand-Camara Expoaura Cards, 4d. par aat. 
Ready Marked Lantern Masks, all shapaa. 
Film Negative Books, Mounts, Print Caaaa, etc. 
Send for List. Order goods from the Dealers, or 

QKO. WHKKLSR Jk CO., 

46 Kins St. W««t, MANOHBSTKR. 



New Lantern 
Slides. 



Holy Lsnd 
snd Eftypt. 



R. W. FiSK has now the largest and best collection 
of Lantern Slides of the Holy Lauid and Ssifpt 
in the trade. TheAr are the result of FOMr Sj po cl al 
Jpumoys to the MaiM% and as Mr. Fisk has 
recently returned from a icng tour through Pales- 
tine and up the Nile, all views are up«to-«l*to, 
and include several now oots n^^^mr bolbr a 

?ubllolied, viz. :—" Manners and Customs," etc 
he slides are of the boot quAlity. 



Ra Wa FISK9 Rickmsiisworth. 
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FuU Cloth, 

1/- 
Full Leather. 

1/e. 

By post id. 
extra. 




■LBVKNTH 
■DITION. 



SUPKRIOR 
PAPSR. 



The Photographer's Systematic EXPOSURE NOTE BOOK. 

A rimplc and raUabte method of oalenlAttn^ exporarw, with much other Talnable informatloa. IxuUnenMhle for Rood w< 

the wrgmt Mle and it the beet. A* a bonk of reference for Photofpraphle Formala. etc.. it U inerthnahle. Holds 800 i-, 

and la loltahle for the pocket. " Your Book la ezeellent, and the Male lor nManurins stopa inTaloable. It doea away with role of 



Sold by all Photographic Dealers, or from the Publishers, 

OARTWRIQHT & RATTRAY. Umlted. 12 & 14 Brown St^ Manchester 

London Agent* : DAWBARN A WARD, Limited, FarHnsdon Avenue, E.G. 



PKRFKCT RESULTS KASILY OBTAINED. 



THOMAS'S 

Lantern 
Plates 



▼orist 

THORNTON HEATH, 

New LONDON. 



Always fflve Satisfaction. 
Try them and see. 




BRITISH BUILT 



COLLOTYPE 



Machines & Presses. 



sizes 

AND 
PRICCS 
ON 
APPLICATION 



Purnival 6 Co. 



ReMisli Iron Works, sssr Stockport. 
32St. BrMoSt..Udg«teCirais, LomIoo, LC 
III Botbwoll Street. GIssf ow. 



S= 
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Wratten G Walnwright's 

*L0ND©N' 
PLATES 



THE ** London'^ Plates have been used in all parts of 
the World since J877» Their high standard of excel- 
lence and unequalled keeping qualities under the most 
trying conditions of climate^ renders their use absolutely 
necessary where reliability combined with facility of manipu- 
lation is required* 

PRICES I 

i 5^^ i i iox8 I2XIO 

?.'^i^:i:^n^us 1 VB. 2/S. 3/3. 6/^ 9/^ 14/3. 
Drop Shutter Speed 1/9, 2/9, 4/-, 7/6, 10/9, 17/6. 

All Other sizes^ English and Foreign, at proportionate prices* 
Specially light substance glass, coated to order, for hand and 
miniature cameras, etc* 



The ** London " Plates may be obtained of the leading dealers 
throughout the world, or direct from the sole proprietors and 
manufacturers : 

Wratten G Walnwright, 

Pric Li»t. Fr... CROYDON, ENGLAND. 
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AgttUfor MARRIOTTS NOTTINGHAM LIMES, ARC LAMPS, and LIME LIGHT APPARATUS. 



BEARD'S 

Eclipse Slide Carrier. 

Price 10a. Sd. 
PBHFECT FOR SINOLE LANTERN DISSOLriNO. 



BEARD'S 

Resrnlator^d Qansre Combined. 



Showtng the quantity 
of Gas in Cylinder 
during use. 

Price. RennlAtor with 
braneh flttloK and eoapUng 
for RAOfte uid plag •hoald 
the gftage not be required. 

85/- 

Oauro. 8 in. diameter, 
with iprinR back, check 
to preTent sudden com- 
pact from preaaure and 
latest ImproTements. 
80/- 
R. IL BKARP, Lmntarn Kxprt Jk HJanufJactuf r, 10 Trafalgar Road, Old Kent Road. 




The Baalest and SImpleet Carrier for ihowinfc aUdea in a 
Simile Lantern. Onlv one movement to produce the chuige, 
which is similar to dinolvinii. AU the Slideaare put in and 
tAken oat from one end. The Best Carrier extant. 




LOCKYEirS 



Metol & 
Hydro- 
auinone 
Developer 

Is the h—t Developer for Plates; "Dekko," 
" QravuPtt," and ** Velox " Papers and all kinds 
of Bromide Papers. 

I/S and a/- per bottle. Of all dealers, or (4d. extra tor 

poatafe)froin 

J. E. LOCKYER, 

•7 Bvalyn StrMt, 
P*pt«am, LONDON, •.■. 




PATENT 

Roller 

Blind 

Shutter. 



Time and Instantaneous. 

A reliable shutter for every purpose, neatest, most 
compact , most efficient, cheapest. Prices, in polished 
mahogany with pneumatic release, for hoods up to 
igiiu, 10/6: 2in., IS/.; 2) in., 15/- Stereoscopic, 
zg in., 17/6. Speed indicators, 2/- 

From all Dealers, or write to the Sole Maker, 

B. W. NORTON, 

Cold Harbour, Hythe, KENT. 



Safe Travelling Boxes 

For LANTERN 
SLIDES. 

¥ ¥ 

Metal Grooved Boxes for Compact Storage of Negatives or Plates. Light tight 
Tubes. Postal Tubes, and all Boxes for Photographic and Optical Trades. 
Price Lists on Application. 

ARUNDEL & MARSHALLf Ponn Stroot works, Noxton, LONDON 
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Ready December, 1899. 



36th Year of Publication. 
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Photographic 

Mosaics, 1900 



-^-^^.^^ 



An Ultisttated Annual Record of the Progvess of Photo- 
gtzphj. Prof tisely Illustrated^ Concise^ Complete* 

223 Paget: Choice dsH-page Engraviiigi. 

Ps^per Govefi: SO C«iit» (2/-); poftage free, 2/4. 

Library EditioQ: Cbth bound, $1 (4/-); poet free, 4/6. 



'' MOSAICS " differs from all other Photographic Annuals hn attracdveness 
and scope. It b devoted chiefly to the progress of Photograi^y in America, giving 
the new processes, formube, apparatus, etc., of the year, with practical papers on 
Photographic work, and the best American pictures of the year contributed by 
prominent American Photographers. 

'' MOSAICS " has always been notable for its practically helpful informadon 
reladng to Professional and Amateur Photography. Its pictures represent the selected 
output of the leading studios of America, the prize pictures of the Conventions, 
and the cream of Amateur work. It is of convenient size for the pocket, and is 
indispensable to all who desire to inform themselves concerning Photography as it 
is done in America. 

The Edition is Limited: Order a Copy to-day* 



M^ 



Edward L. Wilson^ 




289 Fourth Avenue, NEW YORK, V.S.R. 



AgenU for '"MOSAICS" in Great BHtain: 

DAWBARN * WARD, Ltd., 6 Parrlnstfon Av«nu«, 



LONDON, B-a 
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High-glass Lenses 



FOR ALL PURPOSES. 



Send for prices and particulars of 
the NEW 



• • 



ff 



Stigtnatic 
Lenses 



p/e. MtRIU II. 

Eleven sizes. 34 to 1 8 in. focus. 
E^ual to 4 ordinary Lenses for the 
pnce of one. 

WITB9 9mr%mm lll.» now rMUly. 




J. II. Dallmeger, 



Limited, 



OmOAL MANUPAOTORV I 



25 J/ewnjaq ^/reef, Xondoq, V. 




Only the best 
quality in 



Cameras 

For Hand or Tripod. 

These are made of Selected Wood, and may be relied 
upon for use in Tropical and other trying Climates. 

Jfew popular Jiffagazine Camera 

for 12 ^plates with Stigmatic Lens. P/7*5 A7 7«> 

FULLY ILLUSTRATBD OATALOQUB 
PRBB ON APPLICATION. 

Digitized by Google 




AmU Tor the PrlG« LUt oT the 

Photographic Apparatus 
Manufacturing Qo. ;.\-;w.ea.o«,. 

^:Z!:Z Zt'ST'". 7® «chandauer Street, 

?rr- '"" *"•"!""' DRESDEN (Saxony). 

Photographic Brasawork . . 

Branch Establishments in 
WHOLESALE AND EXPORT. BERLIN and VIENNA. 

The ''81MON" Anastigmat Lens. 

A perfect Lens perfect In quality, definition and eoTerlng power. These 
Lenaes are made of the finest selected Jena Olaas and the eomUnations being 
symmetrical, are perfectly free from distortion. They are completely cor- 
leeted for astiKmatlsm, and cnnratore of the field has been entirely eliminated. 
They are characterised by their Intense brilliancy, in^at depth of focos, and 
extreme oovertng power. They give exquisite definition at F/7*a over the 
whole surface of the plate, they are sold to cover and stopped down become 
converted into perfect wide angle lenses of at least twice the covering power. 
As an example of this the No. 1 at F/T-a covers quarter-plate, at PAS'S half- 
plate, and at F/8!l whole plate. 

Prices : No. oo, 80/- : No.o. 88/- ; No. i. 00/- ; No. a. «318«. ; 

No. 3. MB ; No. 4. «7 ; No. 5. «I0 ; No. 6, «14 10*. 1^ -S 

Full particulars poet free from '^~ _ _ 

T. T. HOBA, 346 York Road, WANDSWORTH, S.W. 



IF YOU VOULD LIKE TO SEE . . 

Sblpments of pour - 
PDotograpbic fiooOs - 
eoing to Jlustralasia 

ADVERTISE IN ... . 

'Cbe Hustraltan Pbofograpbic Journar 

(established 1892) 
Published by 

HARRINGTON & Co., Ltd., SS^ 

H.a4 Office: gg |(jg^ Stfect, Sydncy, N.S.W. 

With ■rmneh«« and As'enel^s in all the Colonies. 

Messrs. Harrington & Co., Ltd., being an up-to-date, live concern, are prepared to make favourable 
terms with firms wishing to push their goods in the Colonies. 
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Cbe King of Cinematoarapbs/' 





Cameras 

and 

Projectors 

(Patented) 
Used by all Principal 

Film Makers 

and 

Animated 

Picture 

Exhibitors 



throughout the 
world . 




id^SSSi 



WeG/srfR£/) 



•• w.T.e." 

FILM SUBJEeTS 

Tor standard Gauge 
Machineft. 

Send for 

Illustrated Catalogue. 

•It Jk 

The Warwick 
Trading Co., Ltd., 

4 and 5 WARWICK COURT, 
HIQH HOLBORN, LONDON, W.a 




A Combined 



Cinematograph 
Camera, 
Printer and 
Projector, 

equipped with 

TWO SPECIAL 
VOIGTLANDER LENSES. 

£6 6s. 



Price complete. 



Biokam Films, 3/6 per roll. 
Biokam Subjects, 10/- each. 

FOR SALE BY ALL 

P HOTOG R APHI.C Ol^ALEeBOg IC 




Established 1878. 



EVERY THURSDAY. 



Prloe 2d. 



A WEEKLY JOURNAL of Home, Colonial and Foreign Printing, Engraving 
(Process and Wood, etc.), Stationery, Leather, Toy and Fancy Goods Trades 
Intelligence, Mechanical and other Inventions Illustrated, Books and Book 
Manufacture, Patents, Gazette and Financial Trade News. 

SOME PRESS AND OTHER OPINIONS. 
" We consider it of the most intelligent service to the allied printing trades."— Pbtty ft Sons, Ltd., Leeds 
*' I have indeed a very high opinion of your journal." — Fran2 Hanpstabnol, London and Munich. 
" One of the most impartial ot Trade Journals." — Sun. London. 
** Full of matter interesting to printers."— Ftfwiiuruii Times. 
" Exquisitely printed and artistically arranged .... A wonderful specimen of the printers' ut."— Referee. 

Annual Subscription per Year of 52 issues* post free : osMMMd^AWMtf & 

The LEADING WBKKLY Paper for the Printing, Engraving, Stationery, 
and Allied Trades. 
SPECIMEN COPY Absolutely Independent and Unbiassed. ADVERTISING 

GRATIS AND A Fearlbss Exposbr of Abuses and Trade Grievances. RATES ON 

POST FREE. A Practical Trade Organ. APPLICATION. 

Unrivalled as an Advertising Medium. Circulation World Wide. 
What A4vttftisers say t 
" We are very pleased to be able to inform you that we are moving along, having doubled our turnover in 
two months, for which we give your paper the credit."— Taylor ft Watkinson, Leeds. 
" Enquiries from all over the world."— T. Coulthard & Co.. Engineers, Preston. 

" We beg to say that we came to be the largest binders in country work in existence, which we may add 
was through the valuable assistance of your journal."— W. ft J. Balls, Grays Inn Road. 

Important to Exporters.— Special Colonial and Foreign Editions of the British and Colonial Printer and 
Stationer are issued three times annually, and circulated throughout the world. 

W. JOHN STONHILL, 58 Shoe Lane, London, E.C. 



Established 1870. 



PHo« 6d. 



EVERY FRIDAY. 

A WEEKLY JOURNAL FOR THE PAPER AND PULP TRADES. 

The best Advertising Medium for these Industries. Rates on application. 

Practical Data and Wrinkles relating to Paper and Pulp Manufscture, Illustrations of New Mechanical Appliances, 

Technical Queries and Answers, and Financial Notes. 
Depandable Market Reports and Closest Prices of Home and Foreign Rags, Wood Pulps and all Raw Materials, 

Chemicals, etc. 
A Weekly Record of Imports at and Exports from U.K. Ports. 

The World's Commercial Intelligence relating to Mill Construction, the Paper and Allied Trades. 
£1 PER ANNUM, post-free to any part of the world. 

BOMS PRESS AND TRADE OPINIONS. 

"Thx World'* Paprb TmAi>B Rsnxw, the 
BuropcMi ocpooait of the pap«r txtait."—Amfrieam 
Trade and Wood Pulp Neip$. 

" It mkj Intereat yoa to know that our adTortiMment In 
your pftper Is brlnirfnc as a lot of ardtn for sioaplas."— 
H. C. BTAJTOAOX A Co.. Erdin«ton. 

" We have seenrod already several ordtts thromli the 
medium of yoor Talned paper."— Woi.r A Co., Water Lane, 
E.G. 

" The oompleCeneas of Its Market ReporU bas made It 
INDISPBXSABLK to the Paper and Paper Stock Trade, and 
its Drpindabilttt is recognised throavhoat Enrope and 
America."— rA« Prinitrt' RegUter, London. 

" I take this opportonlty to speak oat that yoor Joamal 
has no eqoal In all coantries."— HiBrm. M. "* "^ ' 




I Pofer 



Bismarrs Paper MUl. Vanrin. 

Thk Woax.D's Papsb Tbadx Rnnxw 



. BsHnmrn, Prince 



. wi dely c ireu- 
iM^OTt . . . uuui lu urn oouBtry ana awvaa. ' — Muins AXD 
LoNODKir, Solicitors to BniriBH Wood Pvz.p AaeoczAffoir. 

Speeinten eopif graH$ and poat-fret. 

W. JOHN STONHILL, 58 Shoe Uane, London, E.C. 

Telegrams: Stonhill. London. 
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Redmond Barrett 

GIVES F.ILP^ 

£e$$on$ In flK 
Jlrf or RetoucMng. 

•• Mr. Redmond Barrett is one of our 
best and most intelligent retouchers." 
British Journal of Photography. 




Speciality: Deveioping, RetouciiiDg, aad 
Priaiiag oi Amateun' Negatlvea. 
• •• 
Address :-l29 THE GROVE, HAMMERSMITN. W.; or 

c/o The Photogtam, 6 Farringdon Avenue, E.C. 



The Cannera Carrier par excellence. 
Highly Reoommended by Thx Photoorax. 

TURNER'S 
eARRIERS 

are the best and limplert. 
They (Mten with Hnger-nata 
and leather-lined hinged ellpa. 
Turner's Valise fastens at the 
bottom to the carrier, leaving 
all openings free. Front 
Carriers. Spring Camera 
Carrier, "Skeleton Carrlen" 
(weight 7oxs). 

Write for IlUutrated Litt. 

CU TURNBR. Bldon Grove, Manchester. 




^ 



^ 



AWARDED 
OVER JOO 
MEDALS. 



f 



S) 



John H. Gear, ArthUMd 

Tachakal 

Chidley & Co., "TT*^ 

101 Great Portland Street, 
LONDON, W. 






-Q) 



ENLARGEMENTS 

In Carbon, Platinotype and Bro- 
mide. Finishing in Black and 
White and Colour for the Trade. 



MINIATURES 

Oa Ivory, Opal and Paper. 




ASHPORD'S Improved Patent 



PRICKS. 
Two-fold- 

5 ft. with 4 in. top 
5 ft. with 6 in. top 
5 ft. with 8 in. top 
ThrM^old— 
5 ft. with 6 in. top 
S ft. with 8 in. top 

Waterproo 

Leather Bound, with 
Straps complete. 
For Two-fold Stand - 5/- 
For Three-fold „ - 4/6 



Each. 
18/6 
21/- 
25/- 

28/- 
80/- 



Adjustable 
Tripod 

Stands firm, and defies all competition. Be advised 
and don't buy a Stand until you have seen this one. 
To be obtained of all first-class Photographic 
Dealers. 

■ ^^■^■^ 

Astiford's Patent Camera 

Is the most rigid and 
useful all-round 
high-class Camera 
in the market. 

The front of the half -plate Is large enough to take a pair of 
■Ureo IcDM*. In point of aeeoracy and Anlah it is equal to anv- 
thlng In the market. It has doable swing back, and the half- 
ptaU extends from 8^ to 164 inches. Other sir^is in proportion. 
The Slides, which are a special feature, are of Spanish mahogany, 
and are fitted with aatomatic catches. 

PRICKS, with thr— Double Slide»- 

|.plate. A4 18«. ; 5 by 4. ^B8 lie. ; i-pUte. «6 16s. 

Astiford's Double Pilm Slides 

Are the neatest, thinnest, and lightest made. 
Sam^ far Itiamtrai^d Cataiogae, poat trae, to Sole Patentee and Manufacturer : 

J. A8HFORD, 179 Aston Road, BIRNINGHAN. 
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Bamforth's 



Life-Model 



Lantern 



Slides 

(9 C9 =^^^^^^^ "^^^ 



ILLUSTRATED 
SONGS, ETC. 



44 New LIfB Model Sets this SeMon 
including "In His Steps,'* "The 



THE LARGEST 
PRODUCER 

IM TUP \A/ORLD wl^k of the Stella," "TheTlfeboat, 

11^ 111^ WW\^M\^m^ "In the signal Box." etc. 

Detailed Catalogue. 208 pages, post free, 8d. New Supplementary List, 1899-1900, post free. Slides 
made from customers' negatives by a Special Wet Collodion Process, giving good results, even from 
poor, weak film negatives. Send negative for sample and terms. 



James Bamforthp 

Suaon Road, HOLMFKTH, YORKS. 
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The 



WALLIS 



ROLLER 
BLIND 



>US 



SHUTTERS 




are VERY LIGHT, 

VERY small; 

VERY FAST, and 

VERY CHEAP, 

the smallest size being only J-inch thick, 
weighing under 3 ounces, giving any 
speed up to xio of a second, and only 



I2< 



Speed Indicator included. 



Makers of the Patent X-Ways M«|M for Tourists & Cyclists. 



Priee List and Partlonlan post fros on application to 

Wallis Bros., 

Kettering. 



Wellington 
Street, 



The Sheffield 
Smelting Go. Ltd. 

Are purchasers of every description of 



? 



hotographie 
>/o$te or 
^esidue5 



G>ntainms: Goldt Silvet, or 
Platintsiiu J^ J^ J^ J^ 



WORKS ESTABLISHED AT SHEFFIELD 1760. 
Head Office and Works : 

Royds Mill Street, 
Sheffield. 

LONDON Warehouse— 

I Berry St., Clkrkenwell Road, E.G. 

BIRMINGHAM Warehouse— 

191 Warstone Lane. 



FITCH'S 

Flat 
Films 



ORIGINAL 
Noi:ativ« and 
Positivo. 



1888— Then the First. 1899— Now the FIrat. 
and ALWAYS will be First. 

To^-^th. BEST I 

And FITCH'S FILMS are to be obtained of all 
Dealers everywhere, and of the Makers— 

PITCH t Co.. Seldon House, 
Pnlwood's Rents, Holbom, w.c. 

Send fnr Catalogue. Tetegranu: " THaeure," London. 



DO YOU SUBSCRIBE TO 



Zlje pijotoffranj F 



The Leading Photographic Magazine. 
Monthly, 3d> ; post free, 8d> 

!-m-LLii^t;u uy •^i — ■ •%-^ ^^ J|^ 1- ^ 




^^ 







Ihe ^- i 1|« Amateur jHe Profession 'f Ik Trafc. 



No 639 Vol XI I 



EVERY THURSDAY. 



(ONE PENNY 



THE 

PHJTBB MPHIC lEI SPtPEB. 

Crisp Articles on Current Topics 

(ILLUSTRATED) 

CRITICISM COLDMN. PHOTOGRAPHY ARTICLES by Ibe leidJn« 
Pbotognpliic Writers ANSWERS TO QUERIES 

BIGGEST - BRIGHTEST - BEST. 



Editor 



R. CHILD BAYLEY. 



ILIFFE. SONS A STURMEY LTD.. 3. ST BRIDE STREET. LUD6ATE CIRCUS. 
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""Matthews Portable Lantern. 




Improved Models 
for the new 
Century. 

f.?'".'"?.'*'"'^®"*' Colleges, Itinerant Professors and 
High-Class Exhibitions. 

Matthews' << Little Beauty" Lantern. 

For Eh-awin^ Room or Class Room. 
Complete with Incandescent Gas fittings. 

New and Original SeU of very choice Lantern Slides produced 
by an improved process. 

A VERY BEAUTIFUL SERIES 
OF HOAR FROST PICTURES. 



L, MflTTHEWS, 97 aneen Victoria Street, LONDON, B.C. 



Arthur L Richard, 

Experienced Ttzdc Printer 
and Enlar^er 

Noted for First-class Enlargements, Lantern 
Slides, Carbons, etc. All branches of photo- 
graphy have personal attention. 

¥¥¥ 

Send for L ist Post Free to 

56 Regina Road, Finsbury Park» 
LONDON, N. 



B 



RILLIANT 
8LIDE8 

made to order by Wet Collodion, free from 
Rraln, to stand extreme heat of lime and electric 
llghu, from any aixed negatives. 

Artistic Colouring 

done— not trade danblng— aenalble and expert 
work, the result of years of experience. 



WILKINSON 8 Co., 

Slide Makers and Wholesale Opticians. 

Hoimesldey •underiand. 




Aptus 

Hand 



MADE IN 
ENGLAND. 

For 12 Plates or 
Films in Sheaths. 



Camera 



Jeam QImmm Achromatic Lean, Iris Diaphragm, workine at very large aperture. Case handsomely covered. 
Automatic Counting Indicator, two Finders for Vertical and Horizontal Pictures. Twelve Sheaths for Films or 



Plates with each Camera. Time and Instantaneous Shutter, with Speed Indicator. Weisht, 2^ lbs Size, only 
8 by 6} by 4 inches. So simple and yet so perfect. Marvellous value. Best workmanship. Finished appearance. 
Acknowledged by all to be tne Cheapest and Best Camera ever produced for the money. 



The Editor of the British Journal writes— July 2, 1897—" The excellence of definition is so conspicuous that the 
camera could not have a better testimony to its efficiency." 

Reprinted from the Wharf edale and Airedale Observer and Ilkley Free Press, ot 
July 30th, 1897 :— " As to the work itself, we can praise it unstintingly. We recently did 
a long day's work with it at Bolton Abbey, ana the results are sharp, clear negatives, 
full of detail. We have done no better work with hand cameras costing six times the 
money, for the price, with the twelve plate sheaths, is only 308. We can strongly recom- 
mend anyone in search of a reallv good hand camera to see this, and then acquire one 
confidently. Out of many we nave put to the test, we can say that this is reliable. 
Has a marvellously effective lens. If we were intending purchasing a good 
reliable hand camera at a remarkably low price, it would assuredly be the ' Apt us.' ^ 



PRICE ONLY 

30s 

COMPLETE. 

SHARP & HireHMOUeH, 101 d 103 Dale St. LIVERPOOL 

Telegrams: '* A plus. Finder " 3p«clmon Pictures, post fb<««i 2cf> 

Telephone No. 2495. If you have not been successful with a Hand Camera, try the " Aptus " Magazine. 



To be obtained from any Dealer at home or abroad, or from the Sole Makers— 
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UBCRAL 



Well known to be 
the Best Cut, and 
every one exact. 
No rough edges. 
All perfect. 



The 
Best 
Cut. 



WORMflLD'S 



TERMS 



Each mask will lie flat. 
To be had in boxes, 
assorted, or of one shape 
only,— 144 Binders in 
box, Is. Samples by 
post on receipt of 2d. 



The 

Cleanest 

Cut. 



MASKS and 



ro 

DEALERS 



If 70a cannot Ret tbem 
frmn yonr dealer, send Is. Id. 
and a box will be forwarded 
post freer white one side and 
blaek the other, or aU black, 
in any of the shapes. 



The 

Sharpest 

Cut. 



BINDERS. 



AND 
SHIPPERS 



Addrew to 8(de Proprietors : 
WORMALD a 00., 
71 & 73. Lord St., 
LIVIRPOOL. 



Is. 

pmr Box. 



£ 



antern 
Slide 



Coloring done 
on the premises. 

LANTKRN 
SLIDKS 

made from . . 
drawings.photos 
or negatives. 

LANTKRN SLIDBS of Dreyfus, Zola. Labori. 
Copy of the Bordereau, and Persons connected with 
the Dreyfos Case. 1/- each. Colored 2/-. 

List of LanUm Slides and Lectures sent free. 



DUNCAN MITCHELL, 



23 Upp«r Tolllnston Road, 
Holloway, LONDON, N. 



THE PHOTOQRAM " Prepaid, 
Sale and Exchangee'' Columns 
may 

Be of Use 



to YOUe 

Send 24 words and 1/- before the 15th of 
the month to 

6 Parriiisdoii Aveiiiie, LONDON, e.C. 



jlrcber $ sons' Improoed 
Opttcal IRagtc £aiitern$ 



I Oil 
LimolliTHt. 



HftTe proved bv public eognpetltkm to 
be soperlor to aJl others. See report in 
The Britth Journal 0/ Photograpkf. 




Two Puut Mkdals.— LlTerpooI Internatlomd 

and Photognuphle Exhibitions. 

Will show to perfection any distance, 1 to 100 feet from Sereen. 

<«THE IDEAL" LANTERN. 

THE LANTERN OF THE FUTURE. See enthnslMttle 
Testimonials from Paul Lanne, Esq.; F. Anyon, Elsq.; 
O. B. Thompson. Esq.; The Manchester Camera Glnb.ecc 

Our Now Patont " IDKAL'* DIooolvor 

For SiiroiA Lavtkbxs. " Ideal " Blotr-throngb Safety Jet, 
fiOO e.p., 16s. 
Tho "PHOTINUS" (Rboistbrsd). ft4 Am. 

The most powerful OU Lantern in the world. 
Pull-oixoa Lfltntorno irom ftl 1o. to ftlOO. 

Illustrated Price Lists, many Novelties, uoat free. Id. 

One of the finest and lareest stocks of SLIDBS in the 

kingdom at most Reasonable Pricea. 

PHOTOQRAPHIC CAMERA8 

AND ALL AOGKSSORIBS. PhotographicC^taloRue. 
180 pages, post free, l^d. 

Archer & Sons, S^R»^ 

71 a 73 Lord Stroot, LIvorpooL 

Established 1B4S. Telephone No. £616. Dark Room for tryintt 
Lanterns, etc.. on the premises. Workshops on the premises. 



STILL LEADING.'* 



Bon-Accord 
Acetylene 
Gas Lantern 
Outfits 



For this season have improved Jet and 
Reflector. Fotir feet of Atlantic tubing 
with each outfit. 



Oomploto oootf 80s 



A. & J. SMITH, 

ABERDEEN. 



^ 
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A LoffiS'^^li Want SuppllMl. 

H. JASPER REDFERN'8 

New Registered Circular 

Mask and 
Mount Cutter. 

(Best Sheffield Make). 

For Cutting Circles. Ovals, Domes, Cushions, Moons, and thousands of Fancy Shapes for Lantern Slide 
Masks. Masks and Discs for Printing, etc., etc. WiJl cut up to lo in. circles, and otoer shapes proportionately. 
Beautifully made of best Sheffield Steel and Plated. Being hollow ground, can be readily re-snarpened on 
ordinary oilstone. Everyone His own Mask Cutter. Pfiem 3/6| with instructions for use, including Guide 
for Ovals. Can be obtained from all Photographic Dealers, or from 

H. JASPER REDFERN, 66 & 67 Surrey Street, SHEFFIELD. 

From whom can also be obtained the ' Acme ' Print Trimmer (2/-) & < Improved ' Qlm— Cutter (!/■)■ 



H. Hughes 
and Son, 

The New London 
Photographic Stores. 

The Amateur'e Complete Sete 

Quarter-plate, £i 158. Half-plate, £3 los. 
Whole-plate, £5. 

New Inetantaneoue Set 

Quarter-plate, £3 3s. Half-plate, £5 los. 
whole-plate, £» 8^ 

Our Colonial Outfit 

Best Apparatus, ptacked complete for shipment. 
Half-plate, £25. Whole-plate, £33. 

AU Apparatu*, ChemlcalM, ete^ guaranteed. 
Dark Room for u$e of C'lalomers. 

The Xela Hand Camera 

£2 58. and £3 15s. 

New Xela Twin Lene Camera 

NOW READY. Simplest and best out. 

New Illustrated Catalogue, post free, 2d. 



59 Penchurch Street, 
London, E.e. 



Watkins 
Exposure Meters 




NEW 
AND 

IMPROVED 
PATTERNS. 



Pamphlet 

on 

Application. 



S'e 



FROM ALL DEALERS. 

, Watch Meter (new model) 10 O 

ew Actinometer 3 O 

Do. Hand Camera Calculator (for use with 

actinometer or any form of Watkins meter) 3 O 
Standard Meter, absolutely complete for all 

photographic problems 15 O 

Do., do. in alummium— a feather-weight ... 110 

tunior Meter, small and simple in use 7 

[and Camera Meter 10 O 

Eikronometer, for timing development 10 O 

Postage, 3dt extra. 

Sole Makers : 

R. FIELD & Co., 

Solentlflo Instrument Makers, 
143 Suffolk St., Birmingham. 



Extra Rapid 
Dry Plates. 



Extra Rapid Orthochromatic Dry Piates (in three series). 

•PBOIAL X-RAY PLATBO (extremely short exposures). VITROOS PILMS (all cut sizes). 

Axe Brand Bromide Paper (3 grades). 
Axe Brand P.O.P.— White, Pink and IMauve. ciossy and Matte 
Axe Brand Persulphate of Ammonia (Reducer). HaufT's Adurol. 
Lumlere's «* Victor" Flxlngr salt. Lumiere's Hydramine. ^^"^^^ 

DKVKLOPER8 — Adurol. Ortol. Amidol. ENQLISH MAKE CHLORIDE OF 
Metol (HaufiTs); Glycin. Pyrogallic Acid. GOLD *«AXE BRAND," in long or 

Hydrokinone. Rodinal. etc. bulb-shape tubes. 

LMml«r«'s Ae«tone Pyro D«veiop«r. ENGLISH MAKE NITRATE OF SIL- 

ObtainabU through th$ DeaUrs or Dirtct from VERy Pure Double Crystallised. 

FUER8T BROS., 17 Phiipot LAiie, LONDON, E.G. 



PlMMo-Engravers' 
Specialties 

With which American Workers 

easily keep in the lead I 

ScoyIII Enlarging, Reducing and Copying Camera 



With ScoviU-Levy 
Photo-Engravers' 
Adjustable Screen 
Plate Holder. 




Send for Catalogue, and also enclose 25 cents lor a copy of 

SCOYILL PHOTO-ENGRAVERS' 
POCKET MANUAL. 

It revolutionizes the art of Photo-Engraving, by teaching the new methods with the 

HAGO SCREEN AND 
PLATE HOLDER. 



The 8covill 6 Adams Co. 
of New Yorkp 

60 & 62 East Uth Street, New York. 



P l y l i l zuu Uy ' 
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FOR fflGH-CLASS . 
RESULTS USE THE 



\\^eUingtori 



?hoto- 
graphie 



Full List on Application* 




"^ Royle Photo-Engraving Machinery 

is used in all parts of the World. It has fairly earned an unequalled reputation for 
finish, suitability to the needs of the trade and general excellence. It stands alone. 

London A^ent : P. LAWRENCE, 57 Shoe Lane, London, E.C. 



Crown 8vo Cloth, 1/« net. Postage, 8d. 

Jllustrated Quide 



By BBRNARD a P. WALTKIIS. Illustrated 

throughout by W. T. Wlilt«hMUl» and with 
plan of Leamington and Map of the District. 



CONTENTS. 

Chapter I. Leamington Spa. IL Warwick (The Castle). 
in. Warwick (The Town). IV. Warwick (Guy's Clifl). 
V. Kenil worth and Stoneleigh. VI. Coventry. 
Principal Illustrations.— Warwick Castle (from the 
River Bridge) Inner Court (Warwick 
Castle). Leyccstcr's Hospital and West 
Gate (Warwick). Guy's Cliff House. 
Kenilworth Castle (from the Road) 
Whitefriar's Monastery (Coventry). 

Over 300 Illustrations in Text. 



Xeamingfon Spa, 

Warwick, Xerjilworth, 
arid Goventty. 



One Penny. Post free, ijd. 

Walks, Drives and 
Cycling Tours around 
Leamington Spa. 

30 Trips arranged by B. C. P. Walters. 




Specimen of minor Illustrations, 
Complete List of Publications Post Free upon Application. 



DAWBARN & WARD, Ltd 



•J 



6 Parrlni^on Avenuo, 

LONDON, S.G. 



Crown 8vo., 137 pp. Cloth, 1/- net. Postage, 8«l. U.S.A., 60 cents. 



J'lje Sha/(espearean ffuide 
to Stratford-on-yTvon, 

Plan of the Town, Map of the District, and 8 Photo-Mechanical Plates. 

SYLLABUS, 
Chmp. l.—AcceMM mad Lodgmeat. 

How to reach 8tntford-on-Avon ; by railway, 
road and river. Accommodation in the town, 
and in the nelKhboqring towns and viUageR. 

Chap, n,-A Brtet History of 
StakeMpemn aad blm Family, 

Riehard Shakespeare and Robert Arden. John 
Shakespeare and Mary Arden. William Shakes- 
peare and Anne Hathaway. Their children. 
Extinction of the Poet's family. 

Chap, III,— The Tour of the Towa, 

With brief notes on the varions objects of in- 
terest. 

Chap, IV.— The Prtaclpat Slghtm. 

Across the fields to Shottery . The Birth Honse. 
Jodith Shakespeare's Home. New Place. The 
OoUd Chapel. Ooild Hall. Grammar School and 
Alms Houses, Trinity Chorch, The Memorial 
Theatre, Library and Mnseuro. 

Chap, V,—The Surrouadlag 
Couatry, 

The viUaxes and hamlets known to Shakes- 
peare, with minute instructions for reaching 
them on foot or cycle. Arranged in oooTcnlent 
short walks and rides. 

Chap Vl,-Watklas, Cycllag and 
Boatlag Toura, 

With brief notes on the places of historic in- 
terest en route, as far as Kenilworth. Warwick. 
LeaminRton, Bambury, Coventry, Lichfield, etc. 

Map of the DIatrtct 

And plan of the town, specially arranged by the 
authors, and so drawn that no other guide is 
necessary to enable every object of Interest to 
be found without diflicnlty or loss of time. 



With Chapters on Warwiekf K«nl|. 
worth, and "The SlMilc««p#ars 
Oountry •• generally. By H. SNOW- 
DIN WARD and OATHARINB 
WBKD WARD, Joint-Editors of The 
Photogram, and Authors oi Shakespeare's 
Town and Times. Illustrated through- 
out from the Drawings of W. T. White- 
head. 




specimen 0/ minor Illustrations. 



London: DAWBARN A WARD, Ltd., 

6 Farriagdaa Avemma, B.C. 

New York: TRUSLOVB, HANSON « COMBA, 
&S PIHh Aramue, 

Compute List of Publications Post Fru upon Application, 



,., ^i, 



Shakespeare's 
Town and 
Times. 



Crown 4to., 176 pp. Cloth Bevelled 
Boards, Gold Lettered and Gold 
Edges, price 7/6 net; poet free, 
8/-. Foreign 8/8, U.S.A., $8. 
Duty paid. 



By H. 8NOWDEN WARD. 

Illustrated by 
CATHARINE WEED WARD. 

Brief Synopsis of 
Principal Contents. 

PRONTISPiBCBs Tltei^mvenMntBuMt. 
Imtndttctlon and Acknowitdjmtnu 
Cbmp, t.—Tbe Town and DlMiHct. 
Cbap. tt.—Some MiMtotical Notn, 

Stntford before Shakeiipe«re'« time. The Forest 
I and "bro' 



of Arden. OatUw« 1 



" broken men." Men- 




dicancy onder Henry VIII. The utruKRle between 
Catholics and Protestants. Warwickshire a 
Catholic stronttheld. The Onnpowder Plot and 
Clopton House. Rise of the Goild of the Holy 
Cross. Nomerons extracts from the Oulld re- 
cords. The Ooild abolished by Henry VIII. 
Charter restored to the town, and Orammar 
School refoanded by Edward VI. 

Cbap, ttt.—SbakBMp^an'M Anc9Mtry 
and Panniaj*. 

The Ardens of WUmeote. The Shakespeares of 
Snitterfleld, Rowlngton. etc. Kinship. Court- 
ship and MarrlaRC of John Shakespeare and 
Mary Arden. Character of John Shakespeare. 
His connection with the Town CooncU. Birth 
of the Poet. 
Cbap. iV,—SbakaBp9an'B Cblldbood. 

Eariy Influences. His father's positloD. Enter- 
tainment of strangers. FlresldiB talk that took 
the place of books and newspapers. Visits of the 
players. The massacre of Bt. Bartholomew. 

Cbap. V.—SbakeMpean'M Boybood. 

The Petty SehooL The Grammar SchooL 
Nature of the Studies. Sports and pastimes. 
William leaves school to Join his father. 

Cbap, Vi.—CourtMblp and MarHa£9. 

The Hathaway family. Anne Hathaway. The 
marriage. Conflicting evidence. 

Cbap, YIL—S—Ung a Fortune. 

AUefed trouble with parents and wife. Brawl- 
ing and deer stealing. The actual evidence. 
James Borbldge's visit to Stratford. Execution 
of Edward Arden. Shakespeare in London. 
Evidence of his travels. 

Cbap. VIU.-Manbood and tbe C/om of LH: 

The htmie at Btratford-on-Avon. New Place. Shakespeares life and habits. HU nelghboors and frienlr. Tradition and facta 
as to death. Burial in Trinity Chureb. 

Cbap, IX.— A Qnat Man'M Memory. 

Oarrlek's Inflnence and efforts. The late Charles E. Flower and the Memorial Library. The Oower Memorial. The Davenant 
Bust. The Droeshoat original. Other BusU and Portralta. The Birth House, the Hathaway Cottage. New Place. Trinity 
Church, tbe Memorial Library, etc. 

Cbap. X.—ln/ormatlon tor Vlultorm. 

A few pages devoted to the dates of local happenlnga, fairs the "Mop." etc 

Plan of tbe Town. index. 



k uonvuMitr zx trihitt chcbor. 
One of the Minor lUMMtratUm*. 



Map of DiMtrlct. 



London 1 DAWBARN Jk WARD, Ltd., 6 FarHnffdon Avonuo, V.C. 
Mow York I TIIU8LOVK, HAN80N Jk OOMBA, 66 Fifth Avonuo. 



Complete lUt 0/ pubUeatUms 
pott free upon iMppUoation. 



The Race 
for the 
America Cup. 

Magnificent LANTERN SLIDES 
of the SHAMROCK and COLUM- 
BIA and other Naval and Yacht- 
ing Slides by 

G. WEST & SON, 

Palmerston Road, SOUTH SEA. 

Lists Sent on Application. 



G. W. & Son 
intend shortly . . 
placing on the 
market some of 
their marvellous 
animated Films 
of marine studies. 



¥¥ 



Artistic 
Backarounds. 

Backgrounds, 8 ft. x 7 ft.. lT/6 ; 8 ft. x 8 ft., 20/-. 
Continuous, 8 ft.x 16 ft., 36/-. 

Any size larger or smaller at proportionate 
prices. Designs (returnable) 2 stamps. These 
Grounds are supplied to some of the Leading 
Studios. Rustic, Fancy and Carved Oak 
Accessories. 



€dmOnd WalliS, Orpington, KENT. 




MoMey G Cooper's 

North London Photo and Lantern Stores, 
70 UPPER ST., LONDON. 



A large Selection of New and 
Second-hand CAMERAS . . . 
LENSES and APPARATUS. 
Qood Instruments taken in 
exchange. 

Materials, etc., at Store Prices. 
Manufacturers of the " FAIRY " 
and other high-class Field, 
Studio and Hand Cameras. 



ESTABLISHED 1843. 

Telegrams^ 

" Newest, London.* 

Send for LISTS, 




Csi^ BENDER & Co. 



Eniargejnenis 



242 LONDON ROAD, 
CROYDON, LONDON, S.C. 



D i Lj i l i zyU Uy VJ^ 



d" 



The 



self- 
Toning 
Paper 




Glossy and Matt* 



It is a hlfl^h-class printing-out Collodion I 
which abollshoo toning:, and requires after 
printing only fixing in hjrpo bath and washing. It 
prints and tones simultaneously. Rooults Aro 
unsurpaoaod. Pormanoncy ffuarantood. 
Unequalled black and white effects obtained of the MAtt 
by extra Platinum bath. Its oeonom leal qualities 
in saving both the cost of material and time for toning, 
the absence of all waste as well as its boautlfiil 
results make it a general favourite and splendid 
seller. It costs no more than other relative qualities 
Manufactured only by the Amerlean Sel^Tonlnf: 
Paper Mfg, Co. 




^^ 



S NEW. z 



The "Stick-nof Plate— Price Is. 

For squeei^elnur Prints of either Collodion or 

Gelatine surface. Dimension, lo by 14 inches; weight, three 
ounces. It is made of a special composition of metals which 
renders the sticking of any Prints to this plate impossible. Will 
outlast three others. Requires no manipulation, simply washing 
after use. When surface suffers, an application of 

"Stick-not" Polish— Price 9d. 5:i.Box. 




will renew it. 



For sale at Photo Supply Houses. 



^ 



sS 



K 



Sole A^entp 



HERMAISIS BAUER, 

SOLE DISTRIBUTORS to thk Trade in England: WONTCLAlKf N«J«9 l)«S«A« 

O. SICHEL A Co., 52 Bunbiil Row, London, B.C. 



Digitized by -.^_^ ^ 



d'^ 



Plannotgpe Prinnng 



* 



PROM PHOTOQRAPHBRS' 
OWN NBQATIVBS 



Carefolly executed by 

RieHARD KEENB, Ltd., DERBY. 



No*. 
1,«,8. 



WASHABLE CLOTH 
BACKGROUNDS. 

In 8lat«9 Gray and Blu«. Always clean. Free rom creases. 

Mounted on two rollers. 
Prices— 40 x 50, 1/10 ; 60 x 40, 2/- ; 72 x 60, 8/6 ; 96 x 72, 6/-^ 
Other sizes in proportion. Price List on application. 

The New Combination Backn^round 
and Lantern Screen. (No. 4). 

Prices, mounted on Two Rollers, top and bottom : 
No. 4.— Size I, 9ft. X 8ft., 17/6; 2. 8ft. x 8ft., 15/-; 3* 8ft. x 6ft., 10/6; 
4, 6ft. X 4ft.. 6/6 ; 5. 4ft X 4ft M 4/6. 
The first three sizes, with two Battens, stout Roller, Cord and 
Pulleys, as illustration, 4/6 each extra. 

JAMES WOOLLEY, SONS & CO., Ltd., Victoria Bridge, MANCHESTER. 

Telegraphic Address—" Pharmacy, Manchester." Telephone No. 939. Postal Address, P.O. Box, 451. 





and otfiers 
who work 



mateurs 
PDotograuure 



should send for a 
List of Apparatus to 



Complete sets 
of Apparatus 

for Photogravure 
kept in stock. 



6UM-BICHR0MAIE 

Sets supplied. 
Send for Samples of 
Our Special Papers 
for this process. 



The Camera Construction Co., 

38 Eagle St., London, W.C, te!S^e'„S^'LtSS 

tor Process Work. 



AND 

SAVK 

50 

PKR 

OKNT. 



^eal J>irecf 
with flje ^ 
Painter «ib 

12 X 10, Enlarged and solidly Painted in Oil, 8/- ; 
15x12, 7/8; 18x14, 8/6: 24x20. 12/6; Water- 
colours and Black-and-Whites same prices. All 
likenesses giiaranteed perfect or money refunded. 
Estab. 20 years. Enlargements, post free ; 12 x 10, 
1/6 ; 15 X 12, 2/- ; 18 x 15. 2/6 ; 24^ x 204, 4/6. Opals 
in ail styles. Colonial Work a Speciality. 

Fa Ts If AYEftf Artist and Enlarger, 
10 Hawatead Road, Catford, LONDON. S.E. 



ARTISTIC AND BKAUTIPUL 



EtGHT Prize 
Medals por 
Slides. 



Lantern 
Slides 



NBW SUBJECTS, 
1 899 » 1 900 

BejuUful8tn^«io«ChUdmi 6r9P$f OtIC Blfil 

— Sheep Studies— Barnam't 
Frocemlon— LarRe Serie* of 
ArtiHtle Stodiee by the Sea- 
Genre— PlBhennen and Ves- 
Hels— Sea and Sky Effects- - 
StinMts— Beaatifol Scene* of 
Wert CorniHh Scenerv, etc. 



Are published by 



Photogrspberff 
BATH. 

Lists free. Trade supplied. 



< >^-J ^^ KJ 



3^ 



Send for our 
must rated 
Cataloguer 
post free. 



Preslwich 




ANIMATED 
PHOTOGRAPHY. 



Patent 
Gfiematograph 

Cameras 

and Projectors, 
Printing • • 
• • Machines, 
Developing • 
. • . Outfits, 
Perforators, &c. 

BROMIOC PRINTS 

of any width for 
use in automatic 
machines. 



Ma 4 MooBX. Oamxba, vob 600 wr. utnvram of ru.M. 



The Prestwich Manufacturing Co., ^tm^^rtS! 



LondOHi N. 



Permanent 
7hotographie 

?rinttng So. 



and 



THK WOODBURYTYPK PHOCKSS 

is particularly adapted for Artistic Book Illustrations 
all kinds of Fhotographic Publications. 
THK AOVANTAQK of producing a small number of 
copies at a moderate price, combined with the excellent 
appearance and quality, recommends the Woodbury- 
TYPB Prints to the trade for purposes of advertising, etc. 
Prints cam be made in any colour. 
WOODBURYTYPK QRAVUHK— a most artistic pro- 
cess of printing for the HiOHEST-CLASs reproductions. 
OAHBON PHntlnff and mntmrg^ng and 
Pinishini: for the Trade. Any size up to 48 in. byj6 in. 
We make our own Carbon Tissues and supply the Trade 
with same. 

ANY 8UBJKOT or Model Copied and produced in 
Carbon at moderate prices. 

Th« Woodbury ComMny have one of the 
largest Studios in London for the purpose of photo- 
graphing articles which are intended for reproduction 
m any process. 

THK WOODBURY OOLLKOTION of reproductions of Pictures from the National 

Gallery, Tate Gallery. South Kensington Museum, Bethnal Green, Dulwich, The Louvre, 

Brussels and Antwerp Galleries, etc., etc. Prints in Carbon supplied to the trade, framed 

and unframed. in various sizes. Lists on application. 

THK WOODBURY LANTKRN SLIDKS are the finest and best in the world. 

OOLLOTYPK PRINTING for all purposes. Large sixes for the Trade, Book 

Illustration, etc. Vlow Boolcs of all parts of the world. 

KSTIMATKSf Price Lists, etc.. and full partculars on application to 

6 GREAT NEW STREET, Fetter Lane, E.e. 

WorkM mad Offlcaa: DOWNS PARK ROAD, N.B. 



(EYRE & SPOTTISWOODE, 
Proprietors.) 



Goo^.J 



Digitized by 



The Publications of 
The Photogram, Ltd., 



6 Farrln^don Avenuep Londonp E.G. 



THK 1*^6 leading and most popular Photographic Magazine in the world. It consists 

^^^^^^^^m^ m A^ of 32 pp. and a valuable Supplement monthly, and frequently gives Special and 

P^O I QQmi^lVI, Double Numbers at the ordinary price. Monthly 8d.f post free 5d. | or per 

annum, 8/«a 

The first Magazine in the world relying upon the support of 

g recess workers, i>ublishing for their use all obtainable matter and 
ivaluable investigations from all Quarters of the globe. The 
Engraver and EUctrotyper calls it " the leading process publication.** 
Monthly 8fii*i post free 8fii. ; per annum 8/-a 



THK 



PROCESS PHOTOQRAM. 



THK BOUND VOLSi- 

The'photogram 116 pp., 7/6. POSt free, 8/- 

T^'photogram 288 pp., 7/6. po&t free, 8/- 

The Process Photogram, 460 pp., 7/61 POSt free, 8/- 

The'photogram 324 PP-. 5/". P<»t free, 5/5 

The Process Photogram, 516 pp., 7/6, post free, 8/- 



1897. 

The Photogram 480 pp., 5/-, post free, 5/5 

The Process Photogram, 672 pp., 7/6, post free, 8/- 

1898. 

The Photogram 402 pp., 5/-, post free, 5/6 

The Process Photogram, 594 pp., 7/6, post free, 8/- 



Photofframs of 
the Year. 



A pictorial and literary record of the best photographic work of the year. Simply 
invaluable to all real workers. The '95. '96, '97 and '98 vols, may still be obtained. 
Handsome cloth. 2/- ; paper, 1/- ; postage, 4d. ; foreign, 8fii. 1809 is increased to 
rearly double the size; Handsome cloth library bindmg, 8/-; paper, 2/*; postage, 
8d. ; foreign, lOd. 



Th« Moly 8hroud of Turin was reproduced m 
large size — 20 in. x 5J in.— as a Special Supplement to 
the Xmas, 1898, number of The Photogram. The 
actual number is out of print, but a Reprint of the 
Supplements may be had. Price 8cla| post free 4d> 

Th» TrmMMm lnd«x (24 PP- of photographic trade 
names), one of the Supplements to the June, 1899, 
double number of The Photogram is still obtainable. 
The price of the number, complete with Supplement, 
is 8d., post free, 8fii. ; or the Index alone, Cloth 
Bound and interleaved with writing paper, post free, 
1/1. 

Th« PhotosrAm L«n«-To«tln8: Oh Art (20 x 30). 
An invaluable test-object for anyone who wishes to 
compare the performance of various Lenses. (This 
Chart is four tunes the size of the one given in the 
January, 1897, issue of The Photogram, and is on 
superior paper.) Post free, in roll, 1/8. 

Th» Photosram Cards. A set of 8 very useful 
Cards may be obtained by any amateur or pro- 
fessional photographer eratis, for stamp to cover 
postage, from the office of The Photogram. 

Huaon on Photo-Aquatint and Photo- 
gravure A Practical Treatise with many Illus- 
trations and Photo- Aqua tint Plate by the Author. By 
Thomas Huson, R.I., R.E. To which is appended a 
Treatise on Machine-Printed Photogravure with 
Special Photogravure Supplement. By A. Villain 
and J. William Smith. Cloth, 2/- ; postage, 8d. 

Praetlcal Radiography. A handbook on the 
application of the X Rays. With Illustrations. The 
Second Edition, entirely re-writi. n ?nd up-to-date. 
By A. W. Isenthal and H. Snowdln Ward. Cloth, 
2/6 ; postage, 2d. 



TKe New Licrht and the New Photography. 

Full panic lUars, popularly written, of Professor 
Routgen's Discovery. Being a Special Issue of The 
Photogram. With 16 fine half-tone illustrations. 5th 
edition. Price 3d.| postage Id- 
American Portrait Studies Collected and 
arranged by Charles Hktherington. A handsome 
book of ij$ pp. reproducing over 470 ponrait and 
group studies by America's able^jt professional photo- 
graphers. Post iree 10/8, or in cloih and lettered 
126 



Binding Caeee for Vols, of The Photogram and 
The Process Photogram 1/6 each. 

Reading: Cases. To take one part, I/-, to take two 

parts and with supplement pocket, 1/6- 

The Photosri^atn Folio. A handsotne case for 

storing supplements and other prints up to 6J x gj. t,- 
each ; postage for either of the above 3d. extra. 

IN PRKPARATION 1 

An Index of Stand Ard PHatOfrmnf, A 

Guide for the authors, editors and publishers of illus- 
trated books, etc., for collectors of^ pictures, and few- 
lecturers and teachers who use lantern slide illustra- 
tions. By subscription only, cloth bound, post free 
7/6. 

A Ph<»tosrAphlc Trado Rofbrenee Book of 

about 120 pp. Price (subscription only). 6/* nett. 

Holloflrraphio Printlns: for photographers and 
engineers. 



Digitized by 



Google 




Uiil/-tom Block by The Melsenbach Co., Ltd., 
West Norwood, S.B. 



THE ABOVE ILLUSTRATION 



Was printed by the 



Cranford Press, Chiswicl<, W., 



who make a speciality of this class of work, as well as 
Artistic Catalogues, Brochures, Boo/:/e/s,Digitized by 
Price Lists. Colour SuDoletnents, <*c Ac, 




Digitized by 



Google 



LZXZIII. 



SPEeiftL. 

Optlca.1 Lanterns, with 4 inch Compound Con- 
densers and Three-wick Lamps, M/-; with Four-wick 
^P*'.^?*/-- M»nd-p«lnted 8lidM from 4d.; 
Splendidly coloured 3J by 3J SUdes in sets of 12, price 
J/e per set ; or four sets for 9/6. Full-sized OhanKlnK 
Comic Sllpplnar 8lld«s, In mahogany frames, 7d. 
each or 6/6 per doz. L#v«r Action Slidoc from 
1/6 each. Hackwork Slldos (including chroma- 
tropes). 2/6 each. Best quality double motion Intor^ 
cHannablo Ohromatropoc, 4/8; extra Dices 
from 6d. per pair. " Lightning " double carrier Frames 
froni 1/- each. Slides for small Lanterns from 6d. 
per dozen. Ntw Catalogue gratis and post free. 

Robert H. Clark, HJST 

ROYSTOH, HKRT8. 



Erery daMriptlon 
of work onder- 
taken. NeRaUTe 



Aintree 
Photographic 
Works, 
Liverpool. 

TECHNICAL Photography for Architects, 
Engineers, Ac. High quality. Moderate prices. 

1 Higher Lane, Aintree. 



ments In Carbon, 
Platinum, and 
SUver, flnlahad in 
OU, Watar-ootoar 
Past«l,and 
Monochrome. 
Miniatures from 
Prints or 
NflgatlTes. 



EASY 
TERMS 



W. Patterson 

IRRTON HOU8K, HiGHGATB, LONDON, N., 

supplies on Easy Terms-r 

Photographic Apparatus 

of all kinds and makes. 

LantOrnS and Lantem Apparatus. 

Send for a Catalogue, and write for full 
particulars of what you want. 



Telegrams : 
Patterson, 
Ireton, Highgate. 
Telephone — 
294 Kings Cross. 



Breton Kouse, 
Kighgat«, )f. 




Pliotograptilc Printing 
for PnMlstiers, Dealers, 
Amateurs ft Professionals. 



BEST Work 
00/y. 



Mounting, Toning, 
Retouching mnd Enlvging. 



N«w Prle« List bow r««dy. 

Those who wish the best results from their negatives, 
(prompt and careful execution) should send to us. We 
hare a reputation for GOOD work, and intend to 
' ' I it. No commission too large or too small. 



SoeciaUy 
adapted for 
expeditions 
and use of 
travellers in 
all climates. 



Compressed Gold Baths, etc., etc? "ya«>tanone, 

T. H. POWKLL, Photo Chtmist, 116 Denmark Hill, S B. 



^ichieiisfeiii 



is the only OArmmel Backing, 
and, therefore, is the only Back- 
ing which most completely fulfils 
the theoretical and practical 
requirements of a P e r f^i C t 
Backing; in fact, it may trulv be 
said that all others fall so far short 
of the necessarv properties of a 
real "backing'' tnat no photo- 
grapher nowthinksof using any 
thins; else to obtain the "~--^ 
results. 



More plates have been backed with it 

than all others put together. 
It does not foul the bath, but renders it 

non-actinic. 
Spurn so-called " improved " imitations. 
The ONLY material which will be used 

after all others have been tried. 
ALL tH« B — t ready-backed plates 

have the " Lichtknstein " Backing. 



Obtainable of all Dealers at 1/* per tube, 
or post free 1/8 ; or of the Sole Manufacturers : 



Chemical 
Works, 



Xic/jtensteirj 4 Oo., 

Sihertown. XondotJ, €. 



Photographic 
Records off 
British Bird Liffe. 



Copies of Mr. R. B. Lodge's charming 
photographs of British Birds in their 
haunts, their Nests, and Eggs (awarded 
a Medal by the R.P.S. in 1895) can now be 
obtained of 



Particulars and 
Prices on . . . 
application. . . 

L9ctanM 

N.B.— WHte/or a aampU box of the "A .P." Pitu, ua^ul 
to En largtrt, etc. Pott free, 9d. 



J. A. RElDp 

Cutclin« Grov«9 
Bedford. 



The "Stafford" 
£3 10s. 




Comprising Half -plate Camera, 
with Lonff-extensioo Bellow* 
and Milted for wlde-aaide lenses. 
One Doable BUda. Bniid BmsCI- 
linear Aehromatle Lnis. with 
Iris Dlaphrainns. Tboratoo- 
Plekard Shatter. Three-fold 
" lln«_LeR-8tand, with Tarn- 
leHead. <8 ir 

DfAaiUdHattfrom- 



JAMES BUNCLE, ••"••-. 

98 •h»Bdwlck Pl«e«v EDINBURGHa 



GSS) 




By 8IIB8CRIPTION ONLY.— Strongly cloih bound, post free 7/6; to America, $3. 




An Index of 

i Standard 
Photograms 



A GUIDE for the Authors, Editors, and Publishers 
of Illustrated Books and Periodicals; for G^Uectors 
of Pictures, and for Lecturers and Teachers who 
use Lantern-Slide Illustrations* 



Compiled by 
the Editors of 
' The Photogram! 



Containing partictilan of many tfiotisands 
of Photographic Picttiresr ongioal or copied, 
offered [for sale or available for illtistratiye 
purposes. 



London : The PHOTOGRAM, Ltd., Famngdon Avenue, EX. 



"i7f^n hv 



C^nno\i 



TT 



ClK 



PDotoaram 

£cn$-Ce$t)na 

CDart 



Price 1«. 
Post free, in 
Roll, 19, 3d. 



Large size (25 by 20) on heavy 
surfaced paper. An invaluable 
test-object for anyone who wishes 
to compare the performances of 
various lenses. 



(This chart is four times the size of the 
one given in the January (1897) issue of 
€ Photogram, and is on superior paper). 



The! 



6 Farringdon Avenue, LONDON, B.C. 



Sales 

by 

Auction 



P110TO6RAPHIC, 

SCIENTIFIC ami 
MISCELLANEOUS 
PROPERTY. 



Mr. J. C STEVKNa' Sales by Auction 
of Miscellaneous Property of every des- 
cription take place every Friday. Lists 
for Catalogues should be sent at least a 
week before the sale. 



38 King St., Covent Garden, London, 

W.C. 



©. sieHBL & ecs 



Th« Forward CUnnara, 

The Leading STUDIO Camera. 

Mounts, 

Bristol and Plate Sunk ; Latest Novelties 

Backgrounds 

Of best American Makers. 

Accessories 

Of Newest Design. 



Self-Toning 
Paper 



Premo 

Camerasp 

Tile BEST Hand and Stand 
Cameras in tbe Market • • 



Tones and Prints simul- 
taneously, only requires fixing. 
No paper guaranteed unless 
bearing trade mark and our full 
_ name and address. If your 

Dealer cannot supply you, write us, and we 
will forward paper on receipt of remittance. 




Please give us a call at our West End Showrooms, 

20 BERNERS STREET. W. 

WorkM A OMceM, 52 Bunblll Row, London, B.C, 



PATCNTCD IN 

United Stat... C«nada. Mexico. BncO. 
Enifland. Fiance, GenuMy, HunnrT 
Ru*U. Beiglum. Italy, s^ln, aSS.' 
Japan. New ZeaUnd. New South Wal^T 
iBdia. '■• 

■■"* - . : I : . , , 

Telegraphic Address, " Frambwork." 



In handsome cloth, 2m. 6d, net. Postage 3d. 
Demy 8vo, and increased to f 76 pages. 

Practical 
Radiography 

THE SECOND EDITION. 

A Handbook of the Applications of the X-Rays, 
with many Illustrations. Entirely re-written 
and up-to-date, by 

A. W. ISENTHAL and 
H. SNOWDEN WARD. 



PRE»« NOTICES. 



EUctrieUv say.-" This work has 
nunnent, and Is one which we can ei ^,^ 

Professor Rontgen's remarkable paper and expSinits!^ ^ 

HuddenHekL Examiner says :— " By the aid of thia »i*«ri« 

written and weUlUastrated "book, Sfe faSlt wlS h?^iithYiS 

learners If they faU to master thei^ subject' ^ 



D radiography." 



Publlshod tor Th« Photogram, Ltd. 



LoxDox: 



DAWBARN A WARD. Ltd. 
« Farringdoo Avenue, E.a 



j' 



Qafcli 



SIERES:-A GOOD THING FOR 
PORTRAIT PHOTOGRAPHERS. 



Apply for 

Particulars, 

Free. 




J/ofice io 

Xantern 

J)ealers, 



Lecturer B Reading Deaki 
and 8tanda.ReadlnKliamp8, 
Cover GlsBs Gaugen and 
CuUerfl, BraM FittlnffB. 
Lime Holders, ReRnlatlng 
Tap* for Cylinders, etc. 
Special Sizes or Pattern* 
made up to order. 



Lantern Screen Stands, all sizes & styles. 
I a Lantern Screen Stands, Kood and cheap. 
Lantern Screens, Umpire Cloth and Linen. 
Lantern Tripods, Table Stands, Tllt- 

Ing Tables. 
Lantern Slide Boxes in great variety. 

K^foi-rxro";'" JASTCHRISTIE, 

RicE°^ OP 129 « I.U West Street. 

Trade Card. SHEFFIELD. 



'An e*t celare artem." 

€tilardcnient$ 

IN BROMIDE. 

ENLARGEMENTS 
IN CARBON. 

ENLARGEMENTS 

IN PLATINOTYPE- 

ESTABLISHED 1885, 

Finishing in Monochrome, Water Colours or Oils. 
Complete Staff of Specialists. Terms (moderate) on 
application. 

Clndsap Rcmerp $ Co., 

Regeat Studios, Brockley Road, Loadoaf S,B. 




BAUSCH&LOMB'S 

celebrated ' Unicum » 
atid IrisDiaphragrm 

Shutters for Hand 
and Stand cameras. 

Dn' Mercer* B 

Iconoscope 
Rectangular 
View Finders, 



Ray Camera Co.'s I 
Free Trip to Paris I 
Exhibition whu I 

Competition, particulars 



Jfcrt/ and 
• JCoronas 

The best. che»pest, and latest patterns in AmerlcaJi 
Foldirtff Cameras 5 by jj. ^11^ S by4i These 
camer^akethe Eastman Daylight RcMl Ho^lders 

without alteration. New Long Focus Patterns for Con- 
vertable Lenses. 




Rays Filters or Color Screens 

for Isocbromatic Work. 



Reprtaentative for Qreat Britain and Colonies : 

H. E. STHLEY & Qo.,''T^^: 



New Lists to Trade only. 



P i g i t i cod bij>VjOO*7 Lg " 



My 



70 



/ 



Gmiplete 
Half-i>]ate Set 
cannot be 



Jonathan 
Pallowfield 

Central Photo Stores, 

146 CHARING CROSS ROAD, 
LONDON, W. 




Every D^artment carries 
fun ttock ol aU Jl J« 
tftidet in gencnl me. Jt 



NOVELTIES AND NEW 
GOODS stocked immcdUtely 
after Issue* Jt jl jl jl 



Send for Gmiplete Listst stating 
your requirements, and tficy 
shall be sent on, free*" ^.(^ ''^ 



BACKGROUNDS. 



These Oronnds 
axe finely painted, 
and do not lose 
their beauty when 
photographed. 

WlUTB JPOB 

Photookaphs 
▲XD Spkcial 
Oftkb. 



Elaborate Staircase. 
By the Lake. 
Through the Park. 
Reynolds and Gains- 

iwrough Effects. 
Seascapes. 
Cloud Vignettes, Ac 



PEMBERTON BROS., 

Gr«at Hanvood, Lane. 



Animated ""°ii" 
Pictures. 



Only. 



mnd Primtlngp 
•te. 



The patronage . . 
be«an with the . . 
dawn of the work in 
thisooontry. Fresh 
Taloed Trade ens- 
tomers keep coming 
and they never . . 
leave. Every make 
of film thorooghly 
onderBtood. 
The "O JL8." Series 
of Humorous. Dra- 
matic and Original 
Fihn Subjects. Bend 
for list Cinemato- 
graph work exelu- 
sivdy. 



The Leading Trade Houses send 
their CiDematograph work to 

G. ALBERT SMITH, 

St. Aim's WeN and 
Wild Garden, BRIGHTON. 



Developing, Printing, Perforating 
Enlarging, Reducing. 



Wjma0*M Imtmlllbh Ntgrntlv BxpoMun MeUr. 

Am supplied to H.R.H. thf Prinix oj 
Walfs, Dm;he*M of Bedford, etc 
The correct exposure for every speed 
of Plate, on every kind of Hitbject. and 
under every condition of LIbM. found 
ttiD\ultanw>uj>ly for every istop by the 
simple movement of one Scale. 

Price. In handsome solid Nickel Silver 
Ca«efl. 7/6 each; Do- aoUd Silver, hall- 
marked, 15/- each. Spare Tiiw nf Sensi- 
tlTP Paper. 6d. each. Extra Bookrt of 
InNtruetions, with Spoetl Lint of Plates. 
ad each. New Olasa and Dial, with 
correct Standard Tints. lOd. pair, fitted 
with patent yellow glaHS ExpoBure 
Shuttpr. 

Wyane'M Intalllbh Pbotogrmptic Print Meter. 

For aatomatieally faodicating the 
required for 




IMPOWTANT TO PMOTOaHAPMKIW. 

tbe 'l>Pdlene' Studio Sfooe 



ixpoaore -_, 

minting Platinotype. Carbon. 
Engineers' Snnprlnts, etc.. with 
absolute aecuracy. and withont 
any ealenlatlon whatever, and for 
terting the speeds of photographio 
Plates and Papers. 

BULE.- Expose the Printing 
Frame and Print Meter at the same 
time and to the same light, and 
when the Test Number in the 
Meter Just appears readable the 
print will be correctly exposed. 

Both Meters may be had on 
approval. Price, in Electro-plated 
Cases. «l-: in solid SUver, U/-. 
Extra Pitekets of Exposure Stripe, 
Od. Extra Books, ad. 

THE INFALLIBLE EXPOSURE 




METER Co., WREXHAM. 




LISTS 



BY 



Maintains even Temperature. Bums oontinnooaly. The moat 
economical extant, only requires attention every 94 hooza. 
Testimonials from eminent ArUsts. Makes no dust, and is 
oheerfnl in appearance. 

THE PALACL STOVE Co., dmSuUm^ ^ 



ClK Briflsl) 



Cime Cplinder 



51a Turnplk* L«ii«f 
HorBMjt LONDON, N- 

Man»i/aetmrer$ cj 



E$Uibli$ked 87 years. 

Highest Grade Cinematocraph, and other Lime 
Cylinders, Discs and PencUs. Prices and Samples 
free on application. 

Telegraphic Address : 



Ximes 



• Limes, London." 



COLLOTYPE 
PRINTING 



IN COLOURS OR 
MONOCHROME. 

WALFORD 8 Co.p Ltd., 

Acton, London, W. 

Telegrams : " WAliPORD. ACTON, LONDON." 
Telephone : 76 Ealing. 



TO AMATEURS. 



Best 
Work at 
Moderate 
Prices. 



Developing, 
Printing, 
Retouching and ^ 
Enlarging. 

The greatest care is taken in the development of Kodak Films, 
etc.. and customers may rely upon getting the best results 
obtainable. Negatives developed separately, not in batches. 

R. CUTHBERT, JSAiasFl^r*^ 



LXXXIX. 



35 Prizes 



Have been 
won with ONE 



?raetieal 
(Earriera 



PATENT. 



These Cameras are the result Of many years' experience in HAND 
BUILDINQt and are first favourite with many of our leaders. Each Camera 
HAND BUILTf covered in best Morocco leather, and carefully tested. 

Specification. 
Focussing best quality R.R. Lens Iris. Thorn ton- 
Pickard Shutter. Crystal and Ordinary Finders. 
Twelve-plate Magazine. 

Useless and complicated movements are rigidly 
excluded from these Cameras. Everything that 
is necessary for the production of a picture is 
included, and that in such a simple manner that 
•• PhotoirrAphy with a ' Practical ' 
Hand Camara Is Indaad a Plai 




Quarter-plate - fi4 4 
5 by 4 e 6 

Senior Pattern, 
fitted with Cooke Lens and 
best of everything (a Camera 
de luxe). 

Quarter-plate - £0 9 O 
5 by 4 10 10 O 

Half-plate 12 12 O 



WriU for Lists to 



W. H. Tomkinson, 



Telephone 7316. 



81 DALK STIIUT, LIVKRPOOL. 



Cameras built to fit 

YOUR OWN 
LENS 

for Home or Abroad. 
Write for Quotations 
and Lists. 



BROMIDE ENLARGEMENTS. 

8^x6i,8fil. I 10x8, lOd.) 12x10,1/-) 15x12, 
1/6) 18x14, 2/2) 20x16. 2/9) 24x20,4/-) 
30 X 24, 6/6 ) 40 X 30, 10/-^ Best results, prompt 
return. 

BROMIDE ENLARGEMENTS. 

Mounted on best P.S. Mounts and nicely 
spotted. 12 X to. 2/- ) 15 X 12, 2/9) 18 x 14, 8/6) 
20XI6, 4/9) 24x20. 6/9. No charge for 
Copying. 

WATER-COLOURS. 

10x8, 4/-) 12x10. 4/6) 15 X". 6/6 J 18x14, 
8/6 1 20 X 16, 10/6 ) 24 X 20, 18/6. Mounted 
on best P.S. Mounts, and effectively Finished 
in Water-colours. 

Cash with order, carriage extra. 

TBBMVAT Copying, PHntintf, 
■ »K1^»0 I 9 Enlapsing, Finishing, etc. 

18 Qalsfdrd 8tr«at, LONDON, H.W 



DevelODall. 

DoeM not Mtmin ttt Pllm or Plagtn 
mad will ke0p In may cllmmU. 

Until farther notice we are offering ONE GUINEA 
A MONTH for the Bkbt NKaAxrvx TBANSPiOUBNCT 

LaNTKRX 8I.IDK OB PaiKT DBVKIX>PX]> WrTM THE 

ABovK Dkvklopkr. It !■ very enenretlc, and can be 
naed over and over again, and it will develope ontil 
the entire Holution 1h uaed. To develope take 1 or.. 
Developall. and add S of water. Entry lormB will be 
sent oat with every bottle of lolation. To be obtained 
from dealers ot direct from the Manafactarers. Post 
free, 1/8. WS and 8/6 per botUe. 

The Bay State Photo Co., 



Our List 0/ Specialities will 
be sent free on amplication. 



LYMM. 



wmrcd Emery. 



CAMERAS. 

TRIPODS. 

LENSES. 

VIEW FINDERS. 

ETC. 



Developing. 



Printing. 

ftPffinL 
Finl8»iing. 



Enlapcins. 



Etc. 



THE ** APEK " Requisites for the Amateur and Professional are too numerous 
to detail in a small advt. Send for complete Illustrated List, FREE. 

8DyneRd..Brondesbury 



Haramello 



A N«w mnd Improved 
Baeklns f!or Photo- 
irrmphio Dry Plates. 

Perfectly prevents halation, 
dries bard, and will not 
produce dust on the plat^ 



THE MOST 

EOONOMIOAL 

AND 

CHEAPEST 

BAOKINQ 

OBTAINABLE. 



In lever-lid tins, oi all Dealers, jhlb., 1/.; ^Ib.. 1/9; 
or post free, 1/8 and 2/*, of the Wholesale Agents : 

GEAR, CHIDLBY d Co., lOl At Portland st,w. 

SoLK Manufacturers — 

JOHNSON'S SACCHARtJM CO^ Ltd., Stratford, London, E. 



Lantern 



OP 

VIBWS 
AT HOMK 
AND 
ABROAD. 



6/* per dozen. New Lists free. Good 
Negatives purchased. Special Slides made 
from Negatives, Drawings, etc. 

¥¥¥ 

Ws Ts FURNISS9 Slide Publisher, 
286 Lanffsett Road, 8HKPPIKLD. 



6REEN'S CARBON-FILM 

CLOUD NEGATIVES. 

^T^HBSB are the flnert aeries of Natural Clood M^afclvea 
X jet Introdaoed. They are abaolntelj penoMieiit and 
atroetoreleaa. and ao tnuMparent that they print verf 
quMiif, and can be uaed Crom HOitr $ide, to anlt the lighting 
oftheTlew. Their artistic valae la enbaneed tnr retalungau 
the diatent horixon ekmds. Thla aeries, which already eom- 
priaea a nnmber o( beaatlfol effeets. will be eonstantly 
extended, ao that fresh aeta may be obtained from time to 
time. Bach Cload la raodnoed m all $iMe$, from eaUiieta to 
UbyU' An entirely New Seriea now ready 

Prfeee, 6ix4f. 2/-1 8^x6i.8/6i 10x8, 4/6i X2XIO. 
8/6} 15 X 13, 7/6 each. 
May be obtained from any of the Principal DaAJuaaa in 
PHOTOoaATHio MATxaiAU. OT from the Bole Profirletor 
and Manotacturer, 

W. GREEN, g;;K' •"•■*"* 

BERWICK-ON-TWEED. 



Joha DicklDson £^ 



Makers of 

Coated Art, 
Imitation Art and 
Supercalendered Papers 
suitable for 
High-class illustration 
Work. 




Paper Makers and 
Wholesale Stationers 



Plate, Etching, Photogravure, and 
Collotype Papers, stocked at 
68 OLD BAILEY 



White and Coloured Glazed Grease - 
proofs, both Plain and Embossed, 
suitable tor wrapping where protec- 
tion from Grease, Damp and 
Atmosphere is required. 



tSSk 



Samples upon application to 



63 Old Balleyp London, E.G. 



r^ 



^a \ ( 



Sanger Shepherd G Go. 



iNalural-colour 
Pholoflraphu. 



Cameras, Apparatus and Materials for 
Trichromatic Lantern- SI ides 

(Sanger ShepfurdTs Process). 

Light kilters, or Screens for Three-Colour Work 

(Medal, Royal Photograthic Socitty, 1899). 

The Cadett Measured Light Filters for Ortho- 
chromatic Photography. 

Light Filters for Photomicrography. 

Makers of the Sanger Shepherd 3-Colour Filters 
for Trichromatic Type-Printing Process 

(Messrs. Penrose & Co., Sole Agents). 

6, 6 and 7 Gray's Inn Passage, 
Red Lion Streot, Holborn, W.a 



SCIENTIFIC 
APPARATUS 

PHOTO Spectroscopes 
Sector's Light Measuring 
Apparatus. 



E. SANGER SHEPHERD. 
W. SAVILLE KENT. 
R. LINCOLN COCKS. 



Aids for Amateurs. 



Obtainable of 




Moutttiag BruMb9M, 



K9mVa Dark Room Pin, 6d. per box of i3. 




Komt'B Dry Pimto DoBtor. i, ^ and Opiate. 

Wholesale only of the 
Manufacturers — 




Koat'B Film Nogmtlv Stormgo Album. 

All sizes, with transparent envelopes. 
Also Light Tight Albums for exposed films. 



G. B. KENT & sons, isjsssr^r "•~'' 



Photograms or 

IN THESE volumes the best work of the respective years is reproduced and criticised, 
and every month that passes, every exhibition that opens makes these early issues 
more than ever indispensable. While they may still be obtained, it is well to 
secure them if you have not a complete set ; and for all real workers the cloth 
bound edition is very well worth its extra cost. The '95 issue is especially 
valuable for the extensive criticism by Gleeson White, which opened the series, and 
brought the question of Photography as a means of artistic expression fully up-to-date, 
in a couple of masterly essa3rs. which, of course, it is impossible to repeat. 
Pictures by the following workers are included, viz. : — 



'98. 



•98. 



Annan. J. Craig. '95 (2), '96, '97, 

Baker. Harold, '95. '96, '97. "98. 

Bhedwar. Shapoor N., '96. '97, "98. 

Bushby, John. '96, '97, '98. 

Bamett. H. Walter. "97. '98. 

Cadby, Mrs. Carine. '95, '96, '97, '98. 

Cadby. Will A., '95, "96. '97. '98. 

Calland, Eustace. '95, '96, '97. '98. 

Cameron. H. H. Hay, '95. 

Crooke. William, '95, "96, '97, '98. 

Demachy, Robert, '95, '96, '97, '98. 

Dovaston, Freeman, '96. '97, '98. 

Davison. George, '97. 

Day, F. Holland, '97. '98. 

Evans, Fredk. H., '95, '96. '97, 

Gale, Lieut. -Col. J., "95. 

Gear. John H.. '95. '96. '97 '98. 

Greatbatch. W. T. '95. '97, 98. 

Greger, Karl. '95. 97, '98. 

Henneberg, Dr. Hugo, '95. ( 

All are still on sale, in Library binding 2/- or paper covers 1/- (75 cents or 50 
cents) except the paper-bound editon for '97. not a copy of which remains in the hands 
of the publishers. 

The cloth edition of '97. is almost exhausted ; and both '96. and '98. are 
running low. 

Published for > 

THE PHOTOGRAM LTD., 

By DAWBARN & WARD, LTD., « Farrinidon Avenue, 

LONDON, E.G. 

On sale by all photo-material dealers and book -sellers. 



Hinton. A. Horsley, '95 (2). '96, '97, '98. 

HoUyer, Fredk., '95, '96, '97. 

Inston, C. F., '95, '96, •97, '98. 

Job, Charles, '95, '96, '97, '98. 

Lambert, Rev. F. C, '95, '97, '98. 

Le Begue, R., '95. '96, '97, '98. 

Lee, Edgar G., '95, '96. '97, 98. 

Meyer. Adol. '95. 

Maskell, Alfred, '96. 

Puyo. C, "95 (2), '96, '97. "98. 

Robinson. Ralph W., '98. 

Sawyer, Lyddel, '95. 

Sinclair, Jas. A., "95, '96, '97, '98. 

Stieglitz, Alfred, '95, '96, '97. 

Stuart, John, '95. '96. '97, 98. 

Thomas. W.. "95, '96, '98. 

Warneuke, W. M., '95, '96, '97, 

Werner, Alfred, '95, '97. 

Wellington, J. B. B., '97. 



•98 (2). 
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h 




fuischs 



Sets and 
Aplanats 



Give the 

PINB8T 

Results. 



THE VADKMKOUM 8KT 

OlTlns 99 different oomblnatlonB, from 
4 to ao-ln. foCTM- Three OrthochroiMtlc 
Screens, and Correcting Lenaes. 

Obtaxx List. 

HENRY F. PURSER, 

p S3 Nation Qar«lsn, 

LONDON, K.a 



wni 



Readers kindly mention PhotOiTrams 
of '99 when replying to any of these 
Advertisements. 



PHOTOGRAPHERS CAN 

MAKE MONEY wUle tavinsr time if tbey 



"3thosWngs. 



USE THE 



Oliver 



Built RIGHT 8IDE UPp 

with the work in sight* 

Of 



took 

25 

years 

to 

dlicovef 

that 

Type- 

writen 

were 

being 

btsilt 



Upslde- 

DOWfle 



ADDRESS 



It is UP-TO-DATE^ 

Buy an OLIVERt and 
keep up with the times* 

¥ ¥ 

The OLIVER TYPEWRITER Co.| Ltd., 

Walbfook House Walbroofc, LONDON, E.C 




In use by 

The Photogram, Ltd., 
Farringdon Avenue ; and 
The Aerograph Co., 
Farringdon Street, E.C. 
and many others. 



^lyitizea Dy 



G^^^J 



Lantern Slides 



of Historical 
Portraits and 
Events, 

I5th,l6tli,l7tli,afld 
IStli Cmitiiries. 



H. de BLOIS-LEACH Q Co., 

Lantern Slide makers to the Oxford 
University Extension Lecturers, 

3 The Turl, Hi&h Street, OxTord. 



Slides nude rom Book 
nioRtntlon*, EnitravliigB, 
•to., on the shortest 
notice, by the Collodion 
Prooess, at 1/6 each, 
eash with order. 



SEND FOR LIST. 



Joshua Billdiff. 



J^ 



CAMERA 
MAKER. 

Established 40 Years. 



SPKOIALITIESt 

Apparatus for Export and for Process Work. 
Price list on application. 



27 Rictamoiid St, Bonndary Lane, 
MANCHESTER. 



W. G. PARKER & Co. 

Photographic Enlafgefs, 

288 HIGH HOLBORN, 
LONDON, V.C 




Cnlargetneiits * 




In Oil. Water, or Black and 
White — High-class only — 
from any photo, even if faded. 



VlsHort to London are invited to 
inspect oor SPAQOUS SHOW- 
ROOMS on ground floor, where 
every kind of enlargement may 
be seen, 10 till & Coontry photo- 
graphers specially welcomed. Jl 



Presentation 
Portraits 

in Oil or Canvas a specialty. 



PRICE LIST 

ON 

APPLICATION. 

Established 
40 years. 



Z^)je Volume^ 




The Photogbau. Vol. VI., ready in 

December. Handftomely lUuatrated. 
Tkk Pmotogbam, Vol. v., crsmnied 
with InUTajtinji matter. l»eautifii] lUus- 
trations, and valuable HiipplementK. 
The Photooram, Vol. IV., containing 
HtO pp. of matter, iUuntrationti and 
HupplementH. 

Thk PMOTotiBAM, Vol. III., containinK 
806 paKen of matter and iiliiHtration», 
ini'ltuiinK a handsome frontispiece In 
Dolorg. 

Thk Photoobam, Vol. II.. contalnlnR 
27m pa^pK, and nnmerons full -page sup- 
piemen tn, incIudluR Ave aupplementti 
in colors. 

The Puotoobam, Vol. I., containing 
fllG paKCH, and many beautiful Hupple- 
mentH, 



5/- 
5/- 



5/- 
5/- 

7/6 

7/6 



The Photogram 

fnr lOOO "' "«'•»' through * ^/. 
IVI IVW dealer who ileUvera) **/' 

Delivered post free (any dealer), 5/-. 




of 5*he 
?hotogranri 



form a, practical record and storehouse of 
the history and progress of Photography^ 
and no other reference books cover so fully 
the up-to-date 'work* They will form 
valuable and handsome 



Site 



|or the 

approaehing 

Xtnos-tide. 



r^ 



-^o l r 



h 



ADAM80N'8 



Artificial 
Lights 



For 
Studios 



PljofO" 
Jytec/jaqiea/ 
Worl( 




Patontod ELECTRIC, 
** Incandescent ^ ^ or 

** Arc >> Systems. 

New '* Pressed'' Qas Light. 

NcwProlectlii^"Arc'* for 
Lantern Work. Hand feed. 

Special Incandescent Lamps for 
Lantern and Enlargtns Work. 



specimens of results by all the lights, 
with terms and prices, on application to 



1%J^^^»^M f> #• A £^ 22 Christopher Street, 
AudinSOIl DlOSsf PinsbnrySq, London, B.C. 

Bltctrlcetl BnglB-n, Bxp^rtM im Artitlcimi Light for Pbotogrmpby. 
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USEFUL-ARTS 

-AND HANDICRAFTS 

Instrudiofis for beautifying tfie Home and for oreparing 
an immense variety of l^eftfl^ Decorative^ and Profitable 
Artidet by timple proceaest some of wbich bave never 
before been published* 

A simple and practical series of books published weekly at SIXPENCE 

net* Each book is complete in itself* The following are amongst the 

subjects dealt with : — 

DESIGNS AND WORKING DRAWINGS will be a special feature 
of this series. They will include a great number of Original Designs by 
C. G. Leland, W. T. Whitehead, Charles E. Dawson, and others, 
in addition to many reproductions of classic examples in public 
museums and private collections. 



Some of the Subjects and their Authors: 

1. Introduction : — Design and Drawing. C. G. Leland. Ready Nov. 23rd. 

2. Wood-car\4ng. C. G. Leland. Ready Nov. 30th. 

3. Picture Frames : Making and Decorating. Leland and Bolas. Ready 

Dec. 7th. 

4. Dyes, Stains, Inks, Lacquers, Varnishes and Polishes. Thos. Bolas. Dec. 14. 
To be followed by — 

Gilding and Gold-paint Making. Leland and Bolas. 

Decorated Woodwork. By Carving, Colouring, and Wire Inlaying, Leland 

and Dawson. 
Gouge Work and Indented Woodwork. Leland and Dawson. 
Wood-engraving and Placard Cutting. Leland and Bolas. 
Poker-work, or Pyrography. On wooid, fabrics, etc. Bolas and Leland. 
Artificial Wood ; and Shavings in Decoration. C. G. Leland. 
Venetian Marquetry and Inlaying. C. G. Leland 
Wood-turning with Home-made Lathes. J. J. Holtzapffel. 
Glueing, Cementing, and Pasting. Thos. Bolas. 
Tools ; their Use and Home Manufacture. Bolas and Leland. 
Fret-cutting and Stencilling. Theorems in Water-colour. C. G. Leland. 
Sheet Metal Work. Reprosse. Chasing, etc. Leland and Dawson. 
Soldering, Brazing, and the Joining of Metals. Thos. Bolas. 
Bent Ironwork. C. G. Leland. 

Drill-work on Metal. Nail and Scale-work. C. G. Leland. 
Etching on Metals ; Niello and Inlaying. Leland and Bolas. 
Church Decoration. W. T. Whitehead. 

Etc., etc., etc. 



Of tfie trade tfaroughotit the world ; or price 7d. eadi» pott free^ from tfie Ptsh&iien i 

DAWBARN 8 WARDf Ltd.f 6Pan1iis[tfoiiAveirae,Loiidoii,B«C. 

U.S'A.: F. DuNDAS Todd, Tribune Buildings, Chicago. 
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R. T. ADAMS 6 CO., 



573, 575 & 577 Seven Sisters Rd., 
LONDON, N. 




RBDUCBD 
PRICES 

for 1899. 



Send for List of Cameras, 
Slides, Photographic Cases 
and Bags. 




Quarter-plate 
Half 

Whole „ 
loby 8 ,. 
12 „ lo „ 
15 .. " 



- 8/6 

- 4/6 

- 8/9 

- 7/. 

- 8/6 
-10/- 



No. 1, BYVIKW 88/6 8«t, 

As IxAMmumona, 
Coruieting of the 'oUoteing Ott{ftt:— ] 
Half-plate No. 1 

Perlfloople (H) Irli 
Diaphnwtma 



CAMERA 
SLIDE 



LENS 

Three-fold Ash • STAND 

t.tot Doable - • • CARRIER 
Foenssini; - CLOTH 

Waterproof Canvas Camera BAG 




The 



TiilDg 

Nottingham 

Hard Limes. 



Manufetcttired from tfie Hig^liest-grade Lime known 
to Scieoce^ J* They are accufately turned and 
trtie in tfie pin-hole^ and we claim them to be 
absoltsteiy the most durable and perfect Lime ever 
placed on the market* 

All goods guaranteed as represented, and are packed 
in air-tight tins or glass cells to suit the customer. 

Wholesale only prom 

W. H. ASSENDER & Co., Ltd., 

The Trilby Incandescent Lime Works, 

Forest Hill, LONDON, England. 

Also Manufacturers op Discs. 

Pencils, Medium, Hard and Sopt 

Limes. 

Telegrams : 

'* Assender, London." 



Bromlep 

l>ana 

Cameras 



Three patterns. Also 
made to order, and to 
suite ' 



These Cameras have 
rlslnR fronts, pneu- 
matic reinilators to 
shatter glTing speed of 
i to ift, sec. 
Special long extension 
for 8 foci lenses, ete. 

Prlo«« firom 
«8toiSl610«. 



Thos. Cowelly S^ker^'""' 

North St., Bromley, Kent. 



Silver, «iB ^ «iB 
Platlnotype ^ 

AND 

P.O.P. Printing 



Best work only. 

Negatives Developed for Amateurs. 

Prices on application. 



6. L. LEA, ItJ!^"'* Watford. 



*^-J KJ KJ 



3" 



On 8ale or Hire. 
An Unrivalled Stock I 

Illustrative of every department of knowledge. 
Plain Slides, 12s. perdoz. Coloured, 16«« and 



■ perdoz. 
Slides on hire, per doz., Is. Subscription for Hire, 21s. 



OIL LANTKRNS, 

full size, from i6l 
LiMK LANTKRNS, 

from r 



INOANDiaOKNT 
LANTERNS, from 16s. 



Wood's Lanterns 
& Slides. 



Jets, Lamps, Dissolvers, Incandescent Gas Burners, Acetylene 
Gas Generators, Gas Cylinders, Gas Bags, Compressed 
Oxygen and Hydrogen, Gauges, Regulators, and all 
Accessories for Lstntem Work. 



■LKOTRIO LIQHT 

LANTKRN8. 
BIrUNIAL LANTBRN8. 
TRI-UNIAL LANTBRNS. 
T«ohnlcai Lantoms. 
Sc fsns, Framss, 
and 



Mafflo Lanterns i How mads and How Used.— 

By A. A. Wood, F.C.S. 136 pages. 115 Illustrations. Post free Is. 



Catalogue of Slides and Apparatus, 
post free 3d. 



B. G. WOOD, 1 b 2 Queen Street, Cheapside, London. 

Late of 74 Cheapside. 



71 /tV E^ TT V f mVT R InymlumbU for 

aW^L^ M M I^JL^A^JL^b lantbhns a sTUDios 

The "FOWLER" Generator 

(PATENT). 

SAFEST AND BEST APPARATUS. PflCC ffOin £2 2Sa 



Stami 

and al 



?/^rS;3^rr Tbe POWLER ACETYLENE QAS Co., 

298 Marsh Laae, BooUe, LIVERPOOL. 




CALCIUM CARBIDE AT MARKET PRICES. 



Kindly mention this Journal when writing. 



00 are mcse 



lrsi4.aA}0RRE^TWM 

16. Belle Vue T=^.SN^.' // / ' 
Who will do any kind of ^Photographic 
Work or you . /Send at oi^ice for, their 
friceLisl -Its aT^Y.elationJ 



^ac/(ffroutjds 



DIRECT FROM THE ARTIST. 



Every kind painted. Strong canvas, painted 
in flatted oils, soft rich interiors, cloudy 
mellow exteriors. Paper Backgrounds, any 
design, 7§ by 44. 4/-; 8 by 5, 6/-. We 
guarantee first-class work at most reasonable 
prices. Designs (returnable), 3 stamps. 

J. C. ^roo/(s <? Co., 

WoolpacK Lane, NOTTINQHAM. 
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The 
Binocular. 

The 

Twin-Lens 

Artist. 

The 

Twin-L^ns 
Artist 
IMacaxine. 

The 

Twin-L^ns 

Oarfton. 

The 
Sports. 

The 

Oyoiist 

Binocular. 

The 
Resent. 

The 

Daylii^ht- 
Ohan^^ng: 
Binocular. 

The 

Dayiii^ht- 
Ohanfl^lnfl: 
Twin-L^ns. 

The 
Frena. 

The 

"« Special "* 
Tripod 
Oamera. 
Etc, etc. 



\ 
^ 



Good Things 
In cameras. 



Lack of space prevents 
a full description of 
the merits of these 
Cameras, but the 



stereoscopic 
company 



will send full descrip- 
tions on receipt ot 
address, and will give 

FREE Lessons to Purchasers. 



\ 



Small Lists 
post free. 
200 pp. List 
fVee by post 
for 9 stamps. 



Please address:— 

THE LONDON STEREOSCOPIC & PHOTOGRAPHIC Co., Ltd.. 

IDS & IDS REGENT STREET, W. 
(and 64 Oheapside.) 
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A NEW FOLDING POCKET KODAK 



THE No. 2 



F0LDIN6 POCKET KODAK. 



Pxrioe AS 8mi. 

TAKES 
PICTURES 

six si INS. 



The No. 2 Folding Pocket Kodak takes pictures 3J x 3J ins., yet 
folds up so as to go into any ordinary coat pocket. It is equipped 
with rigid baseboard, everset shutter (actuated by separate levers 
for time and instantaneous exposures), finder and socket for tripod 
screw, and is thus equally adapted for hand and stand work* 





THE No. 4 



SPECIAL OOLL'S-EYE KOOAK. 

A high-class camera of the ever- 
ready box-pattern, taking pictures 
5x4 ins. on daylight changing cart- 
ridge film. Provided with rapid rec- 
tiliinear lens (iris diaphragm), triple 
action shutter, and carefully adjusted 
focussing scale, etc. Price £4 4s. 
KODAK, Limited, 43 Clerkenwell 
Road, LONDON, E.G. I^eiaii 

Branches: 60 Cheapside, E.C. ; 115 Oxford Street, W. ; 171-173 

Regent Street, W. 
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